BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 

School  of  Music 


PERFORMANCE  PROGRAMS 

January  2011  -August  2011 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Matthew  Clayton 


Organ 


in  Sophomore  Recital 
Student  of  Don  Cook 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


7:30  p.m. 
30  June  2011 
Assembly  Hall 
Temple  Square 


PROGRAM 


God  of  Grace  (Cwm  Rhondda) 


Paul  Manz 
1919-2009 


Jesu,  Joy  of  Man's  Desiring 


Johann  Sebastian  Bach 

1685-1750 

Trans.  E.  Power  Biggs 


Prelude  in  C  Minor,  op.  37,  no.  1 


Felix  Mendelssohn 
1809-1847 


Prelude,  Fugue,  and  Variation 


Cesar  Franck 
1822-1890 


Benedictus,  op.  59,  no.  9 


Max  Reger 
1873-1916 


Sweet  Is  the  Work  (2001) 


Douglas  E.  Bush 


Prelude  and  Fugue  In  C  Major,  BWV  566a  Johann  Sebastian  Bach 


-_<-  mm  -       yf~,    This  musical  event  is  the  127th  performance  sponsored  by  the 

BYU^F 


BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Erin  Eves 

Violin 


in  Junior  Recital 

Student  of  LeeAnn  Morgan 


Assisted  by 

Jayne  Galloway  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


5:30  p.m. 
11  June  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Sonata  II,  BWV  1 003  Johann  Sebastian  Bach 

Grave  1685-1750 


Praeludium  and  Allegro  (in  the  style  of  Pugnani)  Fritz  Kreisler 

1875-1962 


Sonata  No.  6  in  A  Major,  op.  30,  no.  1  Ludwig  van  Beethoven 

Allegro  con  Variazioni  1 779- 1827 


Scottish  Fantasy,  op.  46  Max  Bruch 

Grave  -  Adagio  Cantabile  1838-1920 

Allegro 

Adagio  Sostenuto 
Finale  -  Allegro  guerriero 


^^w-  _  —        — -j/—,    This  musical  event  is  the  183rd  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Terry  Greenhalgh 

Piano 


in  Sophomore  Recital 
Student  of  Scott  Holden 


Assisted  by 

Forrest  Howell,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


5:30  p.m. 
10  June  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Rain  Tree  Sketch  II  Toru  Takemitsu 

1930-1996 


Sonata  in  E  Minor,  Hob  XVI/34;  L.  53  Franz  Joseph  Haydn 

Presto  1732-1809 

Adagio 
Vivace  Molto 


Sonata  No.  2  in  B-flat  Minor,  op.  35  Frederic  Chopin 

Grave  -  Doppio  movimento  1810-1 849 

Scherzo 

Lento  -  Marche  funebre 
Presto 


Piano  Concerto  No.  2  in  C  Minor,  op.  1 8  Sergi  Rachmaninoff 

Moderato  1873-1943 


wm-M.wmm        jf-^    This  musical  event  is  the  179th  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Spring  Chamber 
Ensemble 


7:30  p.m. 
8  June  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Sonata  No.  5 

Allegro  ma  poco 
Gavotta  graciosa 


Elyse  Hudson,  violin 
Nicole  Pehrson,  violin 


Jean-Marie  Leclair 
1697-1764 


Two-part  Invention  No.  6 


Tutto  il  Mundo  Serra 


Katie  Jensen,  violin 
Angela  Barlow,  harp 


Katie  Jensen,  violin 

Angela  Barlow,  harp 

Alexander  Willey,  bass 


Johann  Sebastian  Bach 
1685-1750 


Giovanni  Bottesini 
1821-1889 


Quintet  in  A  Major,  op.  82 
Scherzo 


Mindy  Palmer,  violin 
Brittany  Willey,  violin 
Vanese  Landry,  viola 
Pono  Santos,  cello 
Ian  McKinley,  piano 


Antonin  Dvorak 
1841-1904 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Caitlin  Dorn 

Soprano 

in  Senior  Recital 
Student  of  J.  Arden  Hopkin 


Assisted  by 

Eric  Callison,  piano 

Danielle  Hale,  mezzo-soprano 

Ross  Coughanour,  baritone 

Lacey  Cope,  violin 

Hilary  Romney  violin 

Alexis  Watson,  cello 

Josh  Coffey  piccolo  trumpet 

Logan  Bradford,  counter-tenor 

Adrienne  Tedjamulia,yZute 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


5:30  p.m. 
4  June  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Als  Luise  die  Briefe  ihrcs  ungetreuen  Liebhabers  verbrannnte     Woligang  Amadeaus  Mozart 

1756-1791 
An  Chole,  K.  524 

Ach,  ich  liebte,  war  so  gliicklich,  from  Die  Entfiirung  aus  dem  Serail 

Unter  der  Liebenden,  K.  549 


Danielle  Hale,  mezzo-soprano 

Ross  Coughanour,  baritone 

Lacey  Cope,  violin 

Hilary  Romney  violin 

Alexis  Watson,  cello 


The  Silver  Swan 

I  Fit  for  Them 

Diaphenia 

The  Silver  Aria,  from  The  Ballad  of  Baby  Doe 


Ned  Rorem 

b.  1923 

Eric  Callison 

b.  1985 

Dominck  Argento 

b.  1927 

Douglas  Moore 

1893-1969 


Quatre  chanson  dejeunesse  Claude  Debussy 

Pantomine  1862-1918 

Clair  de  Lune 
Pierrot 
Apparition 


Let  the  Bright  Seraphim,  from  Samson  George  Frideric  Handel 

1685-1759 
Josh  Coffey,  piccolo  trumpet 

Carol  Bella!  from  Giulio  Cesare 

Logan  Bradford,  counter-tenor 


II  dolce  suono,  from  Lucia  di  Lammermoor  Gaetano  Donizetti 

1797-1848 
Adrienne  Tedjamulia,y7ufe 


The  Brigham  Young  University  School  of  Music  welcomes  you  to  this  event.  We  are  grateful  for 
your  attendance  and  support.  So  everyone  can  enjoy  this  performance,  we  ask  for  your  attention 
to  several  issues: 

•  Please  take  a  moment  to  turn  off  your  cellular  phone,  pager,  or  any  audio 
alerts.  Since  tonight  s  concert  is  being  recorded,  we  ask  you  to  be  as  quiet  as 
possible  during  the  performance. 

•  Please  notice  the  organization  of  the  program  so  that  your  applause  will  be 
offered  at  appropriate  intervals.  Entire  works  or  groupings  of  pieces  will 
usually  be  performed  without  interruption. 

If  you  must  leave  during  the  performance,  please  wait  for  applause  to 
do  so. 

•  Please  help  us  maintain  a  more  formal  atmosphere  appropriate  in  performances 
sponsored  by  the  School  of  Music.  Shouting  to  performers,  whistling,  or  talking 
during  the  performance  is  inappropriate  here. 

•  Thank  you  for  not  bringing  babies  or  children  too  young  to  enjoy  this  concert. 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


^m^\w  m  m       -z£~>    This  musical  event  is  the  1 85th  performance  sponsored  by  the 

B  M   U#4^      BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Danielle  Hale 

Mezzo-soprano 

Rebecca  O'Neil 

Soprano 


in  Junior  Recital 


Students  of 
Ruth  Christensen 
Darrell  Babidge 

Assisted  by- 
Eric  Callison,  piano 
Chris  Koelzer,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


1:30  p.m. 
4  June  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Maledetto  sia  l'spetto  * 
Delizie  contente,  from  Giasone 


Claudio  Monteverdi 

1567-1643 

Francesco  Cavalli 

1602-1676 


Let  the  Florid  Music  Praise,  from  On  This  Island  t 
Take  Those  Lips  Away  t 


Benjamin  Britten 

1913-1976 

Amy  Beach 

1867-1944 


Seit  ich  ihn  gesehen,  from  Frauenliebe  und  Leben  * 
Widmung  * 
Le  secret  * 

Lied* 


Robert  Schumann 

1810-1856 

Gabriel  Faure 

1845-1924 

Emmanuel  Chabrier 

1841-1894 


Quando  me'n  vo,  from  La  boheme  t 
Almen  se  non  poss'io  t 
Apres  un  reve  t 


Giacomo  Puccini 
1858-1924 

Vincenzo  Bellini 

1801-1835 

Gabriel  Faure 


BRIEF  INTERMISSION 


From  Twelve  Poems  of  Emily  Dickinson  Aaron  Copland 

The  world  feels  dusty  *  1 900- 1 990 

Dear  March;  come  in  * 


An  Chloe  t  Wolfgang  Amadeus  Mozart 

1756-1791 

Gretchen  am  Spinnrade  t  Franz  Schubert 

1797-1828 

Ouvre  ton  coeur  t  Georges  Bizet 

1838-1875 


1  Belle  nuit,  from  Les  contes  d'Hoffmann  *t  Jacques  Offenbach 

1819-1890 


*  Danielle  Hale 
t  Rebecca  O'Neil 


The  Brigham  Young  University  School  of  Music  welcomes  you  to  this  event.  We  are 
grateful  for  your  attendance  and  support.  So  everyone  can  enjoy  this  performance,  we 
ask  for  your  attention  to  several  issues: 

•  Please  take  a  moment  to  turn  off  your  cellular  phone,  pager,  or  any  audio 
alerts.  Since  tonight  s  concert  is  being  recorded,  we  ask  you  to  be  as  quiet  as 
possible  during  the  performance. 

Please  notice  the  organization  of  the  program  so  that  your  applause  will  be 
offered  at  appropriate  intervals.  Entire  works  or  groupings  of  pieces  will  usually 
be  performed  without  interruption. 

If  you  must  leave  during  the  performance,  please  wait  for 
applause  to  do  so. 

Please  help  us  maintain  a  more  formal  atmosphere  appropriate  in  performances 
sponsored  by  the  School  of  Music.  Shouting  to  performers,  whistling,  or  talking 
during  the  performance  is  inappropriate  here. 

•  Thank  you  for  not  bringing  babies  or  children  too  young 
to  enjoy  this  concert. 


To  view  upcoming  events  online, 
visit  byuarts.com 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Eliza  Christensen 

Soprano 

in  Senior  Recital 

Required  for  the  Bachelor  of  Music  Education 

Gretchen  Davidson 

Soprano 

in  Junior  Recital 

Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 

Students  of  Diane  Reich 

Assisted  by 

Aurelia  Andrews,  piano 

3:30  p.m. 
4  June  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


"Saper  vorreste,"  from  Un  hallo  in  maschera  *  Giuseppe  Verdi 

1813-1901 

"Voi,  che  sapete,"  from  Le  nozze  di  Figaro  *  Wolfgang  Amadeaus  Mozart 

1756-1791 


"Va  godendo/'  from  Serse  +  George  Frideric  Handel 

1685-1759 

Tu  lo  sai  +  Guiseppe  Torelli 

1658-1709 


Beau  soir  *  Claude  Debussy 

1862-1918 

Clair  de  lune  *  Gabriel  Faure 

1845-1924 


Standchen  +  Richard  Strauss 

DieNacht+  1864-1949 


Morgen  *  Richard  Strauss 

Der  Gartner  *  Hugo  Wolf 

1860-1903 


Fear  no  more  the  heat  o'  the  sun  +  Roger  Quilter 

Come  Back!  +  1877-1953 


The  Metropolitan  Tower  *  Lori  Laitman 

b.  1955 

Meadowlark,  from  The  Baker's  Wife  *  Stephen  Schwartz 

b.  1948 


Ouvre  ton  coeur  +  George  Bizet 

1838-1875 

Si  tu  le  veux  +  Charles  Koechlin 

1867-1950 

"Frere !  Voyez ! "  from  Werther  +  Jules  Massenet 

1842-1912 


*  Eliza  Christensen 
+  Gretchen  Davidson 


The  Brigham  Young  University  School  of  Music  welcomes  you  to  this  event.  We  are  grateful  for 
your  attendance  and  support.  So  everyone  can  enjoy  this  performance,  we  ask  for  your  attention 
to  several  issues: 

Please  take  a  moment  to  turn  off  your  cellular  phone,  pager,  or  any  audio 
alerts.  Since  tonight's  concert  is  being  recorded,  we  ask  you  to  be  as  quiet  as 
possible  during  the  performance. 

•  Please  notice  the  organization  of  the  program  so  that  your  applause  will  be 
offered  at  appropriate  intervals.  Entire  works  or  groupings  of  pieces  will 
usually  be  performed  without  interruption. 

•  If  you  must  leave  during  the  performance,  please  wait  for  applause  to 
do  so. 

•  Please  help  us  maintain  a  more  formal  atmosphere  appropriate  in  performances 
sponsored  by  the  School  of  Music.  Shouting  to  performers,  whistling,  or  talking 
during  the  performance  is  inappropriate  here. 

Thank  you  for  not  bringing  babies  or  children  too  young  to  enjoy  this  concert. 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


^^w«_  _        -j£— ,    This  musical  event  is  the  186th  performance  sponsored  by  the 

BYU  tfA^fy       B  yu  School  0f  Music  for  the  20 1 0-20 1 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Ryan  Lee 

Tuba 


in  Junior  Recital 
Student  of  Steve  Call 


Assisted  by 

Camille  Balleza,  piano 

Daniel  Stolworthy,  euphonium 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


5:30  p.m. 
2  June  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Air  and  Bourree  Johann  Sebastian  Bach 

1685-1750 
Arr.  by  William  Bell 


Duets  for  Tuba  and  Euphonium  Barbara  York 

Lullaby  for  Twin  b.  1949 

Tritone  Scherzo 


Three  Trios  for  Euphonium,  Tuba,  and  Piano  Anna  Baadsvik 

Cat  Affairs  b.  1966 

On  a  Little  White  Cloud 
White  Field  Blues 


INTERMISSION 


Suite  for  Unaccompanied  Tuba  Walter  Hartley 

Intrada  b.  1927 

Valse 
Air 
Galop 


Concerto  for  Bass  Tuba  Ralph  Vaughan  Williams 

Prelude:  Allegro  Moderate  1872-1958 

Romanza:  Andante  Sostenuto 
Finale  -  Rondo 


iim#B  -        — -7^~*    Th*s  musical  event  is  the  184th  sponsored  by  the 
D  ¥  U^t^       Byu  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Faculty  Chamber  Artists 

Geralyn  Giovannetti,  oboe 
Claudine  Bigelow,  viola 
Jaren  Hinckley,  clarinet 
Christian  Smith,  bassoon 
Jeffrey  Shumway  piano 


7:30  p.m. 
24  May  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Three  Pieces  for  Oboe,  Viola,  and  Piano 
Alia  Marcia 
Variations 
Graziana 


Alan  Richardson 
1904-1978 


Serenade  in  F  Minor  for  Oboe,  Viola,  and  Piano,  op.  73 


Robert  Kahn 
1865-1951 


INTERMISSION 


Aeolian  Muses  for  Clarinet,  Bassoon,  and  Piano  (1993)  Nancy  Galbraith 

b.  1951 


Hinterlands  for  Clarinet,  Bassoon,  and  Piano  (201 1) 

I.  Eas  Coul  Aulin  (Sutherland,  Scotland) 

II.  Rocky  Ridge  (Wyoming,  U.S.A.) 
III.Nordkapp  (Finnmark,  Norway) 


Jaren  Hinckley 
b.  1968 


YU  College  of  Fine  Arts  and  Communications 

?rformina  Arts  Series 


,3-14,2011 

le  jong  Concert  Hall 

larris  Fine  Arts  Cent 


The  Story 


After  an  introduction  to  the  characters  in  a  song  called  "Oh  the  Thinks 
You  Can  Think,"  the  action  begins  with  Horton  the  elephant  splashing  in 
a  pool  in  the  Jungle  of  Nool.  He  hears  a  cry  for  help  that  no  one  else  can 
hear  coming  from  a  dust  speck.  The  animals  in  the  jungle  don't  believe  hirr 
and  make  fun  of  him. 

The  dusk  speck  turns  out  to  be  the  planet  of  Who,  the  tiniest  planet  in 
the  sky.  The  population  of  Who  introduces  themselves  in  the  song  "Here 
on  Who."  A  little  Who  boyjojo,  is  scolded  by  his  parents  for  thinking 
outlandish  thoughts.  Jojo  and  Horton  sing  the  song  "Alone  in  the 
Universe"  about  how  nobody  understands  them. 

Back  in  the  jungle,  Gertrude  McFuzz,  a  bird,  is  sad  because  she  has  a  tail 
with  only  one  feather  and  Horton  never  notices  her.  She  talks  to  the  very 
showy  bird,  Mayzie  who  suggests  she  visit  the  doctor  for  some  feather 
growing  pills.  Gertrude  overdoes  it  and  gets  a  huge  tail  as  a  result. 

The  animals  are  sill  torturing  Horton  about  the  dust  speck  he  has  placed 
on  a  clover.  They  get  the  evil  eagle,  Vlad  Vladikoff  to  steal  the  clover  and 
drop  it  into  an  entire  field  of  clovers.  Horton  begins  searching  the  field  for 
the  Whos  on  the  dust  speck.  As  he  searches,  Gertrude  arrives  and  tries  to 
get  him  to  notice  her  new  tail  but  he  is  so  busy  that  she  gives  up  and  leaves 

While  Horton  searches,  Mayzie  the  bird  calls  to  him  from  her  nest.  She 
complains  that  she  is  bored  sitting  on  her  eggs  and  she  asks  if  Horton 
could  sit  on  it  for  her  while  she  takes  a  break.  Horton  agrees  and  ends  up 
sitting  on  the  egg  for  months  until  some  hunters  find  him  and  take  him 
ad  the  tree  to  New  York  where  they  sell  him  to  a  circus.  Horton  is  very 
sad  until  Gertrude  finds  him.  She  tells  him  the  story  of  her  tail  which  is 
now  back  to  one  feather.  But  her  best  news  is  that  she  found  his  clover  and 
saved  the  planet  of  Who. 

Their  troubles  are  not  over  however  because  the  jungle  animals  put 
Horton  on  trial  for  talking  to  a  dust  speck  and  sitting  on  an  egg.  They 
plan  on  boiling  the  speck  so  Horton  urges  the  Whos  to  shout  as  loud  as 
they  can  so  they  can  be  heard.  Little  Jojo  gives  a  great  yell  and  the  jungle 
animals  finally  hear  him.  They  all  vow  to  protect  the  plant  of  Who  along 
with  Horton.  Finally,  Hortons  egg  hatches  and  out  comes  an  elephant 
bird.  Horton  and  Gertrude  decide  to  take  care  of  it  together  and  combine 
their  strengths,  Hortons  on  land  and  Gertrude  s  in  the  air. 


'Oh,  the  Thinks  You  Can  Think!"  (reprise) Cat  In  The  Hatjojo 

'It  s  Possible J°J°>  Cat  In  The  Hat,  Company 

'Alone  in  the  Universe" Horton  Jojo 

'The  One  Feather  Tale  of  Miss  Gertrude  McFuzz/ 

Amayzing  Mayzie" Gertrude,  Mayzie,  Bird  Girls 

'Amayzing  Gertrude" Gertrude, Dr.  Dake, Nurses 

'Monkey  Around/Chasing  the  Whos"   Wickershams,  Horton, 

Sour  Kangaroo,  Bird  Girls,  Mayzie 

'Notice  Me  Horton"   Gertrude,  Horton 

'How  Lucky  You  Are Mayzie,  Cat  In  The  Hat 

"Mayzie's  Exit/Horton  Sits  on  the  Egg/ 

Dilemma/Hunters" Mayzie,  Horton,  Gertrude,  Hunters 

"Egg,  Nest  and  Tree" Sour  Kangaroo,  Bird  Girls,  Wickershams, 

Cat  In  The  Hat,  Horton 

"Mayzie  in  Palm  Beach" Mayzie,  Cat  In  The  Hat 

"Amayzing  Horton" Mayzie 

"Solla  Sollew" Horton,  Circus  Animals,  Who  Family 

"All  for  You" Gertrude,  Dr.  Dake,  Nurses,  Horton 

"The  People  vs.  Horton  the  Elephant"  ....  Marshall/Judge  Yertle,  Horton, 
Who  Family,  Sour  Kangaroo,Wickershams,  Bird  Girls,  Gertrude 

"Oh,  the  Thinks  You  Can  Think!"  (finale Cat  In  The  Hat,  Boy, 

Schoolyard  Kids 

"Green  Eggs  and  Ham" Full  Company 

Seussical  will  be  performed  without  an  intermission. 


WHO'S  WHO  IN  THE  CAST 
(alphabetical  by  role) 


BRITTNEY  BERTIER  (Bird  Girl  no.  1/ 
Mrs.  Mayor)  is  super  excited  to  be  a  part  of 
Seussical!  She  recently  graduated  from  The 
Hartt  School  with  a  BFA  in  Music  Theatre. 
Off-Broadway:  Mary  in  0  Night  Divine 
(The  York  Theatre  Co.).  Regional:  Wendy 
Eikenberry  in  Hello  Out  There  (Festival  of  New 
Artists  at  Goodspeed  Musicals).  She  is  a  new, 
proud  member  of  AEA!  Love  and  thanks  to 
Mom,  Dad,  and  Johnny. 

JILLIAN  GIACCHI  (Bird  Girl  no.  2) 
International:  Wicked  (Elphaba).  NY/Off 
Broadway:  Tess:  A  New  Rock  Opera  (NYMF 
*io),  Idol:  The  Musical  (45th  st  Theatre). 
Regional:  How  to  Succeed... Trying  (Miss 
Krumholtz),  Lippa's  The  Wild  Party  (Kate), 
Grease  (Rizzo).  Jillian  is  a  graduate  of  The 
Boston  Conservatory,  and  thrilled  to  be  a 
part  of  the  'Seuss'  family!  She'd  like  to  thank 
her  family  and  friends  for  all  their  love  and 
support! 

MICAH  SPAYER  (Cat  in  the  Hat)  After 
just  finishing  up  an  Off-Off-Broadway 
production,  Shakespeare's  (and  collaborators') 
A  Midsummer  Night's  Dream,  Micah  studied 
and  earned  a  BFA  from  Western  Illinois 
University.  Regional  credits  include  Rocky 
Horror  Show  (Dr.  Frankenfurter),  Me  and  My 
Girl  {fi\XS)t  Joseph  and  the  Amazing  Technicolor 
Dreamcoat  (Joseph),  Miss  Saigon  (The 
Engineer),  and  Parade  (Britt  Craig).  Once 
upon  a  time,  he  wrote  half  a  play  and  some 
poems  and  acted  in  some  movies  and  plays. 
He  is  a  proud  member  of  Actors' Equity. 

BRIDGET  RILEY  (Gertrude  McFuzz) 
Off-Broadway:  Pinkalicious  (Pinkalicious), 
The  Scarlet  Letter  (Pearl).  Regional:  Nine  (Lina 
Darling,  Stadsschouwburg  Opera  House, 
Brugge,  Belgium),  Spelling  Bee  (Olive),  Les 
Miserables.  Producers,  All  Shook  Up,  Honk, 
Cabaret,  Bare,  and  Carousel  among  others.  She 


has  also  performed  at  Carnegie  Hall  for  thd 
Laurie  Strauss  Leukemia  Foundation  with 
the  Pops  Symphony  Orchestra.  Training* 
Jacob's  Pillow  School  for  Dance,  BFA  in 
musical  theatre  from  Pace  University.  Love  to 
my  family  and  friends  and  to  this  wonderful 
cast  and  production  team!  , 

JESSE  ADAMS  (Horton  the  Elephant)  has 
recently  graduated  from  Baldwin -Wallace 
College  Conservatory  of  Music  with  his 
BA  in  music.  He  is  so  happy  to  be  working 
with  Theatreworks  USA  again.  Favorite 
roles  include  Buddy  (Side  Show),  Leo  Frank 
(Parade),  and  Gary  (Noises  Off).  Much  love  tc 
his  friends,  family  and,  of  course,  JR! 

CHRIS   BRICK    (J0J0)    Off-Broadway: 

Judy  and  Me  (Anthony)  and  Chautauqua: 
(Public  Theater).  Regional:  The  Will  Roger} 
Follies.  Educational:  She  Loves  Me,  Speech 
and  Debate,  The  25th  Annual  Putnam  County 
Spelling  Bee,  Cabaret  and  bare:  a  pop  opera; 
Workshops/Readings:  Back  to  the  Future 
and  Darling.  Love  to  family  &c  friends!! 
BFA  musical  theatre  from  Pace  University, 
www.chrisbrickoruine.com. 

COLLEEN  LIS  (Mayzie  La  Bird/Bin} 
Girl  no.  3)  is  thrilled  to  be  touring  with 
Theatreworks  USA  again!  National  Tours; 
Max  and  Ruby  (Ruby)  and  Click,  Clack,  Moo 
(Jenny)  with  Theatreworks,  Pippi  Longs  tocking 
(Annika)  with  AFT.  Off-Off  Broadway: 
Gypsy  (June),  Go,  Dog,  Go!  (Hattie)  with 
MCT,  The  Bully  (Teddy)  with  Vital  Theatre. 
Regional:  Cabaret  (Frenchie/Two  Ladies), 
42nd  Street  (Annie),  Grease  (Sandy),  Bat  Boy 
(Shelley).  BA  theatre,  Rowan  University.1 
Proud  Member  of  Actors' Equity  Association.1 
Love  to  Mom,  Dad,  and  new  hubby  John!' 
www.ColleenLis.com 
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Barbara  Pasternack  Ken  Arthur 
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SEUSSICAL 

Music  by  Stephen  Flaherty 

Lyrics  by  Lynn  Ahrens 

Book  by  Lynn  Ahrens  and  Stephen  Flaherty 

Co-Conceived  by  Lynn  Ahrens,  Stephen  Flaherty,  and  Eric  Idle 

Based  on  the  Works  of  Dr.  Seuss 
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Narelle  Sissons  Tracy  Christensen  Eric  Wright 
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Josh  Walden  Doug  Besterman 
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Nathan  Brewer  Megan  Gerlach 

Directed  and  Choreographed  by 
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Please  check  the  houseboard  for  any  program  changes. 

Seussical  is  presented  through  special  agreement  with  Music  Theatre  International,  New  York,  NY. 

Seussical  for  Young  Audiences  premiered  at  The  Coterie  Theatre,  Kansas  City,  MO; 

Jeff  Church,  Artistic  Director. 

This  program  from  Theatreworks  USA  is  supported,  in  part,  with  public  funds  from 

the  National  Endowment  for  the  Arts,  the  New  York  State  Council  on  the  Arts,  a  state  agency, 

and  by  public  funds  from  the  New  York  City  Department  of  Cultural  Affairs  in  partnership 

with  the  City  Council. 


^  (NYCULTURE  EmJ 


esm 


NATIONAL 

ENDOWMENT  X^*^  NYQPA 

TOR   THE   ARTS  NTDU^ 

The  actors  and  stage  manager  employed  in  this  production  are  members  of  ACTORS' EQUITY 
ASSOCIATION,  the  union  of  professional  actors  and  stage  managers  in  the  United  States. 

The  Director/Choreographer  is  a  member  of  the  STAGE  DIRECTORS  AND 
CHOREOGRAPHERS  SOCIETY,  a  national  theatrical  labor  union. 


CAST 

(alphabetical  by  role) 

Bird  Girl  no.  i/Mrs.  Mayor Brittney  Bertier 

i 

Bird  Girl  no.  2 Jillian  Giacchi 

r 

Cat  In  The  Hat Micah  Spayer, 

Gertrude  McFuzz Bridget  Riley 

Horton  the  Elephant Jesse  Adams 

J0J0 Chris  Bricl^ 

'1 
Mayzie  La  Bird Colleen  Lis<" 

>■ 

Sour  Kangaroo/Young  Kangaroo Karen  Joy  Pangantihon 

Wickersham  no.  i/Mr.  Mayor   Jason  Grauerholz 

> 
Wickersham  no.  2    Paris  Nix1 


MUSICAL  NUMBERS 

Overture Schoolyard  Kids, 

"Oh,  the  Thinks  You  Can  Think!" Boy,  Cat  In  The  Hat,  Kids 

"Horton  Hears  a  Who!" Cat  In  The  Hat,  Boy,  Horton 

Citizens  of  the  Jungle* 

"Biggest  Blame  Fool"  ....  Sour  Kangaroo,  Young  Kangaroo,  Wickersham' 
Brothers,  Gertrude  Mayzie,  Horton,  Boy,  Cat  In  The  Hat,  Bird  Girls 

"Here  on  Who Mayor, Mrs.  Mayor, J0J0,  Horton,Citizens  ofWhc 

"How  to  Raise  a  Child" Mr.  Mayor,Mrs.  Mayor 


TBG),  and  Three  Pianos  (New  York  Theatre 
Workshop). 

THEATREWORKS  USA  (Producer) 
founded  in  1961,  is  America's  foremost 
professional  theatre  for  young  and  family 
audiences.  Its  mission  is  to  create  imaginative 
and  thought-provoking  shows  that  are 
educational,  entertaining  and  thought- 
provoking.  Their  2010-11  touring  repertoire 
includes  Charlotte's  Web;  A  Christmas  Carol; 
Click,  Clack,  Moo;  Fancy  Nancy  &  Other  Story 
Books;  Freedom  Train;  If  You  Give  a  Mouse  a 
Cookie  Es?  Other  Story  Books;  Junie  B.  Jones; 
The  Lion,  the  Witch  and  the  Wardrobe;  The 
Mystery  of  King  Tut,  Seussical;  and  We  the 
People.  Theatreworks'  honors  include  a  Drama 
Desk  Award,  Off-Broadway's  Lucille  Lortel 
Award,  the  Jonathan  Larson  Performing  Arts 
Foundation  Award,  the  William  M.  Dawson 
Award  for  Programmatic  Excellence  given  by 
the  Association  of  Performing  Arts  Presenters 
and  the  Medal  of  Honor  from  the  Actors' 
Fund  of  America.  www.TWUSA.org 

ACTORS'   EQUITY  ASSOCIATION 

founded   in    1913,   represents    more    than 


45,000  actors  and  stage  managers  in  the 
U.S.  Equity  negotiates  wages  and  working 
conditions,  providing  a  wide  range  of 
benefits,  including  health  and  pension  plans. 
Equity  seeks  to  foster  the  art  of  live  theatre 
as  an  essential  component  of  our  society. 
www.actorsequity.org. 

AUTHORS'NOTE  Seussicalhas  had  almost 
as  many  lives  as  The  Cat  in  the  Hat.  from  its 
original  reading  in  New  York  to  its  Toronto 
workshop  to  its  Boston  premiere  through 
its  Broadway  run  and  onto  two  national 
tours!  Now,  we're  delighted  that  Seussical 
is  being  performed  by  many  hundreds  of 
professional,  community,  and  school  theatres 
across  North  America,  and  we've  prepared 
this  special  one  act  version  to  accommodate 
its  youngest  audiences.  Seussical  is  about 
many  things — loyalty,  friendship,  family, 
responsibility,  love,  but  most  of  all,  the  power 
of  imagination.  We  hope  our  musical  stirs  the 
imaginations  of  all  who  see  it,  because  with 
the  power  of  imagination,  a  person  "no  matter 
how  small"  can  help  change  the  world  for 
the  better.  "Oh,  the  Thinks  You  Can  Think!" 
— Lynn  Ahrens  and  Stephen  Flaherty 
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Producer   Jeffrey  Martin 
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School  of  Music    Kory  Katseanes 
Department  of  Theatre  and  Media  Arts    Rodger  D.  Sorensen 
Department  of  Dance    Marilyn  Berrett 
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Production  Manager  Russell  D.  Richins 

Stage  Events  Coordinator  Jennifer  Reed 

Business  Manager  Kyle  Nielsen 

Resident  Lighting  Designer  Michael  G.  Handley 

Assistant  Business  Manager  Kelly  Bready 

Assistant  Resident  L  ighting  Designer  M  arian  ne  Ohran 

Technical  Director  Travis  Coyne 

Assistant  Technical  Director  Ward  Wright 

Special  Projects  Coordinator  Frank  Weight 

Recording  Engineer  Jon  Holloman 

House  Audio  Engineer  Troy  Streeter 

Costume  Shop  Manager  Donnette  Perkins 

Assistant  Costume  Shop  Manager  Deanne  Dewitt 


DR.SEOSS 

Crossword  Puzzle  v 

Theodore  Geisel,  otherwise  known  as  Dr.  Seuss,  wrote  lots  of  books. 
See  how  many  you  know  by  using  the  hints  listed  below! 
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KAREN  JOY  PANGANTIHON  (Sour 
Kangaroo/Young  Kangaroo)  is  happy  to  be 
part  of  Theatreworks  USA's  Seussical,  taking 
the  role  of  the  Sour  Kangaroo!  Credits: 
Seussical  as  Mayzie  La  Bird,  Tommy,  Aladdin, 
among  others.  Love  to  Ma  and  Pa.  In  the 
words  of  Dr.  Seuss,  "In  my  world,  everyone's 
a  pony  and  they  all  eat  rainbows  and  poop 
butterflies!" 

JASON  GRAUERHOLZ  (Wickersham  no.  1/ 
Mr.  Mayor)  Originally  from  Long  Valley, 
NJ,  is  a  proud  graduate  of  the  University  of 
Oklahoma,Weitzenhoffer  Department  of 
Musical  Theatre.  Regional  credits:  42nd  St. 
(Ensemble,  u/s  Billy),  Spamalot  (Ensemble), 
The  Drowsy  Chaperone  (Gangster),  Footloose 
(Ensemble,  u/s  Ren  &  Willard),  The  Who's 
Tommy  (Cousin  Kevin).  He  would  also  like  to 
thank  his  friends  and  parents  for  their  endless 
love  and  support. 

PARIS  NIX  (Wikersham  no.  2)  is  a  proud 
graduate  of  AMDA,  and  GAMP.  Favorite 
Credits  include:  Joseph  in  Joseph  and  the 
Amazing...,  Coalhouse  Walker  in  Ragtime, 
Featured  soloist  in  2010's  Broadway's  Rising 
Stars  concert.  Paris  is  humbled  to  be  joining 
the  cast  of  Seussical  and  would  like  to  thank  his 
entire  family. 

LYNN  AHRENS  (Lyrics  and  Book)  won 
theatre's  triple  crown  -  the  1998  Tony  Award, 
Drama  Desk  Award,  and  Outer  Critics  Circle 
Award  for  the  score  of  the  Broadway  musical 
Ragtime  (book  by  Terrence  McNally)  and 
received  two  Grammy  nominations  for  its 
cast  recordings.  Also  in  1998,  she  received 
two  Academy  Award  nominations  and  two 
Golden  Globe  nominations  for  the  songs 
and  score  of  Anastasia,  Twentieth  Century 
Fox's  first  feature  animation.  Most  recently 
Ms.  Ahrens  was  represented  on  Broadway 
with  book  and  lyrics  for  Seussical  (Grammy 
nomination)  and  off-Broadway  with  lyrics 
for  A  Man  of  No  Importance  at  Lincoln  Center 
Theatre  (book  by  Terrence  McNally,  2003 
Outer  Critics  Circle  Award,  Best  Musical). 
She  wrote  book  and  lyrics  for  the  long- 


running  Broadway  hit  Once  on  This  Island 
(London's  Olivier  Award,  Best  Musical,  two 
Tony  nominations);  book  and  lyrics  for  Lucky 
Stiff  (Helen  Hayes  Award,  Best  Musical.) 
Lyrics,  My  Favorite  Year  (Lincoln  Center 
Theatre).  All  the  above  have  music  by  long- 
time collaborator  Stephen  Flaherty.  Ms. 
Ahrens  is  the  lyricist  and  co-book  writer  for 
A  Christmas  Carol  (music  by  Alan  Menken, 
co-book  by  Mike  Ockrent)  which  has  ran  for 
ten  years  at  Madison  Square  Garden.  For  her 
work  in  network  television  as  a  songwriter, 
creator  and  producer,  Ms.  Ahrens  has 
received  the  Emmy  Award  and  four  Emmy 
nominations.  Her  songs  are  a  mainstay  of  the 
renowned  animated  series  Schoolhouse  Rock. 
She  is  a  member  of  ASCAP,  the  Academy 
of  Motion  Picture  Arts  and  Sciences  and  the 
National  Academy  of  Recording  Arts  and 
Sciences;  she  serves  on  the  Dramatists  Guild 
Council  and  the  Board  of  Directors  of  Young 
Playwrights,  Inc;  she  co-chairs  the  Dramatists 
Guild's  Jonathan  Larson  Musical  Theatre 
Fellows  Program. 

STEPHEN  FLAHERTY  (Music  and 
Book)  has  written  music  for  theatre,  film  and 
the  concert  hall.  He  won  the  Tony,  Drama 
Desk,  and  Outer  Critics  Circle  Awards  for 
his  music  for  the  Broadway  production  of 
Ragtime.  Mr.  Flaherty  was  also  nominated 
for  the  Grammy  Award  for  the  recordings 
Songs  From  Ragtime  and  Ragtime:  Original 
Broadway  Cast  Recording.  Other  Broadway 
composing  credits  include:  Seussical  (Drama 
Desk  and  Grammy  Award  nominations), 
Once  on  This  Island  (Tony  nominations  for 
Best  Score  and  Best  Musical;  Olivier  Award 
for  London's  Best  Musical),  My  Favorite  Year 
(Lincoln  Center  Theatre)  and  Neil  Simon's 
Proposals  (incidental  music).  He  is  also  the 
composer  of  A  Man  of  No  Importance,  which 
was  produced  in  New  York  last  season  by 
Lincoln  Center  Theatre,  Gertrude  Stein's  A 
Long  Gay  Book  (directed  and  adapted  by  Frank 
Galati),  and  the  musical  farce  Lucky  Stiff  Film 
work  includes  Anastasia  (Academy  Award 
nominations  for  Best  Score  and  Best  Song; 
2  Golden  Globe  nominations).  His  concert 


pieces  have  been  performed  at  the  Hollywood 
Bowl  and  Carnegie  Hall  among  others.  The 
Ahrens  and  Flaherty  Songbook,  a  collection  of 
his  theatre  and  film  songs  written  with  lyricist 
Lynn  Ahrens,  has  been  published  by  Warner 
Bros.  Publications.  Stephen  is  a  member  of 
the  Dramatists  Guild  Council.  Celebrating 
his  20th  year  of  collaboration  with  Lynn 
Ahrens. 

AHRENS  and  FLAHERTY's  first 
professional  job  together  was  writing  The 
Emperor  s  New  Clothes  for  Theatre  works  USA. 

MARCIA      MILGROM      DODGE 

(Director  6c  Choreographer)  directed  and 
choreographed  the  acclaimed  Broadway 
revival  of  Ragtime  after  its  sold-out  run  at  The 
Kennedy  Center.  She  received  a  2010  Tony 
Award  Nomination  for  Outstanding  Director 
and  the  Helen  Hayes  Award  for  Outstanding 
Direction  of  a  Resident  Musical.  New  York 
productions  include  Off  Broadway's  Venus 
Flytrap,  Cookin,  Radio  Gals,  Closer  Than 
Ever,  Romance  In  Hard  Times  (The  Public 
Theatre)  and  The  Music  Man  (New  York 
City  Opera.)  Regional:  many  shows  at  Bay 
Street  Theatre,  Music  Circus,  Arena  Stage, 
Goodman  Theatre,  Riverside  Theatre,  Lyric 
Stage,  Goodspeed,  and  Pittsburgh  Public. 
Exciting  collaborations  with  Julie  Andrews, 
Stephen  Sondheim,  Rupert  Holmes,  Robert 
Falls  6c  John  Logan,  and  Des  McAnuff. 
Television:  Sesame  Street  and  AMC'S 
Remember  Wenn.  Faculty:  AMDA.  Proud 
SDC  Executive  Board  member.  As  always, 
for  Tony  and  Natasha.  For  more  visit  www. 
marciamilgromdodge.com 

NATHAN  BREWER  (Music  Director/ 
Assistant  Director)  has  assisted  Marcia 
Milgrom  Dodge  (Pittsburgh  Public,  New 
World  Stages)  and  Susan  H.  Schulman 
(Penn  State).  Director  of  more  than 
twenty  productions  for  The  Westminster 
Conservatory,  Princeton,  NJ.  Performances 
with  New  York  Philharmonic,  Spoleto 
Festival,  NJ  Symphony,  Royal  Concertgebouw, 
Pittsburgh  CLO.  Directing  MFA  candidate, 


Penn  State  University.  BA  in  Voice, 
Westminster  Choir  College. 

JOSH  WALDEN  (Associate  Director/ 
Choreographer)  has  choreographed  for 
Bay  Street  Theatre,  Broadway  Cares/ 
Equity  Fights  AIDS,  The  New  York  Fringe 
Festival,  Actors  Theatre  of  Louisville's 
Humana  Festival,  Riverside  Theatre,  Town 
Hall  Theatre,  Shenandoah  Summer  Music 
Theatre,  Morag  Productions,  CAP21  Studios, 
D.A.R.E.,  Tisch  School  of  the  Arts,  Theatre 
Barn  and  amfAR.  He  is  the  founding  member 
of  Walden  Dance  Theatre,  a  dance  company 
dedicated  to  the  development  of  dance 
musicals  and  other  theatrical  productions. 
Doonce! 

MEGAN  GERLACH  (Assistant 
Choreographer)  lived  in  a  big  house  in  a  small 
city  in  South  Dakota.  Now  she  lives  in  a  small 
room  in  the  biggest  city  in  the  US,  New  York. 
She  loves  theatre,  dancing,  music,  and  dreams 
of  inventing  jello  pants.  Megan  wants  to  be 
Batman  when  she  grows  up. 

JEFF  DAVOLT  (Stage  Manager)  Recent: 
Bernstein's  MASS,  Rock  of  Ages,  Seth's 
Broadway  101,  Lenin's  Embalmers,  End  Days, 
Lucy,  EST  Marathon  2007-2009.  For  TW/ 
USA  (Lortel):  Henry  &Mudge,Max  & Ruby, 
Junie  B.  Jones,  The  Plant  That  Ate  Dirty  Socks. 
Tours:  Seussical,  Freedom  Train,  Just  So  Stories, 
Mike  Mulligan.  As  a  Director:  Off-Broadway 
premier  of  Suicide-Anyone?,  Max  &  Ruby 
(tour),  Star  Collector,  Sad  and  Desperate  Lives, 
Dearest  Mommie  the  Musical,  AIDS  Walk  KC. 
Jeff  is  a  graduate  of  the  University  of  Missouri. 
Member:  SDC/AEA/SMA. 

PATRICK     BERNARD     CLAYTON 

(Assistant  Stage  Manager)  Graduate  of 
Rutgers  University  in  stage  management. 
New  York  credits  include:  The  Revival  (Project 
Y,  Theatre  Row),  Miss  Lulu  Bett  (WorkShop 
Theater  Company),  Septimus  &  Clarissa 
(workshop  at  Classic  Stage  Company),  In 
God's  Hat  (Apothecary  Theatre  Company, 
Playwrights  Horizons),  Bloodties  (NYMF, 
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Come  join  us  at  the  Utah  Festival  of  Books! 

Fans  of  literature  from  throughout  the  state  will  be  celebrating  the  beauty  and  power 
of  the  written  word  while  enjoying  fun  activities  and  entertainment. 

Saturday,  June  4th,  2011  •  10a.m.-6p.m. 

Brigham  Young  University  (Brigham  Square  and  the  Wilkinson  Student  Center) 

Author  Signings  by 

James  Dashner,  Allie  Condie,  Brandon  Mull  and  more 

Performances  by 

White  Elephant  Band 

Rocky  Mountain  Express  Bluegrass  Band 

and  many  more 

Kid's  Activities,  Guest  Speakers,  Booths,  Food, 
Literacy  Activities  and  much,  much  more! 

Visit  www.utahfestivalofbooks.com  for  more  information 
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Season  tickets  on  sale  soon 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Rebekah  Wing  Hang  Lau 

Piano 


in  Graduate  Recital 
Student  of  Irene  Peery-Fox 


Required  for  the  Master  of  Music  Degree 
with  an  Emphasis  in  Performance 


9:30  p.m. 
29  April  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Preludes  Book  II  Claude  Debussy 

Bruyeres  1862-1918 

Feux  d'artifice 


Sonata  in  F  minor,  op.  1  Sergei  Prokofiev 

1891-1953 


Sonata  in  C  minor,  K.  457  Wolfgang  Amadeus  Mozart 

Molto  Allegro  1756-1791 

Adagio 
Allegro  Assai 


Reminiscences  of  Don  Juan  Franz  Liszt 

1811-1886 


Qy..  -        ~yf~y    ^s  musical  event  is  the  182nd  performance  sponsored  by  the 

D  ■    U  ft^'s       BYU  School  of  Music  for  the  20 1 0-20 1 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Lacey  Cope 

Soprano 


in  Senior  Recital 
Student  of  Diane  Reich 


Assisted  by 

Eric  Callison,  piano 

Jordan  Reynolds,  baritone 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


7:30  p.m. 
29  April  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


"Oh!  had  I  Jubal's  lyre  /'  from  Joshua 


George  Frideric  Handel 
1685-1759 


"Stizzoso,  mio  stizzoso"  from  La  servapadrona 

Tu  mancavi  a  tormentarmi 

"Saper  vorreste  "  from  Un  hallo  in  maschera 


Giovanni  Battista  Pergolesi 

1710-1736 

Marco  Antonio  Cesti 

1620-1669 

Giuseppe  Verdi 

1813-1901 


"Bester  Jiingling/'  from  Der  Schauspieldirektor 


Wolfgang  Amadeaus  Mozart 
1756-1791 


Du  meines  Herzens  Kronelein 

Muttertandelei 

Ich  trage  meine  Minne 


Richard  Strauss 
1864-1949 


"Au  bruit  de  la  guerre  "  from  Lafille  du  regiment 


Domenico  Gaetano  Donizetti 

1797-1848 


INTERMISSION 


"Ah !  Je  veux  vivre,"  from  Romeo  et  Juliette  Charles  Gounod 

1818-1893 


Vielle  Chanson  Georges  Bizet 

Guitare  1838-1875 

Chanson  d  Avril 


The  Snowflake  Henry  Mollicone 

The  Frost  Pane  b.  1946 

At  Dusk 


Art  is  Calling  for  Me,"  from  The  Enchantress  Victor  Herbert 

1859-1924 


The  Brigham  Young  University  School  of  Music  welcomes  you  to  this  event.  We  are  grateful  for 
your  attendance  and  support.  So  everyone  can  enjoy  this  performance;  we  ask  for  your  attention 
to  several  issues: 

Please  take  a  moment  to  turn  off  your  cellular  phone,  pager,  or  any  audio 
alerts.  Since  tonight  s  concert  is  being  recorded,  we  ask  you  to  be  as  quiet  as 
possible  during  the  performance. 

•  Please  notice  the  organization  of  the  program  so  that  your  applause  will  be 
offered  at  appropriate  intervals.  Entire  works  or  groupings  of  pieces  will 
usually  be  performed  without  interruption. 

If  you  must  leave  during  the  performance,  please  wait  for  applause  to 
do  so. 

Please  help  us  maintain  a  more  formal  atmosphere  appropriate  in  performances 
sponsored  by  the  School  of  Music.  Shouting  to  performers,  whistling,  or  talking 
during  the  performance  is  inappropriate  here. 

•  Thank  you  for  not  bringing  babies  or  children  too  young  to  enjoy  this  concert. 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


^•mj-w  w       -—y£~>   This  musical  event  is  the  181st  performance  sponsored  by  the 
D  ■    U^^V        byu  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Sheri  Peterson 

Organ 


in  Sophomore  Recital 
Student  of  Don  Cook 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


7:30  p.m. 
28  April  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Praludium  in  D  Major,  BuxWV  139 


Dieterich  Buxtehude 
1637-1707 


Mass  for  the  Convents 
I.  Plein  Jeu 

V.  Chromhorne  sur  la  Taille 
XV.  Offertoire  sur  les  grands  jeux 


Francois  Couperin 
1668-1733 


Prelude  in  G  Major,  op.  37,  no.  2 


Felix  Mendelssohn 
1809-1847 


Trumpet  Voluntary 


John  Stanley 

1712-1786 

Arr.  by  David  Willcocks 


Andante,  op.  14,  from  Symphony  No.  1 


Louis  Vierne 
1870-1937 


Toccata  in  B  Minor 


Eugene  Gigout 
1844-1925 


Rhosymedre  (or  "Lovely") 


Ralph  Vaughn  Williams 
1872-1958 


Prelude  and  Fugue  in  C  Minor,  BWV  549 


Johann  Sebastian  Bach 
1685-1750 


— ^m  w  m  U        —  jf-,    This  musical  event  is  the  1 80th  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Michelle  Hansen 

Soprano 


in  Junior  Recital 
Student  of  Diane  Reich 


Assisted  by 

Eric  Callison,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


1:00  p.m. 

23  April  2011 

Museum  of  Art  Auditorium 

Brigham  Young  University 


PROGRAM 


'How  beautiful  are  the  feeth  "  from  Messiah 
'Ch'io  mai  vi  possa  "  from  Siroe,  re  di  Persia 


George  Frideric  Handel 
1685-1759 


"Lasciatemi  morire  "  from  L'Arianna  Claudio  Monteverdi 

1567-1643 

"Deh  vieni  non  tardar/'  from  Le  nozze  di  Figaro        Wolfgang  Amadeus  Mozart 

1756-1791 


Kennst  du  das  Land? 
Der  Nussbaum 
Stille  Tranen 


Robert  Schumann 
1810-1856 


Rain  Has  Fallen 

The  Desire  for  Hermitage 

Sure  on  this  Shining  Night 


Samuel  Barber 
1910-1981 


Si  mes  vers  avait  des  ailes 

Reverie 

"Frere  voyezL.Du  gai  soleil/'  from  Werther 


Reynaldo  Hahn 
1874-1947 

Jules  Massenet 
1842-1912 


^^j  _  —       — -y4—y   This  musical  event  is  the  1 76th  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Lindsey  Watts 

Piano 


in  Sophomore  Recital 
Student  of  Robin  Hancock 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


5:30  p.m. 
23  April  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Wachet  auf,  ruft  uns  die  Stimme,  BWV  645  Johann  Sebastian  Bach 

Transcribed  for  piano  by  Ferruccio  Busoni  1685-1750 


Nun  freut  euch,  lieben  Christen,  BWV  734 
Transcribed  for  piano  by  Ferruccio  Busoni 


Sonata,  op.  3 1,  no.  1  Ludwig  van  Beethoven 

Allegro  vivace  1 770- 1 827 
Adagio  grazioso 
Allegretto 


Suite  for  Piano,  op.  14  Bela  Bartok 

Allegretto  1881-1945 

Scherzo 
Allegro  molto 
Sostenuto 


Estampes  Claude  Debussy 

Pagodes  1862-1918 

Soiree  dans  Grenade 
Jardins  sous  la  pluie 


^^  «—  .  -        y4-~,   This  musical  event  is  the  1 75th  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Valerie  Perkins 

Mezzo-soprano 


in  Senior  Recital 

Student  of  Darrell  Babidge 


Assisted  by 

Eric  CzMison,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


3:30  p.m. 
23  April  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 

In  trutina,  from  Carmina  Burana  Carl  OrfT 

1895-1982 

Et  exultavit,  from  Magnificat  Johann  Sebastian  Bach 

1685-1750 

Non  so  piu  cosa  son  from  Le  nozze  di  Figaro  Wolfgang  Amadeus  Mozart 

1756-1791 


Lachen  und  Weinen  Franz  Schubert 

1797-1828 
D  er  Engel  Richard  Wagner 

Traume  1813-1883 


Les  nuits  d  ete,  selections  Hector  Berlioz 

Villanelle  1803-1869 

Absence 
Le  spectre  de  la  rose 


Five  Lewis  Carroll  Poems,  selections  John  Duke 

Jabberwocky  1 899- 1 984 

The  Little  Crocodile 
Mock  Turtle  Soup 


Tres  canciones  de  poetas  famosos  Eric  Callison 

Meciendo  b.  1985 

Yo  no  soy  yo 
Cordoba 


Jesus  Walked  This  Lonesome  Valley  Arranged  by  Gordon  Myers 

b.  1919 

Weepin  Mary  David  Fletcher 

b.  1959 


^^\w  m  m       — jjf->   This  musical  event  is  the  1 77th  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BYU 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Britain  Kalai  Soderquist 

Soprano 


in  Senior  Recital 

Student  of  Lawrence  Vincent 

Assisted  by 

Jenny  Ballard,  piano  and  harpsichord 

Mackenzie  Young,  soprano 

Women's  Chorus 

Annalise  Belnap  Rebecca  O'Neil 

Mary  Castleton  Mackenzie  Young 

Gretchen  Davidson  Chalise  Watson 

Michelle  Hansen 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


7:30  p.m. 
13  April  20 11 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Legends  of  the  Forest 

Die  Lorelei  Clara  Schumann 

1819-1896 

Elfenlied  Hugo  Wolf 

1860-1903 

Dans  la  foret  de  charme  et  de  1  'enchantement  Ernest  Chausson 

1855-1899 


Tales  of  the  Fairies 

La  fee  aux  chansons  Gabriel  Faure 

1845-1924 
The  Sleep  Fairy  Traditional 

Arr.  by  Ruth  Christensen 
"Sul  fil  d'un  sofno"  from  Falstaff  Giuseppe  Verdi 

1813-1901 
Women's  Chorus 
Annalise  Belnap,  Mary  Castleton,  Gretchen  Davidson 
Michelle  Hansen,  Rebecca  O'Neil,  Chalise  Watson,  Mackenzie  Young 


INTERMISSION 


Sleeping  Beauty 

Sleep  Ivor  Gurney 

1890-1937 
"Dormi  bella,  dormi  tu?"  from  La  Serenata  Giovanni  Battista  Bassani 

"Posate,  dormite"  from  La  Serenata  1850-1716 

Jenny  Ballard,  harpsichord 


He  Loves  Me.. .He  Loves  Me  Not 


Du  Ring  an  meinem  Finger 

Verborgenheit 
Silent  Noon 

"Ach,  ich  funis"  from  Die  Zauberflote 


Robert  Schumann 

1810-1856 

Hugo  Wolf 

Ralph  Vaughan  Williams 

1872-1958 

Wolfgang  Amadeus  Mozart 

1756-1791 


Favorite  Childhood  Stories 


Der  Gartner  Hugo  Wolf 

Le  Chapelier  Erik  Satie 

1866-1925 
"Briiderchen,  komm  tanz  mit  mir"  from  Hansel  und  Gretel      Engelbert  Humperdinck 

1854-1921 
Mackenzie  Young,  soprano 
The  Green-eyed  Dragon  Wolseley  Charles 

1895-1984 


The  Brigham  Young  University  School  of  Music  welcomes  you  to  this  event.  We  are  grateful  for 
your  attendance  and  support.  So  everyone  can  enjoy  this  performance,  we  ask  for  your  attention 
to  several  issues: 

•  Please  take  a  moment  to  turn  off  your  cellular  phone,  pager,  or  any  audio 
alerts.  Since  tonight  s  concert  is  being  recorded,  we  ask  you  to  be  as  quiet  as 
possible  during  the  performance. 

•  Please  notice  the  organization  of  the  program  so  that  your  applause  will  be 
offered  at  appropriate  intervals.  Entire  works  or  groupings  of  pieces  will 
usually  be  performed  without  interruption. 

•  If  you  must  leave  during  the  performance,  please  wait  for  applause  to 
do  so. 

•  Please  help  us  maintain  a  more  formal  atmosphere  appropriate  in  performances 
sponsored  by  the  School  of  Music.  Shouting  to  performers,  whistling,  or  talking 
during  the  performance  is  inappropriate  here. 

•  Thank  you  for  not  bringing  babies  or  children  too  young  to  enjoy  this  concert. 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


— — —  -  -       -j4—,   This  musical  event  is  the  1 70th  performance  sponsored  by  the 

BYU  0lA^y      Byu  School  of  Music  for  the  20 1 0-20 1 1  season. 


BYU  School  of  Music  13  April  2011 

Gamelan  Bintang  Wahyu  Pardoe  Theater 

Balinese  Music  and  Dance         Harris  Fine  Arts  Center 


Gamelan  Bintang  Wahyu 

Jeremy  Grimshaw,  director 

I  Made  Lasmawa,  guest  director 

Ni  Ketut  Marni,  guest  director 

This  performance  was  made  possible  by  a  grant  from  The  Laycock 
Center  for  Creative  Collaboration  in  the  Arts 


Program  to  Be  Selected  from  the  Following: 

Jaya  Semara  ( 1 964)  I  Wayan  Beratha 

This  piece,  now  a  standard  work  in  the  Balinese  gamelan  repertoire, 
was  composed  by  the  master  instrument  builder  whose  shop 
produced  the  beautiful  instruments  you  see  on  stage.  Beratha  crafted 
the  piece  in  the  flashy,  virtuosic  kebyar  style  that  took  Bali  by  storm 
in  the  early  twentieth  century.  It  has  extended  cadenza-like  sections, 
with  each  section  of  the  ensemble  taking  a  turn  in  the  spotlight. 


Tari  Puspanjali  ( 1 989)  I  Nyoman  Windha 

Choreographed  by  N.L.  Swasti  Bandem 

Luh  Made  Dwi  Wahyui,  dancer 

This  welcome  dance,  though  composed  relatively  recently,  is  based 
on  a  classical  three-part  Balinese  compositional  form  in  which  a  brisk 
opening  and  even  faster  ending  bookend  a  beautiful,  slow  middle 
section. 


Gambang  Kuta  ( 1 926)  I  Wayan  Lotring 

This  beloved  piece  by  one  of  Balis  revered  composers,  himself  a 
native  of  the  city  of  Kuta,  borrows  from  an  older  style  of  wood- 
and-bamboo  gamelan,  gambang,  with  a  nod  also  to  the  royal  dance 
tradition  known  as  legong.  This  arrangement  is  based  on  a  recent 
realization  of  Lotring  s  work  by  one  of  Kuta  s  most  prestigious 
ensembles,  Gamelan  Mekar  Bhuana. 


Tari  Baris  Tunggal  Traditional 

I  Made  Tangkas  Ade  Wijaya,  dancer 

This  piece  is  one  of  the  most  oft-performed  in  Bali  and  is  used  in 
the  training  of  young  dancers.  It  depicts  a  warrior  whose  strength 
and  energy  bubble  just  under  the  surface  as  he  keeps  guard  but 
occasionally  explode  in  furious  motions  when  he  senses  danger.  It 
exemplifies  the  acute  attention  that  Balinese  choreography  pays  to 
the  smallest  details  of  the  fingers,  feet,  posture,  and  even  eyes. 


Sekar  Gadung  Traditional 

The  villagers  in  Tenganan  consider  themselves  stewards  of  Bali 
Aga,  the  islands  oldest  forms  of  culture.  Central  to  this  culture  is 
the  mysterious  selonding,  an  ancient  type  of  gamelan  ensemble 
whose  iron  bars  lend  it  a  warm,  earthy  tone.  In  this  arrangement  of 
a  traditional  selonding  piece,  we  try  to  imitate  the  sound  of  the  iron 
bars  with  our  bronze  instruments  by  altering  our  mallets. 


Kecak  Traditional 

arr.  I  Bagus  Mas  and  I  Made  Lasmawan 

Kecak;  Balis  famous  "Monkey  Chant/'  is  a  type  of  musical  theatre 
using  the  human  voice  as  its  only  musical  instrument.  This  evening  s 
performance  is  an  abbreviation  of  a  full  kecak,  which  depicts  through 
singing,  chanting,  costumes,  and  dance  the  story  of  the  Hindu  epic 
Ramayana.  Dancers  depict  the  main  characters  of  the  Ramayana — 
Lord  Rama,  his  wife  Sita,  the  mystical  demi-god  Hanuman,  and 
others — while  the  chorus,  with  its  intricate  interlocking  rhythmic 
chanting,  sometimes  assumes  the  role  of  the  monkey  army  that 
assists  Rama  in  rescuing  Sita  from  a  demon  king's  fortress. 


Joged  Traditional 

arr.  I  Ketut  Gede  Asnawa 

Dancer:  Luh  Made  Dwi  Wahyui 

In  this  flirtatious  courting  dance,  which  would  traditionally  take 
place  at  a  village  social  gathering,  the  jogged,  or  young  woman, 
invites  suitors  to  the  dance  floor  one  at  a  time  to  demonstrate  their 
dancing  skills.  Today,  this  is  a  popular  dance  with  which  to  show 
tourists'  lack  of  dancing  skills,  usually  to  comical  effect. 


Members  of  Bingtang  Wahyu 

Adrienne  Tedjamulia,  Alicia  Kelly,  Britny  Clark,  Brooklyn  Poulter, 

Camilla  Boles,  Carli  Lawlor,  Charisse  Larsen,  Chelsey  Hancock, 

Dane  Brock,  Daniel  Barrick,  Dave  Hernandez, 

Gavin  Ryan  (assistant  director),  Josie  Layton,  Katie  Roberts, 

Kevin  Murdock,  Mathieu  J  Foley  (ensemble  manager), 

Michael  Andersen,  Mike  Westover,  Myrna  Layton,  Preston  Lewis, 

Shannon  Haynie  (teaching  assistant),  Steve  Cowles,  Tanielle  Alvarez 


For  tonight's  performance  of  "Kecak,"  Bintang  Wahyu  will  be  joined 
by  members  of  Dr.  Grimshaw's  Music  203  and  Music  307  classes. 


Master  Balinese  drummer  and  composer  I  Made  Lasmawan  was  born  in  the  village  of 
Bangah,  in  the  Baturiti  region  of  the  regency  of  Tabanan,  Bali.  He  studied  at  KOKAR, 
the  arts  conservatory  in  Denpasa,  as  well  as  STSI,  the  Indonesian  College  of  the  Arts, 
in  central  Java.  Pak  Lasmawan  has  since  traveled  throughout  the  world,  including 
Belgium,  France,  England,  Singapore,  Japan,  and  Mexico.  He  is  a  prolific  composer 
who  taught  Balinese  music  at  STSI  from  1983  until  1990,  when  he  was  invited  to  San 
Diego  State  University  to  teach  Javanese  and  Balinese  music.  Living  in  Colorado  since 
1993  as  artist  in  residence  with  Gamelan  Tunas  Mekar,  Pak  Lasmawan  also  teaches 
Balinese  gamelan  at  Colorado  College  in  Colorado  Springs;  Naropa  University  in 
Boulder,  Colorado;  the  University  of  Wyoming  in  Laramie;  and  the  University  of 
Colorado,  Boulder. 

Ni  Ketut  Marni  was  born  in  the  village  of  Kebon  in  the  town  of  Singapadu,  district 
of  Gianyar,  Bali.  Born  into  a  family  of  traditional  dancers  and  musicians,  Ni  Ketut 
has  studied  Balinese  dance  from  a  very  young  age.  She  graduated  from  SMKI,  the 
Traditional  School  of  Performing  Arts  in  Denpasar,  Bali  with  a  major  in  dance 
and  has  performed  for  TVRI,  (Television  of  the  Republic  of  Indonesia).  Ni  Ketut 
first  performed  with  Gamelan  Tunas  Mekar  at  the  International  Bali  Arts  Festival, 
Denpasar  in  1996.  Ni  Ketut  teaches  with  her  husband  Pak  Made  and  resides  with  him 
in  Colorado  Springs,  Colorado. 

Jeremy  Grimshaw  joined  the  faculty  of  the  BYU  School  of  Music  in  2007,  and  the 
following  year  founded  Bintang  Wahyu,  Utah's  first  Balinese  gamelan  ensemble.  He 
has  studied  Balinese  gamelan  with  I  Ketut  Gede  Asnawa,  I  Bagus  Mas,  I  Dewa  Berata, 
Edmundo  Luna,  and  Clay  Greenberg.  His  memoir  bringing  Balinese  gamelan  to  Utah, 
The  Island  of  Bali  Is  Littered  with  Prayers,  was  published  in  2010.  Dr.  Grimshaw  also 
researches,  performs,  and  writes  about  experimental  and  minimalist  music.  His  most 
recent  book,  Draw  a  Straight  Line  and  Follow  It:  The  Music  and  Mysticism  of  La  Monte 
Young,  will  be  published  by  Oxford  University  Press  later  this  year. 


Gamelan  Bintang  Wahyu  is  an  ensemble  of  musicians  from  all  across  the  BYU 
community.  We  are  dedicated  to  learning  and  performing  the  traditional  and 
contemporary  music  of  Bali,  a  small  but  artistically  rich  island  in  the  Indonesian 
peninsula.  The  ensemble  was  founded  in  2008  by  Dr.  Jeremy  Grimshaw,  and  performs 
on  instruments  handcrafted  by  Balinese  tuners  and  carvers  in  the  shop  of  I  Wayan 
Beratha,  Bali  s  most  revered  composer  and  instrument  builder.  The  ensemble  accepts 
a  limited  number  of  new  members  each  semester;  no  prior  experience  with  gamelan 
is  required,  though  a  high  level  of  commitment  and  effort  is.  If  you  are  interested  in 
finding  out  more  about  gamelan,  or  would  like  to  observe  a  rehearsal,  please  contact 
Dr.  Grimshaw  at  jeremy.grimshaw(5)byu.edu.  You  can  also  follow  Bintang  Wahyu: 
BYU  Gamelan  on  Facebook. 


BYU  School  of  Music 

University  Chorale 
13  April  2011 


de  Jong  Concert  Hall 
Harris  Fine  Arts  Center 


Evening  University  Chorale 

Paul  Broomhead,  conductor 
Erin  Bailey,  conductor 

Magnificat^  from  The  Glory  of  His  Majesty         Jackson  Berkey 

b.  1942 
John  Shumway,  piano 


Love  Never  Ends 

Eleanor  Daley 

b.  1955 

This  Is  my  Father  s  World 

MackWilberg 

b.  1955 

Erin  Bailey  and  Kelsey 

Owen, 

:>iano 

My  Spirit  Is 

Uncaged 

Paul  Rardin 
b.  1958 

Mac  Christensen 

,  piano 

Barter 

Michael  Eglin 
b.  1975 

Carpenters 

of  God 

Vijay  Singh 
b.  1966 

Somebody5 

s  Runnin  from  God 

Henry  Hinnant 
b.  1948 

Noon  University  Chorale 

Matthew  Neilsen;  conductor 
Aurelia  Andrews;  conductor 

Gloria,  Josef  Haydn 

from  Missa  in  Tempore  Belli,  "Paukenmesse"  1 732- 1 809 

Glory  be  to  God  on  high, 

and  on  earth  peace,  good  will  towards  men. 

We  praise  thee,  we  bless  thee, 

we  worship  thee,  we  glorify  thee, 

we  give  thanks  to  thee  for  thy  great  glory, 

O  Lord  God,  heavenly  King,  God  the  Father  Almighty. 

O  Lord,  the  only-begotten  Son,  Jesus  Christ; 

O  Lord  God,  Lamb  of  God,  Son  of  the  Father. 

The  Light  of  the  World 

O  nata  lux  Thomas  Tallis 

1505-1585 
O  Light  born  of  Light, 
Jesus,  redeemer  of  the  world, 
with  loving-kindness  deign  to  receive 
suppliant  praise  and  prayer. 
Thou  who  once  deigned  to  be  clothed  in  flesh 
for  the  sake  of  the  lost, 
grant  us  to  be  members 
of  thy  blessed  body. 

Christ  the  Lord  Is  Risen  Today      arr.  Joseph  M.  Hoffman 
O  Thou  that  art  the  Light  Gabriel  Jackson 

b.  1962 

Lovesong  Waltzes  (Liebesliederwaltzer)    Johannes  Brahms 
No.  9  "Am  Donaustrande"  1 833- 1 897 

(On  Danube's  border) 
No.  1 1  "Nein,  Es  1st  Nicht  Auszukommen" 

(No,  I  will  not  listen  to  them) 
No.  15  "Nachtigall,  Sie  Singt  So  Schdn" 

(Nightingale,  you  sing  so  sweet) 

Scoundrels  and  Scallywags 

False  Sir  John  Daniel  Burton 

b.  1944 
High  Barbary  arr.  Gregg  Smith 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Karstin  Lake 

Piano 


in  Sophomore  Recital 
Student  of  Richard  Anderson 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


9:30  p.m. 
13  April  20 11 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Sonata  in  F  Maj  or  KV  280  Wolfgang  Amadeaus  Mozart 

Allegro  assai  1756-1791 

Adagio 
Presto 


Nocturne  in  E-flat  Minor,  op.  33,  no.  1  Gabriel  Faure 

1845-1924 


Nocturne  in  D-flat  Major,  op.  9,  no.  2  Frederic  Chopin 

1810-1849 


Rhapsody  in  G  minor,  op.  79,  no.  2  Johannes  Brahms 

1833-1897 


Sonata,  op.  46,  no.  3  Dmitry  Kabalevsky 

Allegro  con  moto  1904-1987 

Andante  cantabile 
Allegro  giocoso 


B^^^B  w       — -a^-»    This  musical  event  is  the  1 69th  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Gavin  Ryan 

Percussion 


in  Senior  Recital 
Student  of  Ron  Brough 


Assisted  by- 
Forrest  Howell,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


7:30  p.m. 
12  April  2011 
Pardoe  Theatre 
Harris  Fine  Arts  Center 


PROGRAM 


Jabon  Jojo  Mayer  and  Nerve 

b.  1963 


Variations  on  Lost  Love  David  Maslanka 

Theme  b.  1943 

Parti 
Part  2 
Part  3 


Rebonds  -  b  Iannis  Xenakis 

1922-2001 


Mourning  Dove  Sonnet  Christopher  Deane 

b.  1957 


Powder  Puff  Harry  Breuer 

1901-1989 
Forrest  Howell,  piano 


Timpani  Concerto  No.  1  -  The  Olympian,  Mvt.  1  James  Oliverio 

b.  1955 


B^^#M  w       — ~7£~y    "^s  musical  event  is  the  167th  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Alexis  Watson 

Cello 


in  Senior  Recital 
Student  of  Julie  Bevan 


Assisted  by 

Christopher  Koelzer,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


5:30  p.m. 
12  April  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Seven  Variations  on  the  Duet  "Bei  Mannern,  welche  Liebe  fuhlen" 
from  the  opera,  Die  Zauberfolte  Wolfgang  Amadeaus  Mozart 

1756-1791 


Suite  Canciones  Populares  Espanolas  Manuel  de  Falla 

El  Pano  Muruno  1 876- 1 946 

Seguidilla  Murciana 
Asturiana 
Jota 
Nana 
Cancion 
Polo 


INTERMISSION 


Sonata  in  G  Minor,  op.  19  Sergi  Rachmaninoff 

Lento,  Allegro  Moderato  1873-1 943 

Allegro 
Andante 
Allegro 


T+^ww  m       — j4-~>   This  musical  event  is  the  1 72nd  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Adrianne  Chapman 

Piano 


in  Senior  Recital 
Student  of  Scott  Holden 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


9:30  p.m. 
12  April  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Sonata  in  G  Minor,  K.  476  Domenico  Scarlatti 

Sonata  in  A  Major,  K.  6  1685-1757 


Sonata  in  E-flat  Major,  Hob.  52  Joseph  Haydn 

Allegro  moderato  1 732- 1 809 
Adagio 
Presto 


Tarantella  Frederic  Chopin 

Nocturne  in  E  Minor,  op.  72,  no.  1  1810-1849 


Rhapsodie  Espagnole  Franz  Liszt 

1811-1886 


^ym^  ■  ■       — -j£—>   This  musical  event  is  the  1 68th  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Emily  Cloward 

Organ 


in  Senior  Recital 

Student  of  Douglas  E.  Bush 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


7:30  p.m. 
12  April  20 11 
Assembly  Hall 
Salt  Lake  City,  Utah 


PROGRAM 


Modus  ludendi  pleno  Organo  pedaliter  Samuel  Scheidt 

1587-1654 


Three  Organ  Chorales  from  the  "Leipzig  Eighteen"         Johann  Sebasitan  Bach 
Nun  danket  alle  Gott,  BWV  657  1685-1750 

Allein  Gott  in  der  Hoh,  sei  Ehf,  BWV  662 
Nun  komm,  der  Heiden  Heiland,  BWV  661 


In  Praise  of  Humanity  Calvin  Hampton 

1938-1984 


Partita  "Jesus  Christus,  unser  Heiland"  Hugo  Distler 

Choral,  Bicinium,  Ricercare  und  Satz  1908-1942 


Maria  zart  Arnolt  Schlick 

ca.  1455-ca.  1521 


Sonata  No.  7  in  F  Major,  op.  89  Felix- Alexandre  Guilmant 

Entree  1837-1911 

Lento  assai 
Intermezzo 
Grand  Choeur 


^^m^-w  w       — -j4—>   This  musical  event  is  the  173rd  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Brass  Chamber  Night 


Coached  by 
Will  Kimball 
David  Brown 
Todd  Jacobs 


7:30  p.m. 

12  April  2011 

Room  313 

University  Parkway  Center 


Fanfare,  from  La  Peri 


PROGRAM 


BYU  Brass  Choir 


Paul  Dukas 


Somewhere;  Over  the  Rainbow 


Fugue  in  D  Minor 
Trans.  Richard  Myers 


Recitative  and  Fugue 


Harold  Arlen 
Arr.  Tommy  Pedersen 

Johann  Sebastian  Bach 


Patrick  McCarty 


Kelli  Fredrickson,  trombone 
Jared  Hammer,  trombone 
Jillian  Reisner,  trombone 
Christian  Succo,  trombone 


Concertino  for  Four  Trombones  and  Piano 
Allegro  con  brio 

Achieved  is  a  Glorious  Work,  from  The  Creation 

Curtis  Biggs,  trombone 

Jordan  Christensen,  trombone 

Kevin  Stephenson,  trombone 

Jordan  King,  bass  trombone 


Jan  Koetsier 


Franz  Joseph  Haydn 


Fantasy  Trio  No.  2 

Trio 

Allegro 

Andante  espressivo 

Vivace 


William  Byrd 
David  Uber 


Modal  Suite 


Heather  Miller,  trumpet 

Sarah  Cheney,  horn 

Melissa  Gardner,  bass  trombone 


Reginald  Fink 


Selections  from  Pictures  at  an  Exhibition  Modest  Mussorgsky 

Promenade  Arr.  Elgar  Howarth 

Bydlo 
Baba  Yaga 
The  Great  Gate  of  Kiev 

BYU  Brass  Choir 


Divertimento  Charles  Scharres 

Intermezzo 
Ronde 


Trio  for  Brass       .  Vaclav  Nelhybel 

Leggiero  marcato 
Andante  moderato 


Three  Isaac  Pieces  Heinrich  Isaac 

La  Morra  ed.  Conrad  de  Jong 

La  Martinella 
Helas 


Jessica  White,  trumpet 

Caroline  Bliss,  horn 

Scott  Gemmell,  bass  trombone 


Fantasia  for  Seven  Trumpets  Eric  Ewazen 

BYU  Trumpet  Ensemble 

Spencer  Wallin 

Ali  Atkinson 

Josh  Coffey 

Jessica  White 

Charlie  Carr 

Bryce  Call 

Brandt  Jensen 


Frost  Fire  Eric  Ewazen 

Bright  and  Fast 
Gentle  and  Mysterious 
Tense  and  Dramatic 

Brett  Belingheri,  trumpet 

Ali  Atkinson,  trumpet 

Danielle  Smith,  horn 

Jordan  Christensen,  trombone 

Nolan  Harris,  tuba 

Fanfare  for  the  Common  Man  Aaron  Copland 

BYU  Brass  Choir 

Dr.  Will  Kimball,  conductor 

Bryce  Call,  trumpet 

Charilie  Carr,  trumpet 

Joshua  Coffey,  trumpet 

Spencer  Wallin,  trumpet 

Jessica  White,  trumpet 

Loyd  Christensen,  horn 

Corrinne  Cook,  horn 

Spencer  Park,  horn 

Sara  Hansen,  horn 

Jordan  Christensen,  trombone 

Jacob  Mecham,  trombone 

Kevin  Stephenson,  trombone 

Daniel  Stolworthy,  trombone  and  euphonium 

Austin  Bushman,  bass  trombone 

Ryan  Lee,  tuba 

Brenden  McQuay,  tuba 


n-Kj  ■  ■     jg-rf  -  This  musical  event  is  the  1 56th  performance  sponsored  by  the 
BYU^M      BYU  School  of  Music  for  the  20 10-20 11  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Zach  Kroff 

Cello 


in  Freshman  Recital 
Student  of  Julie  Bevan 


Assisted  by- 
Christopher  Koelzer,  piano 


3:30  p.m. 

9  April  2011 

E-250 

Harris  Fine  Arts  Center 


•  •  PROGRAM 


Cello  Concerto  No.  1  in  C  Major  Franz  Joseph  Haydn 

Moderato  1732-1809 

Allegro  molto 


Three  Fantasy  Pieces  Robert  Schumann 

ZartandmitAusdruck  1810-1856 

Lebhaft,  leicht 
Rasch  und  mit  Feuer 


Sonata  for  Violoncello  and  Piano  in  A  Major,  op.  69  Ludwig  van  Beethoven 

Allegro,  ma  non  tanto  1 770- 1 827 
Scherzo 
Adagio  cantabile  -  Allegro  vivace 


^my|  w       — j4—>   This  musical  event  is  the  1 63rd  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Brittany  Willey 

Violin 


in  Junior  Recital 

Student  of  LeeAnn  Morgan 


Assisted  by 

Clayton  Williams,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


1:30  p.m. 
9  April  2011 

University  Parkway  Center 
Brigham  Young  University 


PROGRAM 


Vidui  (Contrition)  from  Baal  Shew.  (1923)  Ernest  Bloch 

1880-1959 


Partita  No.  2  for  Solo  Violin  in  D  minor,  BWV 1 004  Johann  Sebastian  Bach 

Allemanda  1685-1750 

Corrente 
Sarabanda 
Giga 


INTERMISSION 


Sonata  No.  4  for  Violin  and  Piano,  op.  23  Ludwig  van  Beethoven 

Presto  1770-1827 

Andante  scherzoso,  piu  Allegretto 
Allegro  molto 


Romance  in  F  minor,  op.  1 1  Antonin  Dvorak 

1841-1904 


•^%T\fw  m       -yf->   This  musical  event  is  the  162nd  performance  sponsored  by  the 

B   ■    U^^V-       BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Ashley  Fillmore 

Cello 


in  Junior  Recital 
Student  of  Julie  Bevan 


Assisted  by- 
Chris  Koelzer,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


11:00  a.m. 

9  April  2011 

Museum  of  Art  Auditorium 

Brigham  Young  University 


PROGRAM 


Capriccio  (1946)  LukasFoss 

1922-2009 


Sonata  in  C  Major,  op.  119  Sergei  Prokofiev 

Andante  grave  -  Moderato  animato  1891-1953 

Moderato  -  Andante  dolce 
Allegro,  ma  non  troppo 


INTERMISSION 


Variations  on  a  Rococo  theme,  op.  33  Peter  Tchaikovsky 

Theme-Moderato  semplice  1840-1893 

Var.  1  -  Tempo  della  Thema 
Var.  2  -  Tempo  della  Thema 
Var.  3  -  Andante  sostenuto 
Var.  4  -  Andante  grazioso 
Var.  5  -  Allegro  moderato 
Var.  6  -  Andante 
Var.  7  -  Allegro  vivo 


^^ww«  w       — -^->   This  musical  event  is  the  160th  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Emily  Duncan 

Tenor 


in  Senior  Recital 
Student  of  Diane  Reich 


Assisted  by 

James  Duncan,  tenor 

Mariah  Wilson,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


1:30  p.m. 
9  April  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Selections  from  Messiah  George  Frideric  Handel 

"Rejoice  greatly,  O  daughter  of  Zion"  1685-1759 

"Come  Unto  Him" 


Zemretti,  lusinghieri,  from  Idomeneo  Wolfgang  Amadeus  Mozart 

1756-1791 


Wiegenlied  Franz  Schubert 

1797-1828 

Bei  der  Wiege  Felix  Mendelssohn 

1809-1847 

Wiegenlied  Richard  Strauss 

1864-1949 


Green  Claude  Debussy 

Mandoline  1862-1918 

C 'est  lextase 


Between  the  Bliss  and  Me  Lori  Laitman 

I  gained  it  so  b.  1955 

A  Book 
I  could  not  prove 


Selections  from  Pirates  of  Penzance  Arthur  Sullivan 

"Poor  wandering  one!"  1842-1900 

"All  is  prepared;  Stay,  Frederic,  stay!" 


Selections  from  La  Boheme  Giacomo  Puccini 

"Mi  chiamano  Mimi"  1858-1924 

"O  soave  fanciulla" 


The  Brigham  Young  University  School  of  Music  welcomes  you  to  this  event.  We  are  grateful  for 
your  attendance  and  support.  So  everyone  can  enjoy  this  performance,  we  ask  for  your  attention 
to  several  issues: 

•  Please  take  a  moment  to  turn  off  your  cellular  phone,  pager,  or  any  audio 
alerts.  Since  tonight  s  concert  is  being  recorded,  we  ask  you  to  be  as  quiet  as 
possible  during  the  performance. 

•  Please  notice  the  organization  of  the  program  so  that  your  applause  will  be 
offered  at  appropriate  intervals.  Entire  works  or  groupings  of  pieces  will 
usually  be  performed  without  interruption. 

•  If  you  must  leave  during  the  performance,  please  wait  for  applause  to 
do  so. 

•  Please  help  us  maintain  a  more  formal  atmosphere  appropriate  in  performances 
sponsored  by  the  School  of  Music.  Shouting  to  performers,  whistling,  or  talking 
during  the  performance  is  inappropriate  here. 

Thank  you  for  not  bringing  babies  or  children  too  young  to  enjoy  this  concert. 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


■^m^  —  _-       -^->    This  musical  event  is  the  1 65th  performance  sponsored  by  the 

D¥  yMft^'S       BYU  School  of  Music  for  the  20 10-20 11  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Erin  McCaughin 

Mezzo-soprano 


in  Senior  Recital 

Student  of  Lawrence  Vincent 


Assisted  by 
Eric  Callison,  piano 
Lacey  Cope,  soprano 
Gretchen  Davidson;  soprano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


3:30  p.m. 

9  April  2011 

Museum  of  Art  Auditorium 

Brigham  Young  University 


PROGRAM 


Der  Kuss 
A  vucchella 


A  Kiss 


Ludwig  van  Beethoven 

1770-1827 

Paolo  Tosti 

1846-1916 


Beau  Soir 

L'heure  exquise 

La  lune  blanche  luit  dans  les  bois,  from  La  bonne  chanson,  op.  61 

Beau  soir 

Lorsque  au  soleil  couchant 


Reynaldo  Hahn 

1874-1947 

Gabriel  Faure 

1845-1924 

Claude  Debussy 

1862-1918 

Eric  Callison 

b.  1985 


Flirtation 

II  segreto  per  esser  felici,  from  Lucrezia  Borgia 
Chi  vuol  la  zingarella,  from  I  zingari  infiera 
Seguidilla,  from  Carmen 


Gaetano  Donizetti 
1797-1848 

Giovanni  Paisiello 

1740-1816 

Georges  Bizet 

1838-1875 


A  Prayer 


Litanei 

More  Holiness  Give  Me 

Sandman  Scene  from  H'i'insel  und  Gretel 


Franz  Schubert 

1797-1828 

Philip  Paul  Bliss 

1838-1876 

Arr.  Ronald  Staheli 

Engelbert  Humperdinck 

1854-1921 


Lacey  Cope,  soprano 
Gretchen  Davidson,  soprano 


Amor 

Amor,  from  Cabaret  Songs 

Seit  ich  ihn  gesehen,  from  Frauenlieben  und  leben,  op.  61 

Someone  to  Watch  Over  Me,  from  Oh,  Kay! 


William  Bolcom 

b.  1938 

Robert  Schumann 

1810-1856 

George  Gershwin 

1898-1937 


The  Brigham  Young  University  School  of  Music  welcomes  you  to  this  event.  We  are  grateful  for 
your  attendance  and  support.  So  everyone  can  enjoy  this  performance,  we  ask  for  your  attention 
to  several  issues: 

•  Please  take  a  moment  to  turn  off  your  cellular  phone,  pager,  or  any  audio 
alerts.  Since  tonight  s  concert  is  being  recorded,  we  ask  you  to  be  as  quiet  as 
possible  during  the  performance. 

•  Please  notice  the  organization  of  the  program  so  that  your  applause  will  be 
offered  at  appropriate  intervals.  Entire  works  or  groupings  of  pieces  will 
usually  be  performed  without  interruption. 

•  If  you  must  leave  during  the  performance,  please  wait  for  applause  to 
do  so. 

•  Please  help  us  maintain  a  more  formal  atmosphere  appropriate  in  performances 
sponsored  by  the  School  of  Music.  Shouting  to  performers,  whistling,  or  talking 
during  the  performance  is  inappropriate  here. 

•  Thank  you  for  not  bringing  babies  or  children  too  young  to  enjoy  this  concert. 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


■ymy»  m       — ~7jf~~'    ^s  musical  event  is  the  166th  performance  sponsored  by  the 
BY  U^^^        BYU  School  of  Music  for  the  20 10-20 11  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Emily  Masterson 

Soprano 

Laura  Turner 

Soprano 

Christopher  Downard 

Baritone 

Alex  Vincent 

Bass-Baritone 

in  Sophomore  Recital 

Students  of  Diane  Reich,  J.  Arden  Hopkin,  and 

Lawrence  Vincent 


Assisted  by 

Aurelia  Andrews,  Camille  Balleza,  and  Tess  Peterson 

5:30  p.m. 
9  April  2011 

University  Parkway  Center 
Brigham  Young  University 


PROGRAM 


Zueignung 
Silent  Noon 


Christopher  Downard 


Richard  Strauss 

1864-1949 

Ralph  Vaughan  Williams 

1872-1958 


"Thus  Saith  the  Lord/'  from  Messiah 
"Deh,  vieni  alia  finestra/'  from  Don  Giovanni 
Le  dromadaire,  from  Le  Bestiare 
"OF  Man  River/'  from  Show  Boat 

Alex  Vincent 


George  Frideric  Handel 

1685-1759 

Wolfgang  Amadeus  Mozart 

1756-1791 

Francis  Poulenc 

1899-1963 

O.  Hammerstein/J.  Kern 

1895-1960/1885-1945 


Ideale 

Nacht  und  Traume 

Fantoches,  from  Fetes  galantes 

If  I... 

Meadowlark,  from  The  Baker's  Wife 

Laura  Turner 


Francesco  Paolo  Tosti 

1846-1916 

Franz  Schubert 

1797-1828 

Claude  Debussy 

1862-1918 

Lori  Laitman 

b.  1955 

Stephen  Schwartz 

b.  1948 


Nuit  d  etoiles 

Lachen  und  Weinen 
Sure  on  this  Shining  Night 

"Vedrai,  carino/'  from  Don  Giovanni 

"Wishing  You  Were  Somehow  Here  Again/' 
from  Phantom  of  the  Opera 

Emily  Masterson 


Claude  Debussy 

1862-1918 

Franz  Schubert 

Samuel  Barber 

1910-1981 

Wolfgang  Amadeus  Mozart 

Andrew  Lloyd  Webber 
b.  1948 


Der  Tod  und  das  Madchen 
Der  Erlkonig 


Franz  Schubert 


Alex  Vincent 


O  del  mio  amato  ben 
Apres  un  reve 
The  Lord  s  Prayer 


Stefano  Donaudy 

1879-1925 

Gabriel  Faure 

1845-1924 

Albert  Hay  Malotte 

1895-1964 


Christopher  Downard 


The  Brigham  Young  University  School  of  Music  welcomes  you  to  this  event.  We  are  grateful  for 
your  attendance  and  support.  So  everyone  can  enjoy  this  performance,  we  ask  for  your  attention 
to  several  issues: 

•  Please  take  a  moment  to  turn  off  your  cellular  phone,  pager,  or  any  audio 
alerts.  Since  tonights  concert  is  being  recorded,  we  ask  you  to  be  as  quiet  as 
possible  during  the  performance. 

•  Please  notice  the  organization  of  the  program  so  that  your  applause  will  be 
offered  at  appropriate  intervals.  Entire  works  or  groupings  of  pieces  will 
usually  be  performed  without  interruption. 

•  If  you  must  leave  during  the  performance,  please  wait  for  applause  to 
do  so. 

•  Please  help  us  maintain  a  more  formal  atmosphere  appropriate  in  performances 
sponsored  by  the  School  of  Music.  Shouting  to  performers,  whistling,  or  talking 
during  the  performance  is  inappropriate  here. 

•  Thank  you  for  not  bringing  babies  or  children  too  young  to  enjoy  this  concert. 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


^^^m  m  m       — j4—>    This  musical  event  is  the  164th  performance  sponsored  by  the 
BY  U^/^P      BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Matt  Green 

Double  Bass 


in  Junior  Recital 
Student  of  Eric  Hansen 


Assisted  by- 
Ben  Walley,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


3:30  p.m. 

9  April  2011 

University  Parkway  Center  313 

Brigham  Young  University 


PROGRAM 


Sonata  No.  3  in  A  Minor,  RV  43 
Solo  Part  Edited  by  Lucas  Drew 

Largo 

Allegro 

Largo 

Allegro 


Antonio  Vivaldi 
1678-1741 


Concertino 

Moderately  Slow 
Fast 


John  Boda 
1922-2002 


Prelude  and  Fugue  in  A  minor  for  Solo  Double  Bass 


Miloslav  Gajdos 
b.  1948 


INTERMISSION 


Chant  du  Menestrel,  op.  71 

Edited  for  Double  Bass  by  Lucas  Drew 


Alexander  Glazunov 
1865-1936 


Concerto  in  A  major  for  String  Bass  and  Piano  * 

Allegro  moderato 
Andante 
Allegro  giusto 


Domenico  Dragonetti 
1763-1846 


*  Matt  Green  composed  the  cadenzas  played  during  the  2nd  and  3rd  movements. 


Q^..  w       — -^->    This  musical  event  is  the  1 6 1  st  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BYU  School  of  Music 

Percussion  Ensemble 
Panoramic  Steel 


8  April  2011 

de  Jong  Concert  Hall 

Harris  Fine  Arts  Center 


Percussion  Ensemble 

Ron  Brough,  director 


ZZZZing' 


Till  Maclvor  Meyn 


Sculpture  in  Wood 


Ruediger  Pawassar 


Colored  Windows,  Tempered  Rooms        Baljinder  Singh  Sekhon  II 


Panoramic  Steel 

Ron  Brough,  director 


Un  Poco  Loco 
Featuring  Ray  Smith,  flute 

Izo  s  Mood 

Featuring  Ray  Smith,  saxophone 

Three  Wishes 

Roundabout  Ways 

Featuring  Will  Kimball,  trombone 

My  Band 


Tom  Miller 

Andy  Narell 

Chris  Tanner 
Tom  Miller 

Ray  Holman 


Percussion  Ensemble 

Nate  Haines 
Cameron  Faerber 
Jesse  Quebbeman-Turley 
McKay  Salisbury 
Matt  Tippetts 
Spencer  Frohm 
Gavin  Ryan 
Dave  Hernandez 
Jay  Miller 
Jordan  Hope 
Preston  Lewis 
Shannon  Haynie 


Panoramic  Steel 

Robyn  Brough 
Mike  Center 
James  Stockton 
T  J  Peper 
Roger  Brough 
Dave  Hernandez 
Lisanne  Murphy 
Nathan  Wonnacott 
Sydni  Dunn 
Scott  Monson 
Christina  Hurlbut 
Victoria  Lansinger 


BYU^ 


This  musical  event  is  the  153rd  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Jazz  Voices 

Allen  M.  Matthews,  director 


Assisted  by 

Kurt  Reeder,  piano 
Aaron  McMurray,  bass 
Jay  Tibbitts,  drums 


7:30  p.m. 
7  April  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


Program  to  be  Selected  from  the  Following: 


Celestial  Sojourn 


Gregjasperse 


Here's  That  Rainy  Day 


J.  Burke 

J.  Van  Heusen 

Arr.  Dave  Barduhn 


Minuano 


Pat  Methany 

Lyle  Mays 

Arr.  Kerry  Marsh 


One  Hand,  One  Heart,  from  West  Side  Story 


Leonard  Bernstein 

Arr.  Michele  Weir 


Kick  That  Monkey 


Jay  Rodgers 
Gregjasperse 


Come  Home 


Peter  Eldridge 


Come,  Come  Ye  Saints 


English  Folk  Song 
Arr.  Kelly  Eisenhour 


I  Was  Brought  to  My  Senses  Gordon  Sumner  (Sting) 

Arr.  Allen  M.  Matthews 


The  Blues  Walk  Clifford  Brown 

Arr.  Allen  M.  Matthews 


Tell  Me  a  Bedtime  Story  Herbie  Hancock 

Arr.  Scott  Mason 


Your  Mind  Is  on  Vacation  Mose  Allison 

Arr.  Larry  Lapin  and  Greg  Jasperse 


Children's  Play  Song:  The  Playground  Bill  Evans 

Arr.  Kurt  Miles  Reeder 


Anything  Less  Than  You  Nik  Day 


Jazz  Voices 

Allen  M.  Matthews,  director 


Soprano 

Heather  Low 

Caroline  Erasmus 

Emma  Crandall 

Lizzy  Wallin 

Alto 

Emily  Call 
Mary  Thompson 
Marian  Spencer 

Tenor 

Jonathan  Juretich 

Niklaus  Day 

Spencer  Carter 

Baritone 

Matthew  O'Rourke 
Brady  Miller 

Bass 

Colin  Clawson 
James  Marshall 

Rhythm 

Kurt  Reeder,  piano 

Aaron  McMurray  bass 

Jay  Tibbitts,  drums 


__/-,    ^s  musical  event  is  the  150th  performance  sponsored 

BY  U^fe         by  the  BYU  School  of  Music  for  the  2010-201 1  season. 


BYU  School  of  Music 

Synthesis 


6  April  2011 

de  Jong  Concert  Hall 

Harris  Fine  Arts  Center 


Synthesis 

Ray  Smith,  director 


I'm  Getting  Sentimental  Over  You 
Soloist:  Charlie  Carr,  trumpet 


arr.  Bill  Holman 


I  Just  Found  Out  About  Love 

Soloist:  Suzy  Lind,  vocals 


Count  Basie  Band 


Waiting 

Soloists:  Aaron  McMurray,  bass;  Kurt  Reeder,  piano; 

Ben  Nichols,  tenor  saxophone 


Steve  Anderson' 


Send  in  the  Clowns  Stephen  Sondheim 

Soloists:  Kevin  Jenson,  vocals;  Jory  Woodis,  alto  saxophone 


Fox  Hunt  Maynard  Ferguson  Band 

Soloists:  Bryce  Call  and  Charlie  Carr,  trumpet 

Cuba  Libre  Ed  Calle 

Soloists:  Kurt  Reeder,  piano;  Aaron  McMurray,  bass;  Chase  Baker,  guitar; 
Jay  Tibbitts  and  Gavin  Ryan,  drums 


Intermission 


Our  Delight  Tadd  Dameron 

arr.  Kurt  Reeder** 
Soloists:  Justin  Hammer,  alto  saxophone;  Brian  Woodbury,  trombone 
Bryce  Call,  trumpet;  Jay  Tibbitts,  drums 


Jody  Grind 


Horace  Silver 
arr.  John  Clayton 


Soloists:  Chase  Baker,  guitar;  Kurt  Reeder,  piano; 

Jory  Woodis,  alto  saxophone;  Kevin  Jenson,  trombone; 

Austie  Robinson,  trumpet;  Kevin  Miller  and  Ben  Nichols,  tenor  saxophones 


Anthropology  Charlie  Parker 

arr.  Victor  Goines 
Soloists:  Kurt  Reeder,  piano;  Brian  Woodbury,  trombone; 
Jory  Woodis,  alto  saxophone;  Kevin  Miller,  tenor  saxophone 

Caught  a  Touch  of  Your  Love  Count  Basie  Band 

Soloists:  Suzy  Lind,  vocals;  Kevin  Jenson,  trombone; 


First  Circle 

Soloist:  Kevin  Miller,  tenor  saxophone 


Synthesis 

Ray  Smith,  director 


Pat  Matheny 
arr.  Bob  Curnow 


*Alumnus  of  Synthesis 
**Member  of  Synthesis 


Saxophones 

Jory  Woodis,  alto 
Justin  Hammer,  alto 
Ben  Nichols,  tenor 
Kevin  Miller,  tenor 
Peter  Reschke,  baritone 


Trombones 

Brian  Woodbury,  lead 
Kevin  Jenson 
Brennan  Bown 
Michael  Thornton,  bass 


Trumpets 

Charlie  Carr 
Bryce  Call 
Austie  Robinson 
Suzy  Lind  (and  vocals) 
Abby  Castleton 


Rhythm 

Kurt  Reeder,  piano 

Chase  Baker,  guitar 

Aaron  McMurray  bass 

Jay  Tibbitts  and  Gavin  Ryan,  drums 


BYU<^* 


This  musical  event  is  the  154th  performance  sponsored 
by  the  BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


String  Chamber  Night 


Coached  by 

Anamae  Anderson 
Claudine  Bigelow 
LeeAnn  Morgan 
Barbara  Williams 
Garrick  Woods 


7:30  p.m. 

6  April  2011 

Room  313 

University  Parkway  Center 


Aria  in  Classic  Style 


PROGRAM 


Mallory  Wahlstrom,  harp 
Kymberly  Stone,  organ 


Marcel  Grandjany 
1891-1975 


Sonate  pour  flute  et  harpe 
Allegro  moderato 


Erica  Peterson,  flute 
Laura  Bennion,  harp 


Jean-Michel  Damase 
b.  1928 


String  Quartet  in  G  Major,  op.  44,  no.  2 
Allegro  assai  appasionato 

Kathryn  Hawker,  violin 

Sarita  Red  Thunder,  violin 

Vanese  Landry,  viola 

Dallin  Peacock,  cello 


Felix  Mendelssohn 
1809-1847 


Trios  (from  Choral  Works)  for  Three  Violins 
No.  5  Parlando 
No.  6  Con  moto 
No.  8  Adagio 
No.  9  Allegro 

Brittany  Willey ,  violin  I 

Kari  Bitter,  violin  II 

Denise  Holbrook,  violin  III 


Bela  Bartok 
1881-1945 


String  Quartet,  op.  1 1 

Molto  allegro  e  appassionato 

Andrew  Thomson,  violin 

Caitlin  Soffe,  violin 

Allison  Taylor,  viola 

Phil  Abbott,  cello 


Samuel  Barber 
1910-1981 


Trio  per  Flauto,  Violino  e  Pianoforte  (1958) 
Allegro  ma  non  troppo 

Adrienne  Tedjamulia,yiufe 

Elyse  Hudson,  violin 
Christine  Messick,  piano 


Nino  Rota 
1911-1979 


String  Quartet,  No.  1,  "From  My  Life" 
Allegro  appassionato 

Mindy  Palmer;  violin 

Caitlin  Johnson,  violin 

Bryan  Lew,  viola 

Zach  KrofF,  cello 


String  Quartet  in  G  Minor,  op.  27 
Finale:  Lento,  Presto  al  Saltarello 

Jared  Starr,  violin 

Caitlin  Robbins,  violin 

Kristina  Willey,  viola 

Robert  Willes,  cello 


Bedfich  Smetana 
1824-1884 


Edvard  Grieg 
1843-1907 


EEtudes  Caprices,  op.  18,  no.  1 


Henryk  Wieniawski 
1835-1880 


144  Duets  for  Two  Violins 

No.  32  Dance  from  Maramaros 
No.  35  Ruthenian  Kolomejka 
No.  44  Transylvanian  Song 

Erin  Eves,  violin  I  and  II 
Josie  Nielson,  violin  I  and  II 


Bela  Bartok 


(Divertimento,  K.  563 
Allegro 


Wolfgang  Amadeus  Mozart 
1756-1791 
Sini-Tuulia  Sohkanen,  violin 
Gina  Roper  Conelly,  viola 
Ashley  Fillmore,  cello 


String  Quartet  No.  12  in  F,  op.  96,  "American" 
Allegro  ma  non  troppo 

Mayu  Greenhalgh,  violin 

Annie  Sandholtz,  violin 

Noelle  Rader,  viola 

Maia  Bruce,  cello 


Antonin  Dvorak 
1841-1904 


Jazz  Voices 

Thursday,  7  April,  7:30  p.m. 
Madsen  Recital  Hall 


BYU  Singers  and  Concert  Choir 

Ronald  Staheli  and  Rosalind  Hall,  conductors 

Thursday-Friday,  7-8  April,  7:30  p.m. 

de  Jong  Concert  Hall 


Panoramic  Steel  and  Percussion  Ensemble 

Ron  B rough,  director 

Friday,  8  April ,  7:30  p.m. 

Madsen  Recital  Hall 


BYU  Philharmonic 

Kory  Katseanes,  conductor 

Saturday,  9  April,  7:30  p.m. 

de  Jong  Concert  Hall 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


,^  ^-/-y     This  musical  event  is  the  141st  performance  sponsored 

BY  U^W-^       by  the  BYU  School  of  Music  for  the  2010-201 1  season. 


BYU  School  of  Music 

Symphonic  Band 
Wind  Symphony 


5  April  2011,  7:30  p.m. 
de  Jong  Concert  Hall 
Harris  Fine  Arts  Center 


Symphonic  Band 

Kirt  Saville,  conductor 


The  "Gum- Suckers"  March 


Percy  Aldridge  Grainger 

1882-1961 

Edited  by  R.  Mark  Rogers 


Starry  Night 
Starry  Night 
Dreams 
Awakening  the  Birds 


Christian  Asplund 
b.  1964 


Themes  from  "Green  Bushes"  Percy  Aldridge  Grainger 

Passacaglia  on  an  English  Folksong  arr.  Larry  D.  Daehn 


The  Face  of  Hope 


Garrett  Breeze 
b.  1988 


Niagara  Falls 


Michael  Daugherty 
b.  1954 


Wind  Symphony 

Donald  Peterson,  conductor 


The  Purple  Carnival  March 


Harry  L.  Alford 
1879-1939 


Song  for  Band 


William  Bolcom 
b.  1938 


Fantasia  di  Concerto 


E.  Boccalari 
1859-1921 
Guest  Soloist  Mark  Jenkins,  euphonium 


Die  Teufelszunge  (The  Devil's  Tongue)  Hugo  Schmidt 

1910-1945 
arr.  Hugo  Rhode 
Guest  Soloist  Mark  Jenkins,  euphonium 


Variations  on  a  Hymn  by  Louis  Bourgeois       Claude  T.  Smith 

1932-1987 


This  musical  event  is  the  140th  performance  sponsored  by  the 
BY  U^i<^         BYU  Sch°o1  of  Music  for  the  2010-201 1  season. 

For  a  calendar  of  upcoming  events  visit  byuarts.com. 


PROGRAM  NOTES 

Gum- Suckers  March 

The  version  for  wind  band  of  the  "Gum- Suckers"  March  was  made  in  1942,  and  it  is  the  only 
movement  from  the  suite  In  a  Nutshell  (for  symphony  orchestra)  that  was  transcribed  for  wind 
band  by  the  composer.  Gum-sucker  is  an  Australian  nick-name  for  Australians  born  in  Victoria, 
the  home  state  of  the  composer.  The  eucalyptus  trees  that  abound  in  Victoria  are  called  "gums," 
and  the  young  shoots  at  the  bottom  of  the  trunk  are  called  "suckers";  so  "gum-sucker"  came  to 
mean  a  young  native  son  of  Victoria,  just  as  Ohioans  are  nick-named  "Buck-eyes."  In  my  march 
I  have  made  use  of  my  "Australian  Up-Country  Song"  melody,  written  to  typify  Australia. 
— Percy  Grainger 

Six  Nocturnes  by  Christian  Asplund,  BYU  Faculty  Composer 

"The  Nocturnes"  were  commissioned  by  the  Del  Mar  Concert  Band,  directed  by  Darrell  Brown 
and  were  premiered  on  23  April  2010.  The  piece  is  a  tribute  to  the  beauty  of  Utah  Valley, 
especially  the  magical  changes  in  light,  sound  and  activity  that  occur  between  dusk  and  dawn 
in  the  summer.  When  I  am  near  Y  Mountain  in  the  morning,  I  am  always  captivated  by  the  way 
the  valley  lights  up  gradually  long  before  the  sun  rises  over  the  peaks.  The  moonrise  is  similarly 
a  wonderful  event,  as  one  can  see  the  moonlight  before  one  sees  the  moon  itself.  One  of  my 
favorite  things  to  do  is  to  climb  Y  Mountain  and  watch  the  moonlight  rise  and  creep  across  the 
valley  and  up  the  mountain. 

One  could  even  imagine  the  piece  as  evocative  of  a  single  evening  spent  sleeping  under  the 
stars,  as  I  do  occasionally  on  my  back  porch.  The  piece  uses  marimba  and  vibraphone  almost 
continuously  as  a  kind  of  halo  around  the  woodwind  and  brass  instruments.  It  also  uses  a 
profusion  of  arpeggios,  pyramid  chords,  compound  melody,  and  a  kind  of  morphing  hocket. 
Compound  melodies,  because  of  their  many  melodic  skips,  give  the  impression  of  two  or 
more  simultaneous  melodies  being  played  with  a  single  melodic  line.  Hocket  is  the  trading  off 
of  pitches  in  a  melody  between  different  instruments  and  voices.  Morphing  hocket  is  where 
a  melody  is  gradually  moved  around  between  different  instruments  or  voices.  Each  of  these 
techniques  represent  to  me  the  verticalness  of  this  valley  with  its  dramatic  mountains  rising  all 
around  and  the  motion  of  sun,  moon,  planets,  clouds,  airplanes,  satellites,  helicopters,  across 
the  sky,  and  the  stunning  cityscape  set  against  Squaw  Peak  and  Y  Mountain  one  sees  driving 
down  University  Parkway  from  Orem  to  Provo. 

There  are  six  nocturnes  in  all,  with  the  titles:  1.  Evening  Prayer,  2.  Starry  Night,  3.  Dreams,  4. 
Awakening  of  the  Birds,  5.  Sunrise,  and  6.  Morning  Prayer.  Tonight  we  will  hear  Nocturnes  2,  3, 
and  4. 

The  title  for  Starry  Night  is  inspired  by  the  painting  by  Van  Gogh,  which  depicts  a  star-filled 
night  sky,  not  as  static  and  peaceful,  but  as  active  and  dynamic.  One  imagines  looking  up  at 
a  moonless  but  clear  night  just  before  fading  off  to  sleep,  seeing  a  profusion  of  stars,  in  every 
direction,  along  with  meteorites,  satellites,  and  airplanes  streaming  across  the  field  of  vision. 

In  Dreams  we  experience  a  sense  of  morphing  repetition  as  melodic  figures  spiral  through  the 
band  s  soundfield,  much  as  we  experience  time  and  events  in  dreams.  There  is  a  simultaneously 
pleasant  yet  quietly  urgent  sense  of  both  floating  and  falling  that  comes  from  the  seeming  lack 
of  gravity  and  temporality  in  our  dreamworld. 


The  birds  can't  seem  to  wait  for  the  sun  to  rise.  They  herald  its  return  before  dawn  with  a 
wonderful  cacophony  of  sound.  One  sleeps  through  it  indoors,  but  outdoors  one  is  pleasantly 
aroused  into  a  glowing  state  between  sleep  and  awake  to  be  bathed  in  sound.  This  title  and 
movement  are  a  tribute  to  Messiaen,  who  evokes  this  type  of  event  in  his  music  very  literally. 
My  piece  does  not  represent  birdsong  nearly  as  literally  as  Messiaen  s  do.  It  is  as  much  about  the 
subjective  experience  of  the  hearer  and  the  energies  of  the  event  itself. 
— Christian  Asplund 


Themes  from  "Green  Bushes" 

Green  Bushes  was  one  of  the  best  known  of  folksongs — and  well  it  deserved  to  be  its  raciness, 
its  fresh  grace,  its  manly  clear  cut  lines ...  it  strikes  me  as  being  a  typical  dance-folksong,  a  type 
of  song  come  down  to  us  from  the  time  when  sung  melodies,  rather  than  instrumental  music, 
held  country-side  dancers  together.  It  seems  to  breathe  that  lovely  passion  for  the  dance  that 
swept  like  a  fire  over  Europe  in  the  middle  ages — seems  brimful  of  all  the  youthful  joy  and 
tender  romance  that  naturally  seeks  an  outlet  in  dancing.  Against  the  folktune  I  have  spun  free 
counter-melodies  of  my  own — top  tunes,  middle  tunes,  bass  tunes ...  The  key-free  neutrality 
of  the  folksong's  mixolydian  mode  opens  the  door  to  a  wondrously  free  fellowship  between  the 
folktune  and  these  grafted  on  tunes  of  mine. 
— Percy  Grainger 


The  Face  of  Hope 

An  original  composition  by  Garrett  Breeze,  funded  by  a  BYU  ORCA  grant. 

I  believe  that  music  is  not  really  music  until  it  has  meaning.  For  me  that's  the  hardest  part  of 
composing;  taking  a  collection  of  ideas  and  shaping  them  into  something  that  will  communi- 
cate a  given  idea.  As  I  began  thinking  and  writing  about  the  piece  the  image  that  kept  coming 
to  mind  was  that  of  The  Tree  of  Life.  In  Mormon  theology,  the  Tree  of  Life  represents  the  Love 
of  God  or  Jesus  Christ,  who  to  me ,  is  The  Face  of  Hope.  I  feel  that  composing  is  a  very  spiritual 
process  and  I  firmly  believe  that  if  God  were  to  communicate  one  message  to  us,  it  would  be  to 
have  hope.  Hope  of  who  we  can  become,  hope  of  who  we  already  are  but  don't  realize,  hope  in 
faith,  hope  in  a  Savior. 

One  of  the  truly  fascinating  things  about  music  is  that  it  can  mean  so  many  different  things 
for  so  many  different  people.  This  piece  is  my  testimony  that  God  wants  us  to  have  hope,  but  I 
don't  expect  everybody  to  interpret  it  the  same  way  that  I  do — even  if  they  believe  in  God — 
because  when  I  think  of  hope  there  are  many  faces  which  come  to  mind. 
— Garrett  Breeze 


Niagara  Falls  (1997) 

Niagara  Falls,  a  gateway  between  Canada  and  the  United  States,  is  a  mecca  for  honeymoon- 
ers  and  tourists  who  come  to  visit  one  of  the  most  scenic  waterfalls  in  the  world.  The  Niagara 
River  also  generates  electricity  for  towns  on  both  sides  of  the  border,  where  visitors  are  lured 
into  haunted  houses,  motels,  wax  museums,  candy  stores,  and  tourist  traps,  as  well  as  countless 
stores  that  sell  Niagara  Falls  postcards,  T-shirts,  and  souvenirs. 


This  composition  is  another  souvenir,  inspired  by  my  many  trips  to  Niagara  Falls.  It  is  a  ten- 
minute  musical  ride  over  the  Niagara  River  with  an  occasional  stop  at  a  haunted  house  or  wax 
museum  along  the  way  Its  principal  musical  motive  is  a  haunting  chromatic  phrase  of  four 
tones  corresponding  to  the  syllables  of  Niagara  Falls,  and  repeated  in  increasingly  gothic  pro- 
portions. A  pulsing  rhythm  in  the  timpani  and  lower  brass  creates  an  undercurrent  of  energy  to 
give  an  electric  charge  to  the  second  motive,  introduced  in  musical  canons  by  the  upper  brass. 
The  saxophones  and  clarinets  introduce  another  level  of  counterpoint,  in  a  bluesy  riff  with  a 
film  noir  edge.  My  composition  is  a  meditation  on  the  American  Sublime. 
— Michael  Daugherty 


The  Purple  Carnival  March 

Harry  Alford  wrote  this  stirring  march  in  1933  and  dedicated  it  to  Glenn  ClifFBainum  and  the 
Northwestern  University  Band.  The  contrasting  brass  fanfares  and  use  of  various  woodwind 
timbres  make  this  a  favorite — both  on  parade  and  in  the  concert  hall. 


Fantasia  di  Concerto 

Fantasia  has  been  performed  by  euphonium,  cornet,  and  clarinet  soloists  for  almost  the  entire 
20th  century.  It  was  originally  dedicated  to  John  J.  Perfetto,  the  euphonium  soloist  with  the 
Sousa  Band  from  1904-1921.  The  composition  alternates  between  a  fantastic  display  of  techni- 
cal facility  and  the  expressive  theme  anticipated  from  the  subtitle,  "Sounds  from  the  Riviera." 


Die  Teufelzunge 

Very  little  is  known  about  Die  Teufelzunge  (The  Devils  Tongue),  and  even  less  is  known  about 
its  composer,  Hugo  Schmidt.  Although  the  piece  was  published  for  cornet  in  Germany  around 
the  turn  of  the  last  century,  it  is  now  most  often  performed  on  euphonium,  no  doubt  due  to  the 
great  virtuosi  Harold  Brasch's  and  Arthur  Lehman's  use  of  it  in  performances  that  thrilled  audi- 
ences more  than  sixty  years  ago. 


Song  for  Band 

Pulitzer  Prize-winning  composer  William  Bolcom  is  professor  emeritus  of  composition  at  the 
University  of  Michigan.  He  composed  Song  (for  band)  in  2001  to  honor  the  retirement  of  H. 
Robert  Reynolds  from  the  directorship  of  the  Michigan  bands.  According  to  Reynolds,  Bolcom 
first  approached  him  with  the  idea  of  writing  a  fanfare.  At  Reynolds'  behest,  the  composer 
instead  created  this  beautifully  lyrical  song. 


Variations  on  a  Hymn  by  Louis  Bourgeois 

Claude  T.  Smith  composed  this  set  of  variations  based  upon  what  is  commonly  know  as  "Old 
Hundreth"  The  hymn  is  often  used  in  the  Doxology  of  Christian  services  in  the  same  form 
as  it  also  appears  in  the  LDS  hymnal.  The  hymn  first  appeared  in  the  Geneva  Psalter  in  1562. 
Bourgeois  was  a  noted  composer  at  that  time  and  served  as  the  cantor  of  the  St.  Peters  Church 
in  Geneva.  Variations  was  commissioned  by  the  United  States  Marine  Band,  "The  President's 
Own,"  in  1985. 


Mark  Jenkins  began  his  musical  studieson  the  euphonium  at  the 
age  of  1 1  in  his  home  state  of  Nevada.  He  was  awarded  top  honors 
at  state,  regional  and  international  solo  competitions,  including  1st 
prize  at  the  1996  Leonard  Falcone  International  Tuba  and  Eupho- 
nium Competition,  before  continuing  his  musicaltraining  with  the 
legendary  euphonium  virtuoso  Dr.  Brian  Bowman  at  the  Univer- 
sity of  North  Texas.  During  his  studies  at  the  college  of  music,  Mr. 
Jenkins  was  again  awarded  1st  prize  at  the  Falcone  Competition  in 
2000,  as  well  as  a  2nd  prize  at  the  I.T.E.A.  solo  euphonium  competi- 
tion in  Lahti,  Finland  in  2001. 


Mr.  Jenkins  has  been  a  euphoniumist  with  "The  President  s  Own"  United  States  Marine  Band 
in  Washington,  D.C.  since  2002.  As  a  member  of  "The  President  s  Own,"  with  its  unique  mis- 
sion to  provide  musical  support  for  the  President  of  the  United  States,  Mr.  Jenkins  regularly 
performs  at  the  White  House  as  well  as  in  concerts  around  the  D.C.  area  and  throughout  the 
United  States. 

Mr.  Jenkins  is  an  active  soloist,  recitalist  and  chamber-music  performer.  In  2003,  he  made  his 
solo  debut  with  the  Marine  Band,  performing  Boccolari  s  Fantasia  di  Concerto.  He  has  been 
featured  several  times  since  then  and  was  recently  named  as  soloist  for  theband's  national 
concert  tour  beginning  in  the  fall  of  2010.  Mr.  Jenkins  has  been  a  guest  artist  with  the  National 
Symphony  Orchestra,  the  Lahti  Symphony  Orchestra,  the  United  States  Army  Orchestra,  the 
Drake  University  Concert  Band,  the  Blue  Lake  Festival  Band,  the  Georgia  Brass  Band,  and  has 
appeared  in  recitals  the  United  States  and  Asia. 


As  a  clinician  for  Willson  Band  Instruments,  Mr.  Jenkins  has  given  master  classes  in  many  parts 
of  the  United  States  and  beyond.  Past  master  classes  have  been  held  at  the  University  of  Ari- 
zona, the  Hokkaido  Tuba  and  Euphonium  Camp,  Drake  University,  Emory  University,  Baylor 
University,  Gustavus  Adolphus  College,  Georgia  State  University,  the  University  of  Nevada  Las 
Vegas,  and  the  University  of  Georgia. 


Symphonic  Band 

Kirt  Saville,  conductor 
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Deborah  McKinney 
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*Rachel  Gubler 

Melissa  Gardner 

Charlotte  Heiner 

Baritone  Saxophone 

Daniel  Pavlakos 
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English  Horn 

Horn 

Brenden  McQuay* 

LauraDawn  Leavitt 

MiKae  Osborn 

Ryan  McDaniel  * 

David  King 

E-flat  Clarinet 

Tyler  Boehmer 
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Jenny  Morrell 

Tuba 

EmiHa  Williams 
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Rebekah  Boaz 

Parker  Stanley 
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Taylor  Dickinson 
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Percussion 
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Shannon  Haynie 

Rachel  Bailey 

Anna  Chow 

/ 

Jordan  McMaster 
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Bass  Clarinet 

Desiree  Gonzalez 

Jessica  Sessions 

Harp 

Katie  Graham 

principal 


Wind  Symphony 

Donald  Peterson,  conductor 


Flute 

Bassoon 

Euphonium 

Drew  Powell* 

Richard  Flores* 

Daniel  Stolworthy' 

Ryan  Foley 

Rebekah  Cottam 

Todd  Kitchen 

Rachel  Reece 

Alto  Saxophone 

Tuba 

Piccolo 

Mark  Christenson* 

Ryan  Lee* 

Jessica  Patchett 

Tyler  Gardner 

Matt  McDowell 

Oboe 

Tenor  Saxophone 

Percussion 

Jessie  Fullmer* 

Benjamin  Nichols 

Chris  Nelson* 

Kelsey  Ripplinger 

Baritone  Saxophone 

McKay  Salisbury 
Jay  Tibbitts 

English  Horn 

Scott  Gibson 

Scott  Monson 

Kimberly  Otis 

Horn 

Matt  Tippetts 

E-flat  Clarinet 

ZachVanHouten* 

String  Bass 

Sarah  Dickson 

Christian  Mealey 
Isabel  Richmond 

Trevor  Watson 

Clarinet 

Sara  Hansen 

Justin  Laukat* 
TaraHill 
Sarah  Dickson 

Danielle  Smith 
Trumpet 

^principal 

Joseph  Lambson 

David  Faires* 

Courtney  Moses 

Bryce  Call 

Jarom  Coleman 

Jessica  White 

Catelyn  Gentry 

Ali  Atkinson 

Christina  Parker 

Brett  Belingheri 

Joelle  Lieberman 

Kris  Anderson 

Bass  Clarinet 

Trombone 

Emily  Higinbotham 

Jordan  Christensen* 

Audrey  Wood 

Kevin  Stephenson 
Jacob  Mecham 

Contrabass  Clarinet 

Charlie  Heaton 

Bass  Trombone 

Michael  Thornton 

BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Steve  Cowles 

Media  Music 


in  Recital 


Assisted  by 

Austin  Taylor,  vocals  and  guitar 
Aaron  McMurray,  bass 
Scott  Moore,  piano 


In  Partial  Fulfillment  of  the  Requirements 

for  the  Bachelor  of  Music  Degree  in  Media  Music  Studies 


7:30  p.m. 

5  April  2011 

Auditorium 

Karl  G.  Maeser  Building 


PROGRAM 


Hurry  Home 
Cannonball 

Not  While  I'm  Around 

Together-again 
B-13* 

Well  Make  it  Through* 

Guide  Us  Oh  Thou  Great  Jehovah 


Damien  Rice 
b.  1973 

Steven  Sondheim 
b.  1930 


Jump  Little  Children 


William  Williams 

1717-1791 
John  Hughs 

1873-1932 

arr.  by  Steve  Cowles 


Everything 
Worth  It  All 


Michael  Buble,  Alan  Chang,  Amy  Foster 


Special  Thanks 

Brooke  Cowles,  wife 

Ron  Simpson,  teacher/adviser 

Barry  Bounous,  vocal  teacher 

Family  and  Friends,  support  and  love 

Dave  Barnes,  drums 

Scott  Moore,  piano 

Austin  Taylor,  guitar  and  vocals 

Tom  Powell,  cello 

Justin  Jenson,  sound 

Aaron  McMurray,  bass 

All  songs  written  by  Steve  Cowles,  unless  indicated. 

Pre-recorded  Media,  required  demonstration  of  coursework  for  this  recital. 
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BYU  School  of  Music 

Women's  Chorus 

50th  Anniversary  Concert 


1  April  2011 

de  Jong  Concert  Hall 

Harris  Fine  Arts  Center 


Mapleton  Junior  High  School  Women  s  Choir 

Erin  Bailey,  conductor 

Colby  Hawkins,  accompanist 

The  Command  Performance  Award  Winner 


We  Sing  with  Delight 
Nigra  Sum 


Henry  Purcell 
1659-1695 

Pablo  Casals 
1876-1973 


Yo  le  Canto 


David  Brunner 
b.  1953 


Women's  Chorus 

Jean  S.  Applonie,  conductor 

Matthew  Nielsen,  assistant  conductor 

Halie  Augustus  and  Bethany  Richards,  accompanists 


womenschorus.byu.edu 


Two  Psalms  of  Praise 

Psalm  96 


Jared  Oaks 
b.  1982 


Psalm  100 


Rene  Clausen 
b.  1953 


World  Premiere 

Angele  Dei 


Lindsay  Goodson 
b.  1981 
Angel  of  God;  whose  guardian  is  mine, 
To  me  you  have  committed  your  heavenly  love: 
Day  and  this  night  illuminate, 
Guard,  rule  and  govern.  Amen. 


Three  Beloved  Hymns 

*Grace 

Softly  and  Tenderly 
'Hallelujah 
Video  Presentation 


Arr.  Mark  Hayes 
Arr.  Jean  S.  Applonie 
Arr.  Jean  S.  Applonie 


Especially  for  Children 

Cradle  Song 


Daniel  Kallman 
b.  1956 


Under  the  Willow 


Stephen  Foster 
Arr.  Susan  LaBarr 


Antonio 


Wynken,  Blynken,  and  Nod 

Wynken,  Blynken,  and  Nod  one  night 

Sailed  off  in  a  wooden  shoe,- 

Sailed  on  a  river  of  crystal  light 

Into  a  sea  of  dew. 

"Where  are  you  going,  and  what  do  you  wish?' 

The  old  moon  asked  the  three. 

"We  have  come  to  fish  for  the  herring-fish 

That  live  in  this  beautiful  sea; 

Nets  of  silver  and  gold  have  we/' 

Said  Wynken, 

Blynken, 

And  Nod. 


Jay  Broeker 
b.  1960 

Kevin  Riehle 
b.  1956 


The  old  moon  laughed  and  sang  a  song, 

As  they  rocked  in  the  wooden  shoe; 

And  the  wind  that  sped  them  all  night  long 

Ruffled  the  waves  of  dew; 

The  little  stars  were  the  herring-fish 

That  lived  in  the  beautiful  sea. 

"Now  cast  your  nets  wherever  you  wish, — 

Never  afraid  are  we!" 

So  cried  the  stars  to  the  fishermen  three, 

Wynken, 

Blynken, 

And  Nod. 

All  night  long  their  nets  they  threw 

To  the  stars  in  the  twinkling  foam, — 

Then  down  from  the  skies  came  the  wooden  shoe, 

Bringing  the  fishermen  home: 

'Twas  all  so  pretty  a  sail,  it  seemed 

As  if  it  could  not  be; 

And  some  folk  thought  'twas  a  dream  they'd  dreamed 

Of  sailing  that  beautiful  sea; 

But  I  shall  name  you  the  fishermen  three: 

Wynken, 

Blynken, 

And  Nod. 

Wynken  and  Blynken  are  two  little  eyes, 

And  Nod  is  a  little  head, 

And  the  wooden  shoe  that  sailed  the  skies 

Is  a  wee  one  s  trundle-bed; 

So  shut  your  eyes  while  Mother  sings 

Of  wonderful  sights  that  be, 

And  you  shall  see  the  beautiful  things 

As  you  rock  in  the  misty  sea 

Where  the  old  shoe  rocked  the  fishermen  three: — 

Wynken, 

Blynken, 

And  Nod. 

— Eugene  Field 


k  Included  on  Wondrous  Love  CD 


Timeless  Spirituals 

Swing  Low  Arr.  Clifton  J.  Noble  Jr. 

Ain't  No  Grave  Can  Arr.  Paul  Caldwell  &  Sean  Ivory 
Hold  My  Body  Down 


omen's  Chorus 


President 

KatherineGee 

Vice  President 

Neisah  Satterfield 

Activities  Chair 

Haley  Palfreyman 

Publicity  Chair 

Natalie  Paukstys 

Historian  Co-Chair 

Danielle  Messina 
Allison  Steenblik 

Wardrobe  Chair 

Kalidawn  Jones 

Devotional  Co-Chair 

AmberLee  Hansen 
Amanda  Nordhagen 

Compassion  Chair 

Maren  Marcy 

Section  Leader 

Soprano  I  Rachel  Anderson,  Kimberly  Holm 

Soprano  1 1  Kaylie  King,  Melinda  Cummings 

AltO  I  Carolyn  Hinckley,  Celia  Christensen 

AltO  1 1  Brittany  Christensen,  Pono  Santos 

Accompanists  Halie  Augustus 
Bethany  Richards 


•   This  musical  event  is  the  139th  performance  sponsored 
BYU^M  :    by  the  BYU  School  of  Music  for  the  2010-201 1  season. 


Women's  Chorus 


Soprano  I       Rachael  Andersen 
Julie  Barker 
Kristen  Bassett 
Kelsey  Costello 
Rachel  Dilts 
TiklaFife 
Katherine  Gee 


Catherine  Golding 
Sharlie  Hatch 
Kimberly  Holm 
Briana  Jackson 
Julianna  Jensen 
Megan  Lambert 
Catherine  Maynes 


Sarah  McKneely 
Eliza  McSweeney 
Emily  Mecham 
Catherine  Nuckols 
Natalie  Nysetvold 
Samantha  Oldham 
Kalie  Peterson 


McKenna  Schultz 
Christie  Shill 
Danielle  Shots 
Kristin  Todd 
Amber  Toney 
Vanessa  Welch 
Breanne  White 
AmberlyYork 


Jennifer  Allen 
Sara  Andersen 
Nalani  Artinger 
Meredith  Baker 
Elise  Beckstead 
Carley  Cambell 
Mackenzie  Chiles 
Melinda  Cummings 
Allyssa  Elliott 
CaroLynn  Eustice 
Brittany  Fisher 


Jasmin  Gimenez 
Stephanie  Goodman 
Jennifer  Hansen 
Brittany  Hulme 
Melissa  Jenkins 
Kalidawn  Jones 
Kaylie  King 
Miranda  King 
Maren  Marcy 
Emily  Masterson 
Katie  McGregor 


Quincey  McGuire 
Caroline  Morris 
Heather  Moss 
Tara  Owens 
Christiana  Pinborough 
Melodie  Porter 
Jayne  Preciado 
Cheryl  Quist 
Bethany  Richards 
Christy  Ripa 
AnnaLee  Sanborn 


Neisah  Satterfield 
Heather  Schramm 
Brooke  Schultz 
Shayann  Scoresby 
Amanda  Seeley 
Danai  Sirrine 
Allison  Steenblik 
Alexandra  Tanner 
Cassie  Tobler 
Anna  Wagner 
AmyWhitcomb 
Heather  Wilcox 


Brooke  Adams 
Karissa  Baker 
Ceri  Benson 
Elise  Biancardi 
Rebecca  Boyd 
Mallory  Carling 
Rylee  Carling 
Adrianne  Chapman 
Celia  Christensen 
Arielle  Driggs 
Lauren  Fine 
Michele  Frazer 


Giselle  Gimenez 
AmberLee  Hansen 
Jordan  Hardy 
Aimoku  Higa 
Kirsten  Hinck 
Carolyn  Hinckley 
Ashlee  Hudson 
Alyson  Hull 
Eleanor  Jackson 
Erikajohn 
Lauren  Johns 
Candacejudd 


Jordan  Knudsen 
Andrea  Larsen 
Eileen  Leavitt 
Elise  Leavitt 
Laura  Mauss 
Katelin  Meldrum 
Kayla  Merriman 
Rikki  Moss 
Hikari  Nagano 
Amanda  Nordhagen 
Mikelle  Norton 
Jane  Ostergar 


Cebre  Allen 
Terra  Allen 
Demarie  Anderson 
Halie  Augustus 
Annie  Bateman 
LindseyBenham 
Megan  Bird 
Melanie  Blood 
Melissa  Borland 
Camille  Christensen 
Brittany  Christenson 
Julia  Cordero 
Sarah  Cross 


Camille  Curtis 
Alyssa  Damron 
Catherine  Duchene 
Amanda  Echols 
Calissa  Hanson 
Rachel  Harris 
Claire  Hart 
Katherine  Hart 
Brittany  Hobbs 
Allison  Holm 
Talea  Howard 
Holly  Huff 
Jennifer  Hurst 


Hannah  Johnson 
Katie  Johnson 
Michelle  Johnson 
Hillary  Jones 
Collettejoost 
Annelise  Luddington 
Jacquelyn  Martin 
Danielle  Messina 
Bridget  Ostler 
Haley  Palfreyman 
Mikella  Passey 
Natalie  Paukstys 
Amy  Rallison 


Michelle  Pak 
Karstine  Patterson 
Cassandra  Pelton 
Kelsey  Pratt 
Emma  Pulley 
Heidi  Robinson 
Beth  Sawyer 
Chelsea  Shurilla 
Sabrina  Smith 
Kymberly  Stone 
Cheryl  Utrera 
Kelsilyn  Westberg 
Amanda  Wilkinson 

Cassandra  Rindlisbacher 
Breanne  Roper 
Pono  Santos 
Natalie  Savage 
Hannah  Siebach 
Alexis  Sienicki 
Amy  Smith 
Jessika  Speer 
Dana  Stein 
Brittany  Tenant 
Annie  Waggoner 
Rachel  Walkenhorst 
Katherine  Welch 
Brooke  Wilson 


The  BYU  Women's  Chorus  was  originally  formed  by 
Norman  Gulbrandsen  in  the  1954-1955  school  year,  making 
the  choir  more  than  fifty-six  years  old.  The  choir  performed 
at  General  Conference  and  toured  through  Wyoming,  Idaho 
and  Utah  in  its  early  years.  Why,  do  you  ask,  are  we 
celebrating  fifty  years  of  Women's  Chorus  when  the  choir  is 
indeed  older  than  that? 

In  the  1959-1960  school  year,  Women's  Chorus  was 
combined  with  the  Male  Chorus  (now  known  as  Men's 
Chorus)  in  a  group  of  288  singers  under  the  direction  of 
Ralph  Woodward.  The  group,  then  known  as  Schola 
Cantorum,  toured  in  southern  Utah  and  Canada,  and 
continued  to  sing  together  until  the  end  of  the  1960-1961 
school  year.  It  wasn't  until  the  fall  of  1961  that  Women's 
Chorus  was  once  again  a  single  entity,  performing  as  its  own 
choir,  thus  commemorating  our  fifty  year  anniversary. 

Several  other  faculty  members  conducted  Women's 
Chorus  prior  to  1981  (Maughan  McMurdie,  Robert  Downs, 
and  Colleen  Harris)  after  which  the  choir  became  the  plum 
conducting  opportunity  for  numerous  young  graduate 
students  studying  choral  music,  including  current  choral 
faculty  members  Rosalind  Hall  and  Jean  Applonie.  In  2004, 
Jean  was  appointed  as  the  new  conductor  of  the  BYU 
Women's  Chorus,  as  well  as  a  member  of  the  choral  and 
music  education  faculty.  Jean  Applonie  continues  to  conduct 
the  choir  today  as  it  grows  in  talent  and  opportunity. 
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BRIGHAM     YOUNG      UNIVERSITY 

WOMEN'S  CHORUS 

recordings  for  sale 


the  PILGRIMS 
JOURNEY  HOME 


olU'aion  o!  Inspiuiiorul  i 


The  Pilgrim's  Journey  Home 

BYU  Combined  Choirs  and  Orchestra 
Lift  your  spirits  with  a  brand-new  collection 
of  inspirational  folk  hymns  and  songs. 
Although  life  can  be  difficult  at  times,  over 
600  youthful  and  energetic  singers  and 
instrumentalists  from  BYU  combine  to  inspire 
you  on  your  own  journey  home. 

This  album  features  several  solo  selections 
by  the  BYU  Women's  Chorus,  including 
"Pilgrim's  on  a  Journey"  and  "Hallelujah." 


Wondrous  Love 

BYU  Women's  Chorus 
Emerging  with  beauty  and  grace,  well-known 
Utah  choral  conductor  Jean  Applonie  has 
ushered  the  BYU  Women's  Chorus  into  the 
ranks  of  BYU's  premier  auditioned  choirs, 
featured  on  Tantara  Records.  Heard  previously 
on  best-selling  Tantara  CDs  A  Thanksgiving 
of  American  Folk  Hymns  and  The  Road  Home, 
the  BYU  Women's  Chorus  presents  its  first 
complete  CD  with  the  beautifully  executed 
Wondrous  Love. 


Visit  the  concert  sales  table  during  intermission  and  after  the  concert  to  purchase 
BYU  Women's  Chorus  CDs  as  well  as  other  related  merchandise. 


Visit  BYUmusic.com  to  purchase  BYU  Women's  Chorus 
CDs  anytime.  Recordings  also  available  at  Deseret  Book, 
Seagull  Book,  BYU  Bookstore,  Amazon.com,  iTunes,  and 
other  retail  outlets. 

Become  a  BYU  Women's 
Chorus  fan  on  Facebook 


BYU  music  groups  are  proudly 
featured  on  recordings  from 


TantaraRecords.com 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Rebekah  Cottam 

Bassoon 

in  Junior  Recital 

Student  of  Christian  Smith 

Rachel  Cottam 

Oboe 

Student  of  Geralyn  Giovannetti 


Assisted  by- 
Forrest  Howell^  piano 
Nicole  Bullock,  piano 


Required  for  Rebekah  Cottams  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Music  Education 


5:30  p.m. 
1  April  2011 
Maeser  Auditorium 
Carl  G.  Maeser  Building 


PROGRAM 


Sonata  in  A  Minor  for  Bassoon  and  Piano  Benedetto  Marcello 

Adagio  1686-1739 

Allegro 
Largo 
Allegro 


Concertante  for  Oboe  and  Piano  Emile  Paladilhe 

1844-1926 


Sonate  (1938)  Paul  Hindemith 

Leicht  bewegt  1 895- 1 963 

Langsam-Marsch-Beschluss-Pastorale-Ruhig 


Trio  for  Piano,  Oboe,  and  Bassoon  (1926)  Francis  Poulenc 

Presto  1899-1963 

Andante 
Rondo 


r%^wwm  W       — jgf~>    n^s  musical  event  is  the  146th  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Sara  Hansen 

French  Horn 


in  Junior  Recital 
Student  of  Larry  Lowe 


Assisted  by 

Aurelia  Andrews,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


5:30  p.m. 

1  April  2011 

250  Tanner  Building 

Brigham  Young  University 


PROGRAM 


Sonata  Ludwig  van  Beethoven 

1770-1827 


Laudatio  Bernhard  Krol 

b.  1920 


Reverie  Alexander  Glasunow 

1865-1936 


INTERMISSION 


Concerto  in  Eb  Major  Francesco  Antonio  Rosseti 

1746-1792 


^^www  w       — j4-~,    This  musical  event  is  the  145th  performance  sponsored  by  the 
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BYU  School  of  Music 

Chamber  Orchestra 
31  March  2011 


de  Jong  Concert  Hall 
Harris  Fine  Arts  Center 


Chamber  Orchestra 

Kory  Katseanes,  conductor 


Three  Episodes  from  On  the  Town 
The  Great  Lover 
Lonely  Town  (Pas  de  deux) 
Times  Square:  1944 


Leonard  Bernstein 
1918-1990 


The  Butterfly  Lovers  Violin  Concerto 


Aubrey  Woods,  violin 


Chen  Gang 

b.  1935 

He  Zhanhao 

b.  1933 


Muqam,  from  Chinese  Folk  Dance  Suite 

Rachel  Ostler,  violin 


ChenYi 
b.  1953 


Dream  Children 


Edward  Elgar 
1857-1934 


Dances  of  Galanta 


Zoltan  Kodaly 
1882-1967 


PROGRAM  NOTES 


Three  Dance  Episodes  from  On  the  Town 

In  1944,  a  rising  star  in  the  dance  world,  Jerome  Robbins,  produced  a  ballet  about 
three  sailors  on  shore  leave  in  New  York  City.  Fancy  Free  was  an  instant  success  in  part 
because  of  the  terrific  score  written  by  the  rising  composer  Leonard  Bernstein.  The 
production  went  so  well  that  Robbins  and  Bernstein  were  easily  convinced  to  turn 
the  plot,  music,  and  dancing  into  a  musical,  and  On  the  Town  opened  on  Broadway  six 
months  later.  Their  collaboration  continued  and  peaked  in  1957  with  West  Side  Story. 
The  music  of  On  the  Town,  though  less  well  known  than  West  Side  Story,  remains 
some  of  Bernstein's  most  delightful.  Perhaps  because  he  was  just  26  when  he  wrote  it, 
or  because  it  portrays  even  younger  sailors,  there  is  a  vitality  and  freshness  to  it  that  is 
contagious. 

The  story  of  the  musical  involves  three  sailors  on  24-hour  shore  leave  in  New  York 
City.  Their  overriding  mission  is  to  find  "Miss  Turnstiles,"  a  war-time  poster  girl  who 
supposedly  works  in  New  York.  Off  they  go  into  the  big  city,  and  their  adventures  and 
misadventures  are  the  episodes  within  the  musical.  The  most  enduring  of  the  songs  in 
the  show  is,  of  course,  "New  York,  New  York,"  which  almost  everyone  knows  by  heart, 
at  least  the  tune.  You  may  know  as  well  the  film  version  produced  in  1949  with  some 
pretty  well  known  stars  leading  the  bill.  Directed  by  Gene  Kelly,  with  himself  and 
Frank  Sinatra  as  two  of  the  sailors,  it  won  two  Academy  Awards  that  year,  including 
best  music. 


Butterfly  Lovers  Violin  Concerto 

This  concerto  was  written  in  1959  by  two  composition  students  studying  in  the 
Shanghai  Conservatory.  Coming  as  it  did  just  prior  to  the  outbreak  of  the  Cultural 
Revolution,  it  is  an  interesting  snapshot  of  music  in  China  prior  to  the  catastrophic 
events  which  shut  down  all  artistic  life  between  1966  and  1976.  The  concerto  was,  of 
course,  banned  during  that  time  but  since  has  become  perhaps  the  most  well  known 
classical  piece  in  China  and  easily  one  of  the  most  well  known  Chinese  pieces  world- 
wide. The  story  is  an  ancient  Chinese  folk  tale  of  two  young  people  who  meet,  fall  in 
love,  and  die  young,  a  Chinese  Romeo  and  Juliet.  The  young  girl,  Zhu  Yingtai,  desires 
to  go  to  school,  but  school  is  just  for  boys,  so  she  disguises  herself  as  a  boy  and  goes 
off  to  another  city  to  attend.  There  she  meets  Liang  Shanbo,  and  they  become  fast 
friends.  Over  the  course  of  three  years,  Zhu  falls  in  love  with  Liang  but  cannot  express 
her  feelings  without  revealing  that  she  is  a  girl  and  be  expelled.  Eventually  she  reveals 
her  secret  and  they  fall  deeply  in  love,  but  events  conspire  against  their  marriage,  and 
heartbroken,  Liang  dies.  As  he  is  being  buried,  Zhu  throws  herself  into  the  grave  and 
is  buried  with  him.  As  a  symbol  of  their  ultimate  union,  two  butterflies  emerge  from 
the  grave.  The  voice  of  Zhu  is  the  solo  violin,  and  Liang  is  represented  by  the  cello  in 
this  one-movement  work.  It  does  not  take  much  imagination  to  piece  together  the 
episodes  of  the  tale,  even  though  its  beauty  allows  the  work  to  survive  on  its  own.  The 
casting  of  Chinese  traditional  instrument  inflections  amidst  western  orchestral  instru- 
ments is  the  real  genius  of  the  concerto,  and  coupled  with  its  folk  music-based  tune  is 
why  this  piece  has  reached  near  national  anthem  status  in  China.  Tonight  is  certainly 
the  BYU  premiere  of  the  concerto  and  is  probably  the  Utah  premiere  as  well. 


Muqam,  from  Chinese  Folk  Dance  Suite 

Chen  Yi  is  one  of  China  s  leading  composers.  Born  in  Guangzhou,  she  attended  school 
at  Central  Conservatory  in  Beijing  and  now  lives  in  Missouri,  where  she  teaches  at 
the  University  of  Missouri-Kansas  City.  Well  known  to  the  BYU  School  of  Music,  she 
served  in  recent  years  on  the  advisory  board  of  the  Barlow  Endowment  for  Music 
Composition  and  also  received  commissions  from  the  foundation.  Her  rising  stature 
places  her  among  the  five  leading  women  composers  currently  at  work.  The  work  the 
Chamber  Orchestra  plays  tonight  is  the  third  movement  of  her  Chinese  Folk  Dance 
Suite,  commissioned  by  the  Koussevitzky  Foundation  and  premiered  in  2001.  She 
describes  it  thus:  "Muqam  is  a  large  scale  traditional  music  and  dance  form  from  Ugyar 
nationality  in  Xinjiang  province,  originating  in  the  15th  century.  Throughout  I  keep 
the  meter  of  7/8  and  the  melodic  style  of  Muqam  music.  The  fiery  dancing  gesture 
cumulates  the  sustained  climax  section  at  the  end  of  the  work,  after  a  colorful  violin  ca- 
denza in  both  improvisational  singing  style  and  polyphonic  writing  with  woven  lines." 
Though  this  piece  is  pure  Chinese,  the  unmistakable  Persian  influence  can  be  attrib- 
uted to  the  Muqam  region  s  location  along  the  Silk  Road.  This  is  also  a  BYU  premiere. 

Dream  Children 

Known  for  his  larger  orchestral  works,  Edward  Elgar  composed  a  number  of  orchestral 
miniatures  of  which  Dream  Children  is  one  of  his  best.  Inspired  by  one  of  the  Essays 
of  Elia  by  Charles  Lamb,  Elgar  included  the  words  of  the  essay  on  the  title  page.  The 
nostalgic  and  gentle  music  captures  the  ruminating  that  follows  a  conversation  with 
two  children,  and  as  they  walk  off  into  the  distance  the  poet  and  the  composer  wonder 
what  might  have  been. 

And  while  I  stood  gazing,  both  the  children  gradually  grew  fainter  to  my  view,  reced- 
ing, and  still  receding  till  nothing  at  last  but  two  mournful  features  were  seen  in  the 
uttermost  distance,  which,  without  speech,  strangely  impressed  upon  me  the  effects 
of  speech:  "We  are  not  of  Alice,  nor  of  thee,  nor  are  we  children  at  all.  We  are  nothing; 
less  than  nothing,  and  dreams.  We  are  only  what  might  have  been." 

Dances  of  Galanta 

Zoltan  Kodaly,  while  one  of  Hungary  s  three  greatest  composers,  was,  along  with  Bar- 
tok,  responsible  for  recording  and  cataloguing  much  of  Eastern  Europe's  folk  music. 
He  and  Bartok  travelled  extensively  with  an  early  wax  cylinder  recorder  to  villages  and 
towns  around  Hungary,  Romania,  and  Transylvania,  to  capture  the  music  and  dance  of 
the  people.  This  invaluable  service  was  later  reflected  in  much  of  Kodaly  s  and  Bartok  s 
music.  Dances  of  Galanta  is  a  prime  example.  The  melodies  and  rhythms  of  the  piece 
come  from  the  Galanta  region  of  Hungary  (now  Romania)  where  Zoltan  was  born.  He 
included  the  following  paragraph  with  the  publication  of  the  score: 

The  author  spent  the  most  beautiful  seven  years  of  his  childhood  in  Galanta.  The 
town  band,  led  by  the  fiddler  Mihok,  was  famous.  But  it  must  have  been  even 
more  famous  a  hundred  years  earlier.  Several  volumes  of  Hungarian  dances  were 
published  in  Vienna  around  the  year  1800.  One  of  them  lists  its  source  this  way: 
"from  several  Gypsies  in  Galanta."  May  this  modest  composition  serve  to  continue 
the  old  tradition. 

The  gypsy  traditions  in  this  music  are  everywhere,  from  the  melancholy  opening 
melodies  to  the  manic  dancing  of  the  end,  and  like  the  rest  of  the  music  on  tonight  s 
program,  is  folk  music  translated  into  the  language  of  the  orchestra. 


Chamber  Orchestra 

Kory  Katseanes,  conductor 


Violin  I 

Aubrey  Wood 
Cari  Sue  Green 
Emily  Orton 
Sini-Tuulia  Sohkanen 
Allison  Smith 
Caitlin  MacKay 
Sarita  Powell 
Jared  Starr 

Violin  II 

Rachel  Ostler 
Mayu  Greenhalgh 
Tim  McClure 
Caitlin  Johnson 
Andrew  Thomson 
Jeff  Smith 
Lauren  Avondet 
Elizabeth  Van  de  Graff 


Viola 

Christina  Willey 
Noelle  Rader 
Bryan  Lew 
Allie  Bennett 
Zach  Hansen 
Michael  Smith 

Cello 

Natachia  Li 
Stacy  Steinhorst 
Robert  Willes 
Rachel  Clawson 
Maia  Bruce 
ZachKroff 

Bass 

Darren  Cueva 
Robert  Quails 

Harp 

Holland  Hettinger 


Flute 

Amber  Seeley* 
Erica  Peterson* 

Oboe 

Briana  Hurst 
Natasha  Wallin 

Clarinet 

Abby  Tippetts 
Justin  Laukat 

Bassoon 

Amanda  Moreton 
Richard  Flores 

Horn 

Spencer  Park 
Anna  Lehnhart 
Ben  Gooch 
Loyd  Christensen 

Trumpet 

Charlie  Carr* 
Spencer  Wallin* 

Trombone 

Curtis  Biggs 
Alex  Steed 

Percussion 

Gavin  Ryan 
Nathan  Haines 


*co-principal 
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BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Megan  Beardall 

Oboe,  English  horn 


in  Graduate  Recital 

Student  of  Geralyn  Giovannetti 

Assisted  by- 
Allison  Smith,  violin 
Bryan  Lew,  viola 
Robert  Willes,  cello 
Christopher  Koelzer,  piano 


Required  for  the  Master  of  Music  Degree 
with  an  Emphasis  in  Performance 


5:30  p.m. 
31  March  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Quartet  in  B-flat  for  Oboe,  Violin,  Viola,  and  Cello  Johann  Chrisian  Bach 

Allegro  1735-1782 

Rondo 


Six  Metamorphoses  after  Ovid,  op.  49  (1952)  Benjamin  Britten 

Pan  1913-1976 

Phaeton 
Niobe 
Bacchus 
Narcissus 
Arethusa 


Introduction  and  Allegro  (1983)  Richard  Lane 

for  English  horn  and  piano  1 933-2004 


INTERMISSION 


Concerto  for  Oboe  (1944)  Ralph  Vaughan  Williams 

Rondo  Pastorale  1872-1958 

Minuet  and  Musette 
Finale  (Scherzo) 


^^m^-m  w       — y4—,    This  musical  event  is  the  144  th  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Kathryn  Hawker 

Violin 


in  Senior  Recital 

Student  of  Barbara  Williams 


Assisted  by 

Jayne  Galloway  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


7:30  p.m. 
31  March  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Concerto  in  D  Major,  op.  35  Erich  Wolfgang  Korngold 

Moderato  Nobile  1897-1957 


Sonata  No.  1  in  G  Major,  op.  78  Johannes  Brahms 

Vivace  ma  non  troppo  1 833- 1 897 
Adagio 
Allegro  molto  moderato 


INTERMISSION 


Carmen  Fantasy,  op.  25  Pablo  De  Sarasate 

Introduction  and  Moderato  1844-1908 

Lento  assai 
Allegro  moderato 
Moderato 
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BYU  School  of  Music 

Evening  of  Concertos 
Symphony  Orchestra 


30  March  2011 

de  Jong  Concert  Hall 

Harris  Fine  Arts  Center 


Symphony  Orchestra 

Eric  Hansen,  conductor 


Piano  Concerto  No.  1 
Allegro  maestoso 


Franz  Liszt 
1811-1886 


Forrest  Howell 


Violin  Concerto  No.  3  in  B  Minor  Camille  Saint- Saens 

Allegro  non  troppo  1835-1921 

Caitlin  Mckay 


Horn  Concerto  No.  3  in  E-flat  Wolfgang  Amadeus  Mozart 

Allegro  1756-1791 

Jakob  Grimmius 


Flute  Concerto  in  D  Major 
Finale 

Ryan  Foley 


Carl  Reinecke 
1824-1910 


Viola  Concerto 

Andante  comodo 


William  Walton 
1902-1983 


Bryan  Lew 


The  Vagabond  Ralph  Vaughan  Williams 

1872-1958 
Tyrell  Wilde,  baritone 


Piano  Concerto  in  D-flat  Major 
Allegro  ma  non  troppo  e  maestoso 

Jonathan  Keith 


Aram  Khachaturian 
1903-1978 


Intermission 


Cello  Concerto  in  A  Minor 
Nicht  zu  schnell 

Maia  Bruce 


Robert  Schumann 
1810-1856 


Saxaphone  Concerto 
Rondo — Allegretto 


Trevor  Giles 


Pierre  Max  Dubois 
1930-1995 


Trombone  Concerto 

Andante  et  scherzo — Valse 

Brian  Woodbury 


Henri  Tomasi 
1901-1971 


Violin  Concerto  No.  5  Wolfgang  Amadeus  Mozart 

Allegro  aperto 

Andrew  Thomson 


Bassoon  Concerto  Gordon  Jacob 

Allegro  1895-1984 

Amanda  Moreton 


Ecco  Ridente  in  Cielo,  Gioacchino  Rossini 

from  II  Barbiere  di  Siviglia  1792-1868 

Mason  Neipp,  tenor 


Piano  Concerto  No.  2  in  C  Minor  Serge  Rachmoninoff 

Allegro  scherzando  1873-1943 

Lucy  Williams 


Symphony  Orchestra 

Eric  Hansen,  conductor 


Violin  I 

Whitney  Sorenson 
Denise  Holbrook 
Danece  Lyman 
Heather  Schramm 
Madilyn  Hawkins 
Brittney  Willey 
Tim  McMurray 
Jessica  Fisher 
Tracy  Tiu 
Rachel  Maxwell 
Shelly  Grass 
Adrienne  Steinhorst 
Diana  Brown 
Cherise  Turley 
Rachel  Ebeling 
Josie  Nielson 

Violin  II 

Jeremy  Dance 
Heather  Johnson 
Amber  McNevin 
Rachelle  Garrett 
Mariel  Hansen 
Kayley  Brooks 
AbbyNeeley 
Rebekah  Wells 
Laura  Molnar 
Julia  Smith 
Kristin  Bowles 
Sam  Carmack 
Laura  Hatch 
Kendra  Goff 
Elizabeth  Jensen 
Emily  Stewart 


Viola 

Flute 

Horn 

Matea  Trevino 

Adrienne  Tadjamulia 

Eric  Macy 

Jonathan  Bejarno 

Chelsey  Chen 

Tim  Smith 

Brittany  Stevenson 

James  Hepworth 

Elizabeth  Petersen 

Piccolo 

Andrew  Bjarnson 

Philip  Pare 

LyndsayWygant 

Jakob  Grimmius 

Tyler  Scott 

Abraham  Frandsen 

Oboe 

Trumpet 

Tyler  Smith 

Rachel  Cottam 

Brandt  Jensen 

Cello 

Kyle  Grant 

Sarah  Sokolowski 

Kent  Carpenter 

English  Horn 

Rinda  Alexander 

Rachel  Nesmith 

KiraWoodfield 

Trombone 

Hayden  Ringer 

Clarinet 

Jared  Hammer 

Stephen  Staples 
David  Bowman 

Sarah  Dickson 

Brian  Woodbury 

Cara  Darling 

Jarom  Coleman 

Bass  Trombone 

CaraEbling 

Bass  Clarinet 

Jordan  King 

Pono  Santos 

TaraHill 

Tuba 

Tanner  Elsworth 

Devin  Jackson 

Bassoon 

Stephen  Mills 

Mark  Carey 

Lisa  Love 

Percussion 

Greta  Martino 
Ben  Ferry 
Emily  Ruben 

Katherine  Adams 

TJ  Peper 
Kevin  Brighton 
Preston  Lewis 

Bass 

Jordan  Hope 

Chase  Jackson 

Steve  Bolster 

Nicole  Rose 

Josh  Gishi 

Harp 

Laura  Bennion 

BYU^ 


This  musical  event  is  the  137th  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


BYU  Trombone  Choir 


Will  Kimball^  conductor 


Tenor  Trombone 

Curtis  Biggs 
Garrett  Breeze 
Jordan  Christensen 
Spencer  Clark 
Jared  Hammer 
Spencer  Hirschi 
Todd  Jacobs 
Court  Mackey 
Jacob  Mecham 
Matthew  Schooff 
Alex  Steed 
Kevin  Stephenson 
Christian  Succo 
Brian  Woodbury 


Bass  Trombone 

Austin  Bushman 
Melissa  Gardner 
Jordan  King 
Paul  Sorenson 
Michael  Thornton 


7:30  p.m. 
29  March  20 11 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Fanfare  for  "CALA" 


Eric  Crees 


Praeludium  XXII  from  Das  Wohltempierte  Klavier  Johann  Sebastian  Bach 

Arr.  Carl  Stephen  Hammer 


Trombone  Quartet 


BYU  Trombone  Quartet 

Curtis  Biggs 

Jordan  Christensen 

Kevin  Stephenson 

Jordan  King;  bass 


Derek  Bourgeois 


INTERMISSION 


It  s  All  Right  with  Me 


Cole  Porter 

Arr.  Kai  Winding 


Surrey  with  the  Fringe  on  Top,  from  Oklahoma! 


Richard  Rodgers 
Arr.  Kai  Winding 


Blue  Rondo  a  la  Turk 


BYU  Trombone  Quartet 


Dave  Brubeck 

Arr.  Kevin  McManus 


Layla 


Eric  Clapton 
Arr.  Eric  Crees 


^^  _— y*-,    This  musical  event  is  the  126th  performance  sponsored 

BYU^W        by  the  BYU  School  of  Music  for  the  20 10-20 11  season. 


BYU  School  of  Music 

University  Strings 
University  Orchestra 


29  March  2011 

de  Jong  Concert  Hall 

Harris  Fine  Arts  Center 


In  Partial  Fulfillment  of  the  Requirements  for  the 
Degree  of  Master  of  Music  in  Instrumental  Conducting 


University  Strings 

Dustin  Grady,  Natachia  Li,  and  Melissa  Condie,  conductors 

Divertimento  in  F  Major,  K.  1 38       Wolfgang  Amadeus  Mozart 

1756-1791 
Melissa  Condie 


Fantasia  on  a  Theme 
by  Thomas  Tallis 


Ralph  Vaughan  Williams 
1872-1958 


Natachia  Li 


Capriol  Suite 
Bransles 
Pavane 
Mattachins 


Dustin  Grady 


Peter  Warlock 
1894-1930 


Intermission 


University  Orchestra 

Dustin  Grady  and  Natachia  Li,  conductors 

Coriolan  Overture,  op.  62  Ludwig  van  Beethoven 

1770-1827 
Dustin  Grady 


The  Moldau  Bedf  ich  Smetana 

1824-1884 
Natachia  Li 


Danse  Bacchanale,  from  Samson  et  Dalila     Camille  Saint  Saens 

1835-1921 
Dustin  Grady 


Pomp  and  Circumstance,  op.  39  Edward  Elgar 

March  No.  1  in  D  Major  1857-1934 

Natachia  Li 


___>  This  musical  event  is  the  148th  performance  sponsored  by  the 
B  YU^^    BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Stacy  Steinhorst 

Cello 


in  Junior  Recital 
Student  of  Julie  Bevan 


Assisted  by 

Christopher  Koelzer,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


2:00  p.m. 

26  March  20 11 

Museum  of  Art 

Brigham  Young  University 


PROGRAM 


Sonata  No.  3  in  A-Major,  op.  69  Ludwig  van  Beethoven 

Allegro  ma  non  tanto  1 770- 1 827 
Scherzo:  Allegro  molto 
Adagio  cantabile  -  Allegro  vivace 


Piece,  op.  39  Ernest  Chausson 

1855-1899 


Variations  on  a  Theme  Rococo,  op.  33  Peter  Tchaikovsky 

1840-1893 


^^m^-w  w       -j4-^    This  musical  event  is  the  131st  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Curtis  Biggs 

Trombone 


in  Junior  Recital 
Student  of  Will  Kimball 


Assisted  by 

Bethany  Richards,  piano 
Kevin  Stephenson,  trombone 
Brian  Woodbury  trombone 
Jordan  King,  bass  trombone  . 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


3:30  p.m. 
26  March  20 11 
University  Parkway  Center 
Brigham  Young  University 


PROGRAM 

Trombone  Concerto, 
Allegro 
Adagio 
Presto 

op. 

114 

Derek  Bourgeois 
b.  1941 

Elegy  for  Mippy  II 

INTERMISSION 

Leonard  Bernstein 

1918-1990 

Interpolation  by  Curtis  Biggs 

Sonata  in  A  Minor 
Adagio 
Allegro 
Largo 
Allegro 

Bendetto  Marcello 
1686-1739 

Romance 

Carl  Maria  von  Weber 
1786-1826 

Didjeridu 
Rubato 

Curtis  Biggs 

Allegro 

Contrapunctus  IX 

Johann  Sebastian  Bach 

1685-1750 

arr.  by  Glen  Smith 

Kevin  Stephenson  Trombone  Quartet 

Kevin  Stephenson 
Brian  Woodbury 

Curtis  Biggs 

Jordan  King 

, -1J--  M       — -y^    This  musical  event  is  the  132nd  performance  sponsored  by  the 
3   ■    U^4^?        Byu  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Rebecca  Winters 

Violin 


in  Junior  Recital 

Student  of  LeeAnn  Morgan 


Assisted  by- 
Jill  Winters^  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Music  Education 


1:30  p.m. 
26  March  20 11 
Maeser  Building 
Brigham  Young  University 


PROGRAM 


Sonatensatz  from  F-A-E  Sonata  Johannes  Brahms 

1833-1897 


Partita  No.  2  in  D  Minor  BVW  1 004  Johann  Sebastian  Bach 

Sarabande  1685-1750 

Symphonie  Espagnole,  op.  21  Edouard  Lalo 

Scherzando  1823-1892 


Concerto  for  Violin  and  Orchestra  Samuel  Barber 

Andante  1910-1981 


INTERMISSION 


Prelude  Bela  Bartok 

1881-1945 

Golliwogg  s  Cakewalk  Claude  Debussy 

1862-1918 

Three  Preludes  George  Gershwin 

Allegro  ben  ritmato  e  deciso  1 898-1 937 
Andante  con  moto  e  poco  rubato 
Allegro  ben  ritmato  e  deciso 


Baal  Shem  (Three  Pictures  of  Chassidic  Life)  Ernest  Bloch 

Vidui  (Contrition)  1880-1959 

Nigun  (Improvisation) 
Simchas  Torah  (Rejoicing) 


^^m  m m  m       —jf~>    ^*s  musical  event  is  the  129th  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Harp  Solo  and 
Ensemble  Concert 


Anamae  Anderson,  harp  ensemble  director 
Nicole  Brady,  harp  professor 


3:00  p.m. 
26  March  20 11 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Beauty  and  the  Beast 


Franz  Gruber 
1787-1863 
Arr.  BYU  Harp  Ensemble 
Tessa  Sheffield,  Rebecca  Smith,  Taryn  Young 


Medley  from  Phantom  of  the  Opera 


Andrew  Lloyd  Webber 
b.  1948 
Arr.  BYU  Harp  Ensemble 
Heidi  Niedfeldt,  Tona  Nielsen,  Rachel  White 


Clair  de  lune  Claude  Debussy 

Arr.  John  Escosa 
Jacqueline  Clark,  Aviann  Etherington,  Emily  Hadlock, 
Kathleen  Kendell,  Lynzi  Phillips 


First  Arabesque 

Transcribed  by  Henriette  Renie 


Angela  Barlow 


Classical  Suite  for  Harp  Alone 
Prelude 
Allemande 
Sarabande 
Courante 


Kathryn  Graham 


Claude  Debussy 
1862-1918 


Lynne  Wainright  Palmer 
1918-2010 


Rhapsodie  pour  la  harpe 


Laura  Bennion 


Marcel  Grandjany 
1891-1975 


Jessicas  Theme,  from  The  Man  from  Snowy  River  Bruce  Rowland 

b.  1942 
Arr.  BYU  Harp  Ensemble 
Aviann  Etherington;  Kathleen  Kendell 


Hedwig  s  Theme,  from  Harry  Potter  John  Williams 

b.  1932 
Arr.  BYU  Harp  Ensemble 
Jacqueline  Clark,  Emily  Hadlock,  Lynzi  Phillips 


Fantasie  in  C  Major  for  Harp,  op.  35  Louis  Spohr 

1784-1859 
Artamisha  Younker 


Elegie  pour  la  mort  d'un  berger  Bernard  Andres 

b.  1941 
Mallory  Wahlstrom  Wright 


Classical  Suite  for  Harp  Alone  Lynne  Wainright  Palmer 

Menuet 
Gavotte 
Gigue 

Holland  Hettinger  Denny 


Themes  from  Pirates  of  the  Caribbean  Klaus  Badelt 

b.  1967 
Arr.  Rachel  Ellins 
Heidi  Niedfeldt,  Tona  Nielsen,  Tessa  Sheffield,  Rebecca  Smith, 
Rachel  White,  Taryn  Young 


University  Strings  and  University  Orchestra 

Dustin  Grady  and  Natachia  Li,  conductors 

Tuesday,  29  March,  7:30  p.m. 

de  Jong  Concert  Hall 

$3  on  sale  now 


Trombone  Choir 

Tuesday,  29  March,  7:30  p.m. 
Madsen  Recital  Hall 


Symphony  Orchestra 

Eric  Hansen,  conductor 

Wednesday,  30  March,  7:30  p.m. 

de  Jong  Concert  Hall 

$6  on  sale  now 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


__•     This  musical  event  is  the  125th  performance  sponsored  by 
BYU^w"  the  BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Jenna  Sage  Neff 

Harp 


in  Senior  Recital 
Student  of  Nicole  Brady 


Assisted  by 

Andrew  Thomson,  violin 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


12:00  p.m. 
26  March  20 11 
Maeser  Building 
Brigham  Young  University 


PROGRAM 


Etude  No.  2  "Fugue"  from  Vioin  Sonata  No.  1 


Johann  Sebastian  Bach 

1685-1750 

arr.  by  Marcel  Grand j  any 


Nocturne  No.  3  "Liebestraume" 


Franz  Liszt 

1811-1886 

arr.  by  Henriette  Renie 


Le  Jardin  Mouille 


Jacques  de  la  Presle 
1888-1969 


Fantaisie,  op.  124 
pour  violon  et  harp 


Camille  Saint- Saens 
1835-1921 


Andrew  Thomson,  violin 


INTERMISSION 


Sonata  for  Harp 


Germaine  Tailleferre 
1892-1983 


Un  Sospiro 


Franz  Liszt 
arr.  by  Henriette  Renie 


Malaguena 


Ernesto  Lecuona 

1895-1963 

arr.  by  Marcel  Grandjany 


^^—  _._  _       . -*£->    This  musical  event  is  the  1 30th  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Seth  Bott 

Organ 


in  Senior  Recital 
Student  of  Don  Cook 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


11:00  a.m. 

26  March  2011 

Libby  Gardner  Hall,  University  of  Utah 

Salt  Lake  City 


PROGRAM 


Pomp  and  Circumstance,  op.  39 


Edward  Elgar 
1857-1934 
arr.  Lemare 


Adagio  in  E  Major 


Frank  Bridge 
1879-1941 


Bring  a  Torch,  Jeanette  Isabella 


Keith  Chapman 
1945-1989 


Cantilena  from  Organ  Sonata  1 1 


Joseph  Rheinberger 
1839-1901 


Fugue  in  G  Minor,  op.  7,  no.  3 


Marcel  Dupre 
1886-1971 


Werde  munter,  mein  Gemiite 


Johann  Pachelbel 
1653-1706 


Fugue  in  G  Major  ("Gigue"),  BWV  577 


Johann  Sebastian  Bach 
1685-1750 


Adagio  e  dolce  from  Sonata  No.  3,  BWV  527  Johann  Sebastian  Bach 


Finale  from  Symphonie  VI 


Charles-Marie  Widor 
1844-1937 


^^m^-w  w       — -j4-~,    This  musical  event  is  the  134th  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Matthew  Beesley 


Organ 


in  Sophomore  Recital 
Student  of  Don  Cook 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


9:00  a.m. 
26  March  20 11 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Toccata  in  F  Major,  Bux  WV  147  Dieterich  Buxtehude 

1637-1707 


Selections  from  Das  Orgelbuchlein  Johann  Sebastian  Bach 

Jesus  Christus,  unser  Heiland,  BWV  626  1685-1750 

Christ  lag  in  Todesbanden,  BWV  625 
O  Mensch,  bewein  dein  Sunde  gross,  BWV  622 


Fugue  in  G  Minor,  BWV  578  Johann  Sebastian  Bach 


Sonata  II  in  C  Minor,  op.  65,  no.  2  Felix  Mendelssohn 

Grave -Adagio  ^09-1847 

Allegro  maestoso  e  vivace 
Fuge:  Allegro  moderate 


Antiphon  II,  op.  18,  no.  2  Marcel  Dupre 

r  1886-1971 

Chorale  Preludes  from  Opus  122  Johannes  Brahms 

#5  -  "Schmiicke  dich,  o  liebe  Seele"  1833-1897 
#9  -  "Herzlich  tut  mich  verlangen" 


Toccata  from  Suite  Gothique,  op.  25,  no.  4  Leon  Boellmann 

1862-1897 


_y^    This  musical  event  is  the  133rd  performance  sponsored  by  the 
D  ■   \J&4y£       Byu  School  of  Music  for  the  2010-201 1  season. 


BYU  School  of  Music 

Men's  Chorus 
25-26  March  2011 


de  Jong  Concert  Hall 
Harris  Fine  Arts  Center 


Men  s  Chorus 

Rosalind  Hall,  conductor 
Evan  Moss,  assistant  conductor 
Jonathan  Keith;  David  Rusk,  piano 
Seth  Bott,  organ 

Singing  Brothers 

Brothers,  Sing  On! 


menschorus.byu.edu 


Edvard  Grieg 
1843-1907 


Rise  Up,  O  Men  of  God 


William  H.Walter 
arr.  Mack  Wilberg 


Latin  Settings,  Old  and  New 

Agnus  Dei,  from  Mass  for  Five  Voices  William  Byrd 

1543-1623 
Lamb  of  God,  who  takest  away  the  sins  of  the  world, 
have  mercy  upon  us. 

Lamb  of  God,  who  takest  away  the  sins  of  the  world, 
grant  us  peace. 


Sanctus,  from  Messe  Basse 

Holy,  Holy,  Holy, 

Lord  God  of  Hosts. 

Heaven  and  earth  are  full  of  Thy  glory. 

Hosanna  in  the  highest. 


Gabriel  Faure 
1845-1924 


Ubi  caritas  Ola  Gjeilo 

b.  1978 
Where  there  is  charity  and  love,  God  is  there. 
The  love  of  Christ  has  gathered  us  together. 
Let  us  rejoice  and  be  glad  in  it. 
Let  us  revere  and  love  the  living  God. 
And  from  a  sincere  heart  let  us  love  one  another.  Amen. 


Hymns,  Anthems,  and  Spirituals 

O  Be  Joyful 


John  Rutter 
b.  1945 


Breathe  on  Me,  Breath  of  God 


Aaron  David  Miller 
b.  1972 


Brightly  Beams  Our  Father  s  Mercy  Philip  Paul  Bliss 

arr.  Lane  Johnson 


How  Firm  a  Foundation 


Traditional 
arr.  Emma  Lou  Diemer 


Love  Stories 

The  Pasture,  from  Frostiana 


Randall  Thompson 
1899-1984 


When  I  Hear  Her 


Mark  Temple 
b.  1974 


Love's  Philosophy 


Roger  Quilter 
1877-1953 


Crazy  Animal  Songs 

There  Was  an  Old  Woman        Rose  Bonne  and  Alan  Mills 

arr.  Daryl  Runswick 


The  Hippopotamus  Song  Donald  Swann 

Michael  Flanders 
arr.  William  Stickles 


The  Preacher  and  the  Bear  Arr.  Daniel  McDavitt 

Kevin  Burningham,  soloist; 

Trent  Larsen,  violin;  Erik  Mikkelsen,  mandolin; 

Cy  Credille,  Kevin  Geddes,  Carter  Andersen, 

Dagoberto  Estevez,  guitar; 

Russell  Oliphant,  string  bass; 

Peter  Bourgeois,  Steven  Kitterman,  Ryan  Hill, 

John  Jeppson,  percussion 


From  Around  the  World 

Feng  Yang  Hua  Gu  Chinese  Folk  Song 

arr.  Jing  Ling  Tarn 
Roger  Chu,  Chinese  flute 


Kua  Rongo  Mai  Koe  New  Zealand  Folk  Song 

arr.  Eddie  Quald 


Highland  Cathedral  Scottish  Folk  Song 

arr.  Daniel  McDavitt 
Russell  Oliphant,  trumpet 
Keaton  Robertson,  bagpipes 


Sarga  csizmat  Hungarian  Folk  Song 

arr.  Ronald  Staheli 
Glen  Merrell,  Brett  Jackson,  accordion; 
Alex  Shumway,  Paul  Schmidt,  Trent  Larsen,  violin 


BYU  Men's  Chorus 
Rosalind  Hall,  conductor 

Tenor  I        Joseph  Anderson§ 
Justin  Arnold 
Joachim  Austin 
Justin  Call 
Brandon  Christensen 
Roger  Chu 
Morgan  Crockett 
Carl  Delbar 
Kent  Dodds 
Neil  Ellsworth 


McKay  Elwood 
Gavin  Ely 
Dane  Erickson 
Dagoberto  Estevez 
James  Evans 
Richard  Flores 
Ricki  Gallacher# 
McKell  Gomm 
Dallin  Hardy 
Matthew  Harris 


Matthew  Hemby 
Mark  Henderson 
Stephen  Hill 
Eric  Hopper 
Stephen  Hunsaker 
David  Hymas 
Johnjeppson 
Brock  Johanson 
Jamyn  Jones 
Matthew  Koster 


Trent  Larsen 
Chieh-Ting  Lin** 
Michael  Manwill 
Igor  Marques 
Brian  Pearce 
Spencer  Peterson 
Clark  Pixton 
Paul  Sanders 
Jonathan  Shumway 
Erik  Ward 


Tenor  II        Craig  Alder 
Marc  Allan 
Stephen  Allred 
Jacob  Barazoto 
Jared  Bristol 
Mark  Burtenshaw 
Devin  Butler 
Michael  Chamberlain 
Abraham  Coller 
Jeff  Cramer 
Cy  Credille 


Matthew  Dewsnup 
Spencer  Dyer 
Brian  Fernandez 
Jeffrey  Ferolino 
Nathaniel  Gardner 
Kevin  Geddes 
Cameron  Gleed 
Adam  Gonzales 
Tanner  Haderlie 
Bobby  Hale 
Skye  Herrick 


Christopher  Hurley 
Kenneth  Kenworthy 
Ryan  King 
Brandon  Llewellyn 
David  Ludlow 
Eric  Macy 
Roy  Matsunaga 
Robert  McClellan 
Erik  Mikkelsen 
Cole  Moffat 
Andrew  Moore 


Nicholas  Nelson 
Jake  Price* 
Keaton  Robertson  + 
Cory  Scott 
Alexander  Shumway 
David  Stephenson 
Devan  Stucki 
Clayton  Watts 
Jonathan  Weiss 
Jonathan  Young 


Baritone      Samuel  Belgique 
George  Benson§ 
Alex  Bertin 
Benjamin  Betteridge 
Jeremy  Borgia 
Seth  Bott 
Gregory  Brignone 
Daniel  Brown 
Kevin  Burningham 
Joel  Castleton 
Luke  Chandler 
Harrison  Collier 
Xan  Cranney 


Brayden  Crump 
Shane  Curtis 
Max  DeBaltzo 
Andrew  Fankhauser 
Benjamin  Fisher 
Gregory  Goddard 
Michael  Harris 
Daniel  Jackson 
Jonathan  Keith 
Zane  Kimball 
Steven  Kitterman 
Chad  Lanham 
Jeffrey  Larsen 


Jeremy  Marsh 
Daniel  McClellan 
James  Meldrum 
Daniel  Memmott 
Glen  Merrell 
Andrew  Mickelson 
Brennan  Mills 
Zackery  Milne 
Michael  Moss 
Brad  Packer 
Joshua  Pluim 
Jason  Richey 
David  Rusk 


Nick  Sales 
Tygan  Shelton 
Jeffrey  Shirts 
Cody  Smith 
Mason  Stewart 
Christopher  Storey 
Eric  Syphus 
Austin  Tenny 
Brian  Thacker 
Arthur  Weagel 
Matthew  Winn 


Bass 


Carter  Andersen 
Tom  Arnold 
Devin  Baer 
AdamBahr 
Matt  Blakely 
Jeffrey  Blodgett 
Peter  Bourgeois 
Samuel  Boyle 
Chad  Clayton 
Matthew  Clayton 
Zachary  Collier 
Blake  Dallon 


Josh  Davies 
Dallin  Diehl 
Jonathon  Evans 
Jonathan  Fox 
Joel  Griffin 
Derek  Hayashi 
Ryan  Hill 
David  Hillier 
Brent  Jackson 
Nicholas  Lambson 
Jared  Larson 
Austin  Lund 


Jacob  Lythgoe 
Michael  McCune 
Ryan  McLean 
James  Meservy 
Ammon  Miller 
Jace  Milne 
Chris  Morrison 
Nickolai  Mullen 
Kyle  Nelson 
Russell  Oliphant 
Nick  Ortega 
Stephen  Patterson 


Cameron  Pluim 
Carl  Prince 
Sinjin  Roming 
Michael  Rushton 
David  Sabey 
Brook  Sabin 
Paul  Schmidt 
Brady  Vance 
Daniel  Winters 
Sam  Worsham 


'President     **Vice  President     t  Activities/Publicity 
*Task  Force  Manager     §Attendance 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Kalidawn  Jones 

Piano 


in  Sophomore  Recital 
Student  of  Robin  Hancock 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


5:30  p.m. 
25  March  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Sonata  in  F  Minor,  K.  5 1 9  Domenico  Scarlatti 

Sonata  in  D  Major,  K.  29  1685-1757 


Sonata  in  B-flat  Major,  K.  333  Wolfgang  Amadeus  Mozart 

Allegro  1756-1791 

Andante  cantabile 
Allegretto  grazioso 


Preludes,  Book  I  (1910)  Claude  Debussy 

Danseuses  de  Delphes  [Delphic  Dancers]  1 862- 1918 

Violes  [Sails  or  Veils] 

Le  vent  dans  la  plaine  [The  wind  on  the  plain] 
Les  sons  et  les  parfums  tournent  dans  l'air  du  soir 

["Sounds  and  perfumes  swirl  in  the  evening  air"] 
Les  colliness  dAnacapri  [The  hills  of  Anacapri] 
Des  pas  sur  la  neige  [Footrpints  in  the  Snow] 
Ce  qua  vu  le  vent  d'Ouest  [What  the  West  Wind  has  seen] 
La  fille  aux  cheveux  de  lin  [The  girl  with  the  flaxen  hair] 
La  serenade  interrompue  [The  interrupted  serenade] 
La  Cathedrale  engloutie  [The  sunken  cathedral] 
La  danse  de  Puck  [Puck  s  dance] 
Minstrels 


_  w«-  -  -       -jf-,    This  musical  event  is  the  1 28th  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Jessica  R.  White 

Trumpet 


in  Junior  Recital 
Student  of  David  Brown 


Assisted  by 

Aurelia  Andrews,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


9:30  p.m. 
25  March  20 11 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Concerto 


Alexander  Arutunian 
b.  1920 


Suite  for  Five  Trumpets 
Intrada 
Chorale 
Finale 


Ronald  Lo  Presti 
1933-1985 


Ali  Atkinson 

Bryce  Call 

Charlie  Carr 

Josh  Coffey 

Jessica  White 


INTERMISSION 


Concerto  in  Eb 
Allegro 
Largo 
Vivace 


J.  B.  G.  Neruda 
c.  1708-1780 


Sonata  For  Trumpet  and  Piano 
Allegretto 


Eric  Ewazen 
b.  1954 


BYLM^ 


This  musical  event  is  the  127th  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Woodwind 
Chamber  Night 


Coaches: 
Jessijudd 
Jaren  Hinckley 
Kirt  Saville 
Christian  Smith 


7:30  p.m. 
25  March  2011 
University  Parkway  Center 
Brigham  Young  University 


PROGRAM 


Terzetto,  op.  22 

Introduzione.  Moderate 
Andante  maestoso 


Theodore  Lalliet 
1837-1892 


Rachael  Gubler,  oboe 

Chelsea  Davis,  bassoon 

Christopher  Morrison,  piano 


Trio  for  Piano,  Oboe,  and  Bassoon  (1926) 
Andante  con  moto 
Rondo.  Tres  vif 


Francis  Poulenc 
1899-1963 


Rachel  Cottam,  oboe 

Rebekah  Cottam,  bassoon 

Forrest  Howell,  piano 


Trio  in  A  Minor,  op.  1 14 
Andantino  grazioso 
Allegro 


Johannes  Brahms 
1833-1897 


Sarah  Dickson,  clarinet 

Robert  Willes,  cello 
Maria  Dickson,  piano 


Roaring  Fork  (1994) 

Whitewater  Rapids  (Maroon  Creek) 


Eric  Ewazen 
b.  1954 


Fantasia  (1956) 
Parade 


Rachel  Miles,  flute 

Jillian  Hale,  oboe 

Courtney  Moses,  clarinet 

James  Hepworth,  horn 

Lisa  Love,  bassoon 


Pierre  Max  Dubois 
1930-1995 


Quintette  No.  1  (1948) 


Ryan  Foley,  flute 

Jessie  Fullmer,  oboe 

Tara  Hill,  clarinet 

Amanda  Moreton,  bassoon 

Zachary  Van  Houten,  horn 


Jean  Francaix 
1912-1997 


The  Brigham  Young  University  School  of  Music  welcomes  you  to  this  event.  We  are  grateful  for 
your  attendance  and  support.  So  everyone  can  enjoy  this  performance,  we  ask  for  your  attention 
to  several  issues: 

•  Please  take  a  moment  to  turn  off  your  cellular  phone,  pager,  or  any  audio 
alerts.  Since  tonight  s  concert  is  being  recorded,  we  ask  you  to  be  as  quiet  as 
possible  during  the  performance. 

Please  notice  the  organization  of  the  program  so  that  your  applause  will  be 
offered  at  appropriate  intervals.  Entire  works  or  groupings  of  pieces  will 
usually  be  performed  without  interruption. 

•  If  you  must  leave  during  the  performance,  please  wait  for  applause  to 
do  so. 

•  Please  help  us  maintain  a  more  formal  atmosphere  appropriate  in  performances 
sponsored  by  the  School  of  Music.  Shouting  to  performers,  whistling,  or  talking 
during  the  performance  is  inappropriate  here. 

•  Thank  you  for  not  bringing  babies  or  children  too  young  to  enjoy  this  concert. 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


_,_-- -  w     ^  — -3^">    This  musical  event  is  the  135th  performance  sponsored  by  the 
D  ¥  U^W^      BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Cheri  Mathieu 

Soprano 


in  Senior  Recital 
Student  of  Darrell  Babidge 


Assisted  by 

Christopher  Koelzer,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


7:30  p.m. 

25  March  2011 

Maeser  Building  Auditorium 

Brigham  Young  University 


PROGRAM 


Tornami  a  vagheggiar,  from  Alcina  George  Frideric  Handel 

1685-1759 


He  Shall  Feed  His  Flock,  from  Messiah 

Lori  Bikhazi,  Mezzo  Soprano 


Tre  ariette  Vincenzo  Bellini 

1801-1835 
II  fervido  desiderio 
Dolente  immagine  di  Fille 
Vaga  luna,  che  inargenti 


Gretchen  am  Spinnrade  Franz  Schubert 

Der  Musensohn  1 797- 1 828 

An  die  Nacht  Richard  Strauss 

1864-1949 


INTERMISSION 


Mein  Herr  Marquis,  from  Die  Fledermaus  Johann  Strauss  II 

1825-1899 


Le  Secret  Gabriel  Faure 

1845-1924 

Mandoline  Claude  Debussy 

1862-1918 

i  Ici-bas !  Gabriel  Faure 


The  Year's  at  the  Spring  Amy  Beach 

Ah!  Love  but  a  Day!  1867-1944 

Speak,  Music!  Edward  Elgar 

1857-1934 


Laurie's  Song,  from  The  Tenderland  Aaron  Copland 

1900-1990 


The  Brigham  Young  University  School  of  Music  welcomes  you  to  this  event.  We  are  grateful  for 
your  attendance  and  support.  So  everyone  can  enjoy  this  performance,  we  ask  for  your  attention 
to  several  issues: 

Please  take  a  moment  to  turn  off  your  cellular  phone,  pager,  or  any  audio 
alerts.  Since  tonight's  concert  is  being  recorded,  we  ask  you  to  be  as  quiet  as 
possible  during  the  performance. 

•  Please  notice  the  organization  of  the  program  so  that  your  applause  will  be 
offered  at  appropriate  intervals.  Entire  works  or  groupings  of  pieces  will 
usually  be  performed  without  interruption. 

If  you  must  leave  during  the  performance,  please  wait  for  applause  to 
do  so. 

•  Please  help  us  maintain  a  more  formal  atmosphere  appropriate  in  performances 
sponsored  by  the  School  of  Music.  Shouting  to  performers,  whistling,  or  talking 
during  the  performance  is  inappropriate  here. 

•  Thank  you  for  not  bringing  babies  or  children  too  young  to  enjoy  this  concert. 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


^^m  mm  m        -j4—>   This  musical  event  is  the  136th  performance  sponsored  by  the 

B  M   \}&4-ri'       BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Saxophone  Quartets 
ofBYU 


Coached  by 

Daron  Bradford 
Kirt  Saville 


7:30  p.m. 

24  March  20 11 

Room  313 

University  Parkway  Center 


PROGRAM 

Mazurka  Claude  Debussy 

1862-1918 
Arr.  Michael  G.  Cunningham 


Andante  et  scherzo  Eugene  Bozza 

Andante  1905-1991 

Scherzo:  Assezvif 


The  Stars  and  Stripes  John  Philip  Sousa 

1854-1932 

Arr.  Michael  Reynolds 

Jessica  Tobian,  soprano  saxophone 

Deborah  McKinney,  alto  saxophone 

Scott  Gibson;  tenor  saxophone 

Ben  Major,  baritone  saxophone 


Quatuor  pour  Saxophones  F.  et  M.  Jeanjean 

Gaiete  Villageoise 


What  Are  You  Running  From?  Hayley  Weight 

BYU  Composition  Student 


Petit  quatuor  pour  saxophones  Jean  Francaix 

Gaguenardise  1912-1997 

Cantilene 
Serenade  comique 

Trevor  Giles,  soprano  saxophone 

Justin  Hammer,  alto  saxophone 

Ben  Nichols,  tenor  saxophone 

Tyler  Gardner,  baritone  saxophone 


W%^MU  u       —/-^    This  musical  event  is  the  121st  performance  sponsored  by  the 
BYU^W       BYU  School  of  Music  for  the  2010-2011  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Karissa  Baker 

Piano 


in  Sophomore  Recital 
Student  of  Jeffrey  Shumway 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Music  Education 


9:30  p.m. 
23  March  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Sonata  in  B-flat  Major,  K.  28 1  Wolfgang  Amadeus  Mozart 

Allegro  1756-1791 

Andante  Amoroso 
Rondo  Allegro 


Sports  et  Divertissements  Erik  Satie 

LaPieuvre  1866-1925 

Le  Bain  de  Mer 
Le  Train  eau 


Hungarian  Rhapsody  No.  18  in  C-sharp  minor  Franz  Liszt 

1811-1866 


^^m  m  m  w       -rf~>    This  musical  event  is  the  122nd  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-2011  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Tiffany  Winkel 

Piano 


in  Senior  Recital 
Student  of  Scott  Holden 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


7:30  p.m. 
23  March  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Sonata  in  F-sharp  Major,  op.  78  Ludwig  van  Beethoven 

Adagio  cantabile-Allegro  ma  non  troppo  1770-1827 

Allegro  molto  vivace 


Prelude  and  Fugue  in  D -sharp  Minor,  WTC II,  B WV  877       Johann  Sebastian  Bach 

1685-1750 


Sonata,  No.  8  in  B-flat  Major,  Op.  84  Sergey  Prokofiev 

Andante  dolce  1891-1953 

Andante  sognando 
Vivace 


Transcendental  Etude,  no.  10  in  F-Minor,  S.  139  Franz  Liszt 

1811-1886 


— m  mm  m       - -j&->    This  musical  event  is  the  123rd  performance  sponsored  by  the 

B  1    U^W^V-       BYU  School  of  Music  for  the  20 10-20 11  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Flute  Choir 


Rachel  Reece,  conductor 


7:30  p.m. 

23  March  2010 

Room  313 

University  Parkway  Center 


PROGRAM 


Monochrome  V  for  eight  flutes 


Peter  Schickele 
b.  1935 


Adventures  in  Space 
Journey  from  Earth 
Moonwalkin' 
Aboard  the  Lunar  Explorer 


Ricky  Lombardo 
b.  1946 


Hungarian  Dance  No.  5 


Johannes  Brahms 

1833-1897 

Arr.  Colin  Fleming 


Air  from  the  Suite  in  D 


Johann  Sebastian  Bach 

1685-1750 

Arr.  James  Christensen 


Ihc  Sorcerer  s  Apprentice 


Paul  Dukas 

1865-1935 

Arr.  Shaul  Ben-Meir 


BYU  Flute  Choir 

Rachel  Reece,  director 


members?? 


JYU  College  of  Fine  Arts  and  Communications 

'erforming  Arts  Series 


^^m$ 


Martha  Graham 
Dance  Company 


March  22, 2011 
de  Jong  Concert  Hall 
Harris  Fine  Arts  Center 


BYU*^ 


OVefc 


como 


Welcome  to  this  very  special  performance!  We  are  delighted  to  present 
the  legendary  Martha  Graham  Dance  Company  at  Brigham  Young 
University  tonight.  Under  the  capable  leadership  of  artistic  director  Janet 
Eilber,  this  company  is  forwarding  Martha  Graham's  legacy  by  exposing 
audiences  around  the  world  to  the  latter's  significant  contributions  in 
the  field  of  contemporary  dance. 

Of  course  we  are  also  thrilled  to  have  thirty- three  of  our 
student  dancers  and  twenty- five  of  our  student  musicians 
participating  in  the  program  tonight,  performing  Graham's 
"Panorama.'"Ihe  idea  for  this  exciting  collaboration  with 
our  students  and  the  Graham  Company  was  born  in 
January  2010  in  New  York  City  as  I  met  with  the  Company's 
representative  following  a  performance  by  the  Graham  dancers 
at  City  Center.  Continually  exploring  ways  in  which  professionals 
in  the  areas  of  dance,  music,  and  theatre  can  have  fruitful,  significant 
interactions  with  our  students,  I  jumped  at  the  chance  to  connect  this 
world-renowned  company  of  dancers  with  the  students  from  our  very  own 
respected  Department  of  Dance.  Fortunately  the  faculty,  students,  and 
administrators  in  the  College  of  Fine  Arts  and  Communications  agreed. 

Many  people  have  made  this  performance  possible.  I  offer  my  sincerest 
gratitude  to  Dean  Stephen  Jones,  Associate  Dean  Randall  Boothe,  current 
and  past  Chair  of  the  Department  of  Dance,  Marilyn  Berrett  and  Lee 
Wakefield,  Pam  Musil,  Graciela  Torino,  Kory  Katseanes,  Eric  Hansen, 
Donnette  Perkins,  Susan  Kikuchi  and  the  many  other  people  who  have 
brought  this  plan  to  fruition.  I  also  gratefully  acknowledge  the  tremendous 
generosity  of  the  Laycock  Center  for  Creative  Collaboration  in  the  Arts. 

Thank  you  for  being  here  tonight,  and  thank  you  for  your  continued 
support  of  the  arts  at  Brigham  Young  University. 

Jeffrey  Martin 

PRODUCER 

BYU  PERFORMING  ARTS   SERIES 


BYU   PERFORMING   ARTS   SERIES 


MARTHA 
GRAHAM 

DANCE  COMPANY 

Artistic  Director        Executive  Director 

Janet  Eilber  LaRue  Allen 


The  Company 

Tadej  Brdnik   Katherine  Crockett  Jennifer  DePalo 

Carrie  Ellmore-Tallitsch   Maurizio  Nardi 

Mild  Orihara   Blakeley  White-McGuire 

Jacqueline  Bulnes   Lloyd  Knight 

Mariya  Dashkina  Maddux   Samuel  Pott   Ben  Schultz 

Jacquelyn  Elder   Hanan  Misko 

Oliver  Tobin 

Andrea  Murillo   Lauren  Newman  XiaochuanXie 


Senior  Artistic  Associate 

Denise  Vale 

Major  support  for  the  Martha  Graham  Dance  Company  is  provided  by 

National  Endowment  for  the  Arts 

New  York  City  Department  of  Cultural  Affairs 

New  York  State  Council  on  the  Arts 

^^#^^  State  of  the  Arts 

'  NYCULTURE 

O,  v<ft 


NATIONAL  \%>  .*•&/   CITY  OF  NEW  YORK 


ENDOWMENT 
FOR   THE  ARTS 


NYSCA 


The  Artists  employed  in  this  production  are  members  of  the  American  Guild  of 
Musical  Artists  AFL-CIO. 

Copyright  to  all  dances  except  The  Revolutionary,  Tenant  of  the  Street,  I  Ain't  Got 

No  Home,  Time  is  Money,  and  Lamentation  Variations,  held  by  the  Martha  Graham 

Center  of  Contemporary  Dance.  All  rights  reserved. 


DANCE  IS  A  WEAPON 

Inspired  by  the  exhibition  created  by  Victoria  Geduld  in  2007  for 

the  Centre  National  de  la  Danse  under  the  direction  of 

Claire  Rousier 

Conceived  by  Janet  Eilber 

Lighting  design  by  Judith  Daitsman 

Costumes  recreated  by  Karen  Young 

Media  montage  content  by  Victoria  Geduld  and  Ellen  Graff 

Editing  by  Saira  McLaren 

Narration  by  Ellen  Graff 


I.The  Revolutionary 

Choreography  by  Isadora  Duncan 

Music  by  Alexander  Scriabinf 

Staging  and  coaching  by  Lori  Belilove 

Costumes  by  Lori  Belilove  and  Karen  Young 

Premiere  1924 


Tadej  Brdnik 


t  Etude,  op.  8,  no.  12 


II.  Tenant  of  the  Street 

Choreography  by  Eve  Gentry 

Sound  by  Joseph  Weber  and  William  McGinnis 

Restaging  by  Mary  Anne  Santos  Newhall 

Premiere  1938 

Carrie  Ellmore-Tallitsch 


III.  I  Ain't  Got  No  Home 

Choreography  by  Sophie  Maslow 

Music  by  Woody  Guthrief 

Staging  and  coaching  by  Lynn  Frielinghaus 

Premiere:  May  n,  1941,  at  the  Hedsher  Theater,  New  York  City 

Oliver  Tobin 

t  "I  Ain't  Got  No  Home," from  Dust  Bowl  Ballads,  used  by  arrangement 
with  Songways,  publisher. 


IV.  Time  Is  Money 

Choreography  by  Jane  Dudley 

Costumes  by  Karen  Young 

Restaging  by  Martin  Lofsnes/3600  Dance  Company 

Poem  by  Sol  FurnarorTRead  by  Margaret  Klenck 

Premiere  1932 

Ben  Schultz 

This  performance  is  presented  by  permission  from  the  Jane  Dudley  Estate 
and  staged  according  to  standards  set  forth  by  the  Jane  Dudley  Estate. 


V.  PANORAMA 

Theme  of  Dedication  -  Imperial  Theme  -  Popular  Theme 

Choreography  by  Martha  Graham 

Music  by  Norman  Lloydf 

Costumes  by  Martha  Graham 

Realized  by  Russell  Vogler 

Lighting  by  David  Finley 

Restaged  by  Peggy  Lyman  Hayes 

Premiere:  14  August  1935,  Vermont  State  Armory, 

Bennington,  Vermont 

Reconstructed  by  Susan  Kikuchi 

In  every  country  there  are  basic  themes  of  thought  and  action.  These 
themes  are  part  of  the  national  consciousness  and  form  an  inheritance 
which  contributes  to  the  present.  Panorama  endeavors  to  present  three 
themes  which  are  basically  American.  (Original  program  note) 

Brigham  Young  University  dancEnsemble 

Pam  Musil,  artistic  director 

Chiloe  Alius,  Chelsea  Alley,  Emma  Bennett,  Katie  Bourne,  Arianna  Brunell, 

Kennedy  Byrd,  Sierra  Camp,  Ashley  Carter,  Mandy  Devey,  Brooklyn  Draper, 

Melissa  Duffy,  Sharlee  Eby,  Jana  Eliason,  Kamarie  Fernandes,  Heather 

Gemperline,  Amanda  Hansen,  Katie  Harmon,  Amber  Heaven,  Allyson 

Loumeau,  Aubry  Madsen,  Micah  McArthur,  Meryl  McFarland,  Mindy 

Michaels,  Kimberly  Mullen,  Julie  Raymond,  Amy  Symmes,  Catherine 

Taggart,  Noelle  Thorley,  Kelli  Thredgold,  Elise  Townsend,  Koryl  Wadsworth, 

Aubrie  Ward,  Chantelle  Whipple 

Marilyn  Berrett  and  Graciela  Torino 
In-house  Graham  Artists 

Brigham  Young  University  Student  Orchestra 

Eric  Hansen,  conductor 

Cari  Sue  Green,  Lauren  Avondet,  Mariel  Hansen,  Rachel  Ostler,  Aimee 

Curtis,  Paige  Wagner,  Caitlin  Robbins,  Laura  Hatch,  Nicole  Pehrson,  violin; 

Noelle  Rader,  Vanese  Landry,  Matea  Trevino,  viola;  Nachia  Li,  Maia  Bruce, 

Jeanee  Maucotel,  cello;  Robert  Quails,  bass;  Melissa  Stapleton,y?#/£; 

Sarah  Dickson,  clarinet,  Rachel  Cottam,  oboe;  Jessi  Judd,  bassoon; 

Spencer  Wallin,  trumpet,  Brian  Woodbury,  trombone;  Stephen  Mills,  tuba; 

Forrest  Howell, piano',  Preston  Lewis,  Nate  Haines, percussion 


Original  reconstruction  in  1992  by  Yuriko,  from  the  Julien  Bryan  film. 

t  Arranged  and  orchestrated  by  Stanley  Sussman. 

Images  for  Dance  Is  a  Weapon  provided  by  the  New  York  University, 

Tamiment  Library;  the  Franklin  D.  Roosevelt  Presidential  Library  and 

Museum;  The  Library  of  Congress,  Prints  and  Photographs  Division;  The 

Barbara  Morgan  Archive:  Abby  Blatt;  Tom  Hurwitz;  Shari  Segal  and  Paul 

Mischler;  Rose  Levy;  Mary  Anne  Santos  Newhall. 

Special  thanks  to  Suzy  Upton  and  Melissa  Rivero. 
—INTERMISSION- 
LAMENTATION  VARIATIONS 

Choreography  by  Richard  Move, 

Larry  Keigwin,  and  Bulareyaung  Pagarlava 

Music  by  Frederic  Chopin,  Gustav  Mahler,  Joshua  Redman  t 

Lighting  by  Beverly  Emmons 

Conceived  by  Janet  Eilber 

Premiere  September  11, 2007,  Joyce  Theatre,  New  York  City 

Lamentation  Variations  is  an  event  was  conceived  in  2007  to 
commemorate  the  anniversary  of  9/n.The  work  is  based  on  a  film 
from  the  early  1930s  of  Martha  Graham  dancing  movements  from  her 
then  new,  and  now  iconic,  solo,  Lamentation.  The  choreographers  were 
each  invited  to  create  a  movement  study  in  reaction  to  the  Graham 
film  for  the  current  company  of  Graham  dancers. 

Pagarlava  Variation   Jacqueline  Bulnes,  Hanan  Misko, 
Maurizio  Nardi,  Ben  Schultz 

Mosley  Variation    Carrie  Ellmore-Tallitsch 

Keigwin  Variation     Full  Company 

Lamentation  Variations  was  commissioned  by  the  Martha  Graham  Center 
with  support  from  Francis  Mason. 

Mosley  Variation  commissioned  by  White  Bird. 

t  Chopin:  Nocturne  in  F-sharpy  op.  15  No.  2;  Mahler:  "Die  zwei  blauen  Augen 

von  meinem  Schatz",  from  Lieder  eienes fahrenden  Gesellen, 

Joshua  Redman:  Zarafah 


SUITE  FROM  APPALACHIAN  SPRING' 

Choreography  and  Costumes  by  Martha  Graham 

Music  by  Aaron  Copland! 

Original  lighting  by  Jean  Rosenthal 

Adapted  by  Beverly  Emmons 

Text  from  the  words  of  Martha  Graham 

Arranged  by  Janet  Eilber 

Appalachian  Spring  Premiere  October  30, 1944, 

Coolidge  Auditorium, 

Library  of  Congress,  Washington,  D.C. 

Springtime  in  the  wilderness  is  celebrated  by  a  man  and  woman 
building  a  house  with  joy  and  love  and  prayer;  by  a  revivalist  and  his 
followers  in  their  shouts  of  exaltation;  by  a  pioneering  woman  with  her 
dreams  of  the  Promised  Land. 

The  Bride    Blakeley  White-McGuire 

The  Husbandman    Tadej  Brdnik 

The  Revivalist    Oliver  Tobin 

The  Followers  Jacqueline  Bulnes 

Mariya  Dashkina  Maddux 
Lauren  Newman 
Xiaochuan  Xie 

Commissioned  by  the  Elizabeth  Sprague  Coolidge  Foundation  in  the 
Library  of  Congress,  Washington,  D.C. 

The  original  title  chosen  by  Aaron  Copland  was  "Ballet  for  Martha,"  which 
was  changed  by  Martha  Graham  to  Appalachian  Spring." 

fUsed  by  arrangement  with  the  Aaron  Copland  Fund  for  Music,  copyright 
owners;  and  Boosey  and  Hawkes,  Inc.,  sole  publisher  and  licensor. 


NOTES  ON  THE  REPERTORY 

DANCE  IS  A  WEAPON 

"Dance  Is  a  Weapon"  is  a  montage  that  explores  the  political  context  surrounding  early 
modern  dance.  Isadora  Duncan's  1917  solo,  The  Revolutionary,  created  in  response  to  the 
struggle  of  the  proletariat  in  the  Russian  Revolution,  opens  the  program.  The  following 
dances  in  this  suite  were  choreographed  by  members  of  the  New  Dance  Group,  a  working 
class  dance  academy  formed  in  1932,  when  economic  and  political  upheaval,  ushered  in  by 
the  crash  of  the  stock  market,  caused  radical  American  artists  to  declare  "Art  Is  a  Weapon." 
Workers  Theater  magazine  became  a  creative  hub.  Musicians  announced,  "Music  is  a 
Weapon,"  and  the  New  Dance  Group  proclaimed  "Dance  is  a  Weapon  in  the  Revolutionary 
Class  Struggle." 

Eve  Gentry's  Tenant  of  the  Street  (1938)  is  an  unflinching  look  at  the  cost  of  hunger  and 
homelessness.  Amidst  a  soundscape  of  street  noises,  a  hunched  figure  slowly  enters.  She 
turns  her  head  and  stares  at  us.  She  dares  us  to  feel  sorry  for  her. 

The  devastation  in  rural  America  is  the  subject  of  Sophie  Maslow's  "I  Aint  Got  No  Home," 
from  Dust  Bowl  Ballads  (1941).  Agribusiness  and  dust  storms  had  depleted  the  soil  in  the 
Midwest  and  small  farmers  became  domestic  refugees.  Maslow  creates  a  new  mythic 
American  in  her  dance;  poor,  battered,  always  on  the  move,  yet  tough  and  plucky. 

In  Time  Is  Money  (1934),  Jane  Dudley  portrays  the  dehumanization  of  the  factory  worker. 
Runs  in  place,  distorted  gesture  and  relentless  repetition  suggest  the  essence  of  a  worker's 
experience,  while  the  tyranny  of  the  clock  is  omnipresent.  But,  as  the  dance  ends  the  solo 
figure  confronts  the  audience  with  clenched  fists,  poised  to  break  the  shackles  of  oppression. 

Panorama  (1935),  a  signature  work  by  Martha  Graham,  closes  the  program.  The  dance 
features  student  dancers  (the  original,  choreographed  in  Bennington  also  included  student 
dancers — part  of  the  emphasis  on  participation  in  the  revolutionary  dance  culture)  and 
expresses  the  power  of  the  people  to  make  change. 

LAMENTATION  VARIATIONS 

Lamentation  Variations  is  an  event  that  was  originally  conceived  to  commemorate  the 
anniversary  of  9/11.  It  was  premiered  on  that  date  in  2007.  The  work  opens  with  a  film  from 
the  early  1930s  of  Martha  Graham.  We  see  her  dancing  movements  from  her  then  new,  and 
now  iconic,  solo,  Lamentation.  The  variations  that  follow  were  developed  under  specific 
creative  conditions  by  choreographers  Richard  Move,  Larry  Keigwin,  and  Bulareyaung 
Pagarlava.  Each  was  asked  to  create  a  spontaneous  choreographic  sketch  of  their  reaction 
to  the  Graham  film,  and  was  required  to  adhere  to  the  following  conditions:  10  hours  of 
rehearsal,  public  domain  music  or  silence,  basic  costumes,  and  lighting  design.  Though  it 
was  planned  to  be  performed  on  only  one  occasion,  the  audience  reception  for  Lamentation 
Variations  was  such  that  it  has  been  added  to  the  permanent  repertory  of  the  Martha 
Graham  Dance  Company. 


APPALACHIAN  SPRING  (1944) 

In  1942,  Martha  Graham  received  a  commission  from  the  Elizabeth  Sprague  Coolidge 
Foundation  for  a  new  ballet  to  be  premiered  at  the  Library  of  Congress.  Aaron  Copland 
was  to  compose  the  score.  Graham  called  the  new  dance  "Appalachian  Spring,"  after  a  poem 
by  Hart  Crane,  but  for  Copland  it  always  remained  "Ballet  for  Martha."  Choreographed 
as  the  war  in  Europe  was  drawing  to  end,  it  captured  the  imagination  of  Americans  who 
were  beginning  to  believe  in  a  more  prosperous  future,  a  future  in  which  men  and  women 
would  be  united  again.  With  its  simple  tale  of  a  new  life  in  a  new  land,  the  dance  embodied 
hope.  Critics  called  "Appalachian  Spring"  "shining  and  joyous,"  "a  testimony  to  the  simple 
fineness  of  the  human  spirit."The  ballet  tells  the  story  of  a  young  couple  and  their  wedding 
day;  there  is  a  Husbandman,  his  Bride,  a  Pioneer  Woman  and  a  Preacher  and  his  Followers. 

In  a  letter  to  Aaron  Copland,  Graham  wrote  that  she  wanted  the  dance  to  be  "a  legend 
of  American  living,  like  a  bone  structure,  the  inner  frame  that  holds  together  a  people." 
As  Copland  later  recalled,  "After  Martha  gave  me  this  bare  oudine,  I  knew  certain  crucial 
things — that  it  had  to  do  with  the  pioneer  American  spirit,  with  youth  and  spring,  with 
optimism  and  hope.  I  thought  about  that  in  combination  with  the  special  quality  of  Martha's 
own  personality,  her  talents  as  a  dancer,  what  she  gave  off  and  the  basic  simplicity  of  her  art. 
Nobody  else  seems  anything  like  Martha,  and  she's  unquestionably  very  American."Themes 
from  American  folk  culture  can  be  found  throughout  the  dance.  Copland  uses  a  Shaker 
tune,  "Simple  Gifts,"  in  the  second  half  of  his  luminous  score,  while  Graham's  choreography 
includes  square  dance  patterns,  skips  and  paddle  turns  and  curtsies,  even  a  grand  right  and 
left.  The  set  by  Isamu  Noguchi  features  a  Shaker  rocking  chair.  "Appalachian  Spring"  is 
perhaps  Martha  Graham's  most  optimistic  ballet,  yet  it  does  contain  a  dark  side.  The  fire 
and  brimstone  Preacher  and  his  condemnation  of  earthly  pleasures  recalls  the  repressive 
weight  of  our  Puritan  heritage,  while  the  solemn  presence  of  the  Pioneer  Woman  hints  at 
the  problems  of  raising  families  in  remote  and  isolated  communities.  In  this  newly  cleared 
land  life  was  not  simple,  and  Graham's  vision  pays  homage  to  that  as  well. 

—ELLEN  GRAFF 


ABOUT  MARTHA  GRAHAM 

Martha  Graham  has  had  a  deep  and  lasting  impact  on  American  art  and  culture.  She 
single-handedly  defined  contemporary  dance  as  a  uniquely  American  art  form,  which  the 
nation  has  in  turn  shared  with  the  world.  Crossing  artistic  boundaries,  she  collaborated 
with  and  commissioned  work  from  the  leading  visual  artists,  musicians,  and  designers 
of  her  day,  including  sculptor  Isamu  Noguchi  and  composers  Aaron  Copland,  Samuel 
Barber,  and  Gian  Carlo  Menotti. 

Grahams  groundbreaking  style  grew  from  her  experimentation  with  the  elemental 
movements  of  contraction  and  release.  By  focusing  on  the  basic  activities  of  the  human 
form,  she  enlivened  the  body  with  raw,  electric  emotion.  The  sharp,  angular,  and  direct 
movements  of  her  technique  were  a  dramatic  departure  from  the  predominant  style  of  the 
time. 

Graham  influenced  generations  of  choreographers  that  included  Merce  Cunningham, 
Paul  Taylor,  and  Twyla  Tharp,  altering  the  scope  of  dance.  Classical  ballet  dancers  Margot 
Fonteyn,  Rudolf  Nureyev,  and  Mikhail  Baryshnikov  sought  her  out  to  broaden  their 
artistry.  Artists  of  all  genres  were  eager  to  study  and  work  with  Graham — she  taught 
actors  including  Bette  Davis,  Kirk  Douglas,  Madonna,  Liza  Minelli,  Gregory  Peck, Tony 
Randall,  Eli  Wallach,  Anne  Jackson,  and  Joanne  Woodward  to  utilize  their  bodies  as 
expressive  instruments. 

During  her  long  and  illustrious  career,  Graham  created  181  dance  compositions.  During 
the  Bicentennial  she  was  granted  the  United  States' highest  civilian  honor,  The  Medal 
of  Freedom.  In  1998,  Time  Magazine  named  her  the  "Dancer  of  the  Century."The  first 
dancer  to  perform  at  the  White  House  and  to  act  as  a  cultural  ambassador  abroad,  she 
captured  the  spirit  of  a  nation.  "No  artist  is  ahead  of  his  time,"  she  said.  "He  is  his  time.  It 
is  just  that  the  others  are  behind  the  time." 

ABOUT  THE  COMPANY 

The  Martha  Graham  Dance  Company  has  been  a  leader  in  the  development  of 
contemporary  dance  since  its  founding  in  1926.  Informed  by  the  expansive  vision  of  its 
pioneering  founder,  the  Company  has  expanded  contemporary  dance's  vocabulary  with 
masterpieces  such  as  Appalachian  Spring,  Lamentation,  and  Chronicle,  rooted  in  social, 
political,  psychological,  and  sexual  contexts. 

Always  a  fertile  ground  for  experimentation,  the  Martha  Graham  Dance  Company 
has  been  an  unparalleled  resource  in  nurturing  many  of  the  leading  choreographers 
and  dancers  of  the  20th  and  21st  centuries.  Graham's  groundbreaking  technique  and 
unmistakable  style  have  earned  the  Company  acclaim  from  audiences  in  more  than  50 
countries  throughout  North  and  South  America,  Europe,  Africa,  Asia,  and  the  Middle 
East. 

Today,  the  Company  continues  to  foster  Graham's  spirit  of  ingenuity.  It  embraces  a 
new  vision  that  showcases  classics  by  Graham,  her  contemporaries  and  their  successors 
alongside  newly  commissioned  works.  The  Company  is  actively  working  to  create  new 
platforms  for  contemporary  dance  and  multiple  points  of  access  for  audiences. 


BIOGRAPHIES 


JANET  EILBER  (Martha  Graham  Center 
Artistic  Director)  has  been  the  Center's 
artistic  director  since  2005.  Her  direction  has 
focused  on  creating  new  forms  of  audience 
access  to  Martha  Graham's  masterworks. 
These  initiatives  include  designing  contextual 
programming,  educational  and  community 
partnerships,  use  of  new  media,  commissions 
and  creative  events  such  as  the  Lamentation 
Variations  and  Prelude  and  Revolt.  Earlier 
in  her  career,  as  a  principal  dancer  with  the 
Martha  Graham  Dance  Company,  Ms. 
Eilber  worked  closely  with  Martha  Graham. 
She  danced  many  of  Graham's  greatest 
roles,  had  roles  created  for  her  by  Graham, 
and  was  directed  by  Graham  in  most  of  the 
major  roles  of  the  repertoire.  She  soloed  at 
the  White  House,  was  partnered  by  Rudolf 
Nureyev,  starred  in  three  segments  of  Dance 
in  America,  and  has  since  taught,  lectured,  and 
directed  Graham  ballets  internationally.  Apart 
from  her  work  with  Graham,  Ms.  Eilber  has 
performed  in  films,  on  television,  and  on 
Broadway  directed  by  such  greats  as  Agnes 
deMille  and  Bob  Fosse  and  has  received  four 
Lester  Horton  Awards  for  her  reconstruction 
and  performance  of  seminal  American 
modern  dance.  She  has  served  as  Director 
of  Arts  Education  for  the  Dana  Foundation, 
guiding  the  Foundation's  support  for  Teaching 
Artist  training  and  contributing  regularly  to 
its  arts  education  publications.  Ms.  Eilber  is 
a  Trustee  Emeritus  of  the  Interlochen  Center 
for  the  Arts.  She  is  married  to  screenwriter/ 
director  John  Warren,  with  whom  she  has  two 
daughters,  Madeline  and  Eva. 

DENISE  VALE  (Senior  Artistic  Associate) 
began  her  professional  performing  career 
with  the  Martha  Graham  Dance  Company 
in  1985,  attaining  the  rank  of  principal  dancer. 
Roles  performed  include  the  Pioneer  Woman 
in  Appalachian  Spring,  Woman  in  White  in 
Diversion  of  Angels,  Chorus  Leader  in  Night 
Journey,  Chorus  in  Cave  of  the  Heart,  the 
Attendant  in  Herodiade,  Leader  in  the  1980s 
reconstruction  of  Steps  in  the  Street,  and  Night 


Chant,  a  ballet  created  for  Ms.  Vale  by  Martha 
Graham  in  1989.  Graham  solos  performed 
include  Lamentation,  Frontier,  Satyric  Festival 
Song,  and  Serenata  Morisca. 

TADEJ  BRDNIK  (Principal)  began  his 
career  in  Slovenia,  joining  the  Company  in 
1996.  He  danced  with  White  Oak  Dance 
Project,  Robert  Wilson,  Battery  Dance 
Company,  and  Moveopolis  among  others 
and  in  works  by  Maurice  Bejart,  Lucinda 
Childs,  Yvonne  Rainer,  Susan  Stroman,  Anne 
Bogart,  Larry  Keigwin,  and  others.  He  teaches 
internationally,  at  the  Graham  School,  and 
for  "Dancing  to  Connect."  Former  director 
of  Teens@Graham,  Mr.  Brdnik  is  Education 
Director  for  the  Downtown  Dance  Festival 
and  owner  of  smARTconcierge.  He  is  a 
recipient  of  the  Benetton  Dance  Award  and 
the  Eugene  Loring  Award. 

KATHERINE  CROCKETT  (Principal) 
danced  with  Ballet  Metropolitan,  and  joined 
the  Company  in  1993.  A  principal  dancer  since 
1996,  she  has  performed  as  Jocasta  (Night 
Journey)  and  Clytemnestra  (Clytemnestra), 
among  others.  She  was  Cate  Blanchett's 
dancer  double  in  The  Curious  Case  of  Benjamin 
Button,  and  starred  with  Mikhail  Baryshnikov 
in  Richard  Move's  "The  Show-Achilles 
Heels".  Robert  Wilson,  Anne  Bogart,  Lucinda 
Childs,  Martha  Clarke,  and  Susan  Stroman 
have  created  works  for  her.  Invited  by  Vanessa 
Redgrave,  she  performed  Lamentation  in 
Kosovo's  Return  Festival.  She  performed  in 
The  Gala  of  the  Stars,  the  Cannes  Film  Festival, 
VHi/Vogue  Fashion  Awards,  the  runways  of 
Alexander  McQueen  and  Victoria's  Secret. 

CARRIE      ELLMORE-TALLITSCH 

(Principal)  joined  the  Company  in  2002  and 
has  performed  leading  roles  in  Lamentation, 
Circe,  Appalachian  Spring,  Diversion  of 
Angels,  Steps  In  The  Street,  Cave  the  Heart,  and 
Clytemnestra.  Ms.  Ellmore-Tallitsch  is  co- 
founder  of  Big  Sky  Project,  a  company  with  its 
roots  in  the  healing  powers  of  the  indigenous 


arts  and  the  natural  world,  producing  multi- 
media projects,  workshops,  education, 
and  environmental  initiatives  within  the 
community.  Ms.  Ellmore-Tallitsch  is  a  teacher 
of  Hatha  Yoga  and  a  Reiki  practitioner  in  the 
USUI  method  of  natural  healing. 

MAURIZIO  NARDI  (Principal)  a  native  of 
Florence,  Italy,  began  his  career  with  Beppe 
Menegatti  and  Carla  Fracci.  He  came  to  New 
York  with  a  scholarship  to  the  Graham  School 
in  1998,  became  a  member  of  Graham  II,  and 
joined  the  Company  in  2002  dancing  many 
leading  roles.  Mr.  Nardi  has  also  danced  with 
Pearl  Lang  Dance  Theater,  Coyote  Dancers, 
Mary  Anthony  Dance  Theater,  and  Battery 
Dance  Company.  He  has  starred  in  galas 
throughout  Europe  and  the  US,  is  winner  of 
the  2009  "Les  Etoile  de  Ballet2ooo,"  and  the 
artistic  director  of  Key  West  Modern  Dance. 

MIKI  ORIHARA  (Principal)  joined 
the  Company  in  1987.  She  has  performed 
with  many  companies  and  choreographers 
including  the  Broadway  Production  of  The 
King  and  I,  Elisa  Monte,  Dance  Troup 
(Japan),  Twyla  Tharp,  Robert  Wilson, 
PierGroupDance,  and  Lotuslotus.  Ms. 
Orihara  was  a  special  guest  artist  for  Japan's 
New  National  Theater,  and  has  premiered 
her  works  internationally  and  nationally.  She 
teaches  often  in  Japan,  Art  International  in 
Moscow,  Peridance,  the  Alley  School,  New 
York  University,  among  many  others  and 
works  as  an  assistant  for  Yuriko.  She  recently 
received  a  Bessie  Award  for  her  contributions 
to  dance. 

BLAKELEY      WHITE-MCGUIRE 

(Principal)  joined  the  Company  in  2002, 
performing  major  roles  in  the  Graham 
repertory.  She  has  also  danced  in  works  by 
Jacqueline  Buglisi,  Martha  Clarke,  Sean 
Curran,  Daniel  Ezralow,  Richard  Move, 
Pascal  Rioult,  and  at  the  Metropolitan  Opera, 
Superbowl  XXIV,  and  Pope  Benedict  XVTs 
Concert  of  Hope.  Ms.  White-McGuire  has 
taught  at  The  Ailey  School,The  Actors'  Studio 
and  the  Graham  School.  Her  choreography 


has  been  presented  at  Jacob's  Pillow's 
INSIDE/OUT,  the  Joyce  Theater,  and  the 
Downtown  Dance  Festival.  She  is  pursuing 
her  MFA  at  Goddard  College  and  will  be 
artist-in-residence  for  the  2011  Key  West 
Modern  Dance  Festival. 

JACQUELINE  BULNES  (Soloist),  began 
her  training  with  Edmundo  Ronquillo  of 
the  Ballet  Nacional  de  Cuba  and  continued 
at  the  New  World  School  of  the  Arts,  where 
she  received  a  BFA  with  honors.  Ms.  Bulnes 
received  a  Merit  Award  in  the  NFAA  "ARTS" 
Competition  and  scholarships  to  American 
Ballet  Theatre,  Dance  Theatre  of  Harlem,  and 
the  Graham  School.  She  danced  as  a  soloist 
with  Dance  Theatre  of  Harlem  and  currently 
dances  lead  roles  in  the  ballets  Chronicle, 
Diversion  of  Angels,  and  others. 

MARIYA     DASHKINA     MADDUX 

(Soloist)  was  born  in  Kiev,  Ukraine  where 
she  began  her  dance  training.  She  continued 
at  Thomas  Armour  Youth  Ballet  in  Miami 
and  attended  New  World  School  of  the  Arts 
performing  lead  roles  in  works  by  Donald 
McKayle  and  Jose  Limon  among  others.  In 
2006  she  graduated  summa  cum  laude.  She 
joined  the  Company  in  2007  and  dances  lead 
roles  in  Embattled  Garden  and  Lamentation 
Variations. 

BEN  SCHULTZ  (Soloist)  attended  Indiana 
University  where  he  studied  ballet,  theatre 
and  opera.  His  dance  credits  include  the 
Tony  Award®  winning  Blast,  the  Cleo  Parker 
Robinson  Dance  Ensemble,  Hannah  Kahn 
Contemporary  Dance,  and  Opera  Colorado. 
Mr.  Schultz  has  also  served  as  resident 
choreographer  and  contemporary  dance 
teacher  for  the  Arvada  Center  for  the  Arts 
and  Humanities  in  Arvada,  Colorado. 

JACQUELYN  ELDER  (Dancer)  danced 
for  Gus  Giordano  Jazz  Dance  Chicago 
and  Graham  II  before  joining  The  Martha 
Graham  Dance  Company  in  2006.  She  has 
performed  lead  roles  in  Diversion  of  Angels, 
Cave  of  the  Heart,  Satyric  Festival  Song,  and 


Serena  fa  Morisca.  Ms.  Elder  has  had  new 
works  created  for  her  by  Aszure  Barton,  Julie 
Bour,  Nina  Buisson  and  Larry  Keigwan.  She 
is  a  member  Compagnie  Julie  Bour. 

HANAN  MISKO  (Dancer)  began  acrobatics 
and  dancing  at  Jo  Noth's  White  Oak  Dance 
Academy  in  Blue  Springs,  MO.  After 
studying  at  the  Kansas  City  Ballet  School 
and  graduating  from  The  Juilliard  School,  Mr. 
Misko  has  danced  with  Buglisi  Dance  Theatre, 
Ballet  Hispanico,  Kazuko  Hirabayashi  Dance 
Theatre,  and  The  Metropolitan  Opera.  This  is 
Mr.  Miskos  first  season  with  the  Company. 

OLIVER  TOBIN  (Dancer)  has  toured 
nationally  with  Chamber  Theatre  Productions 
and  the  Pittsburgh  Boychoir.  His  off- 
Broadway  credits  include  The  Kentucky  Cycle, 
Nirvanov,  The  Lesser  Magoo,  and  Tallahassee. 
Mr.  Tobin  is  a  graduate  of  the  American 
Muscial  and  Dramatic  Academy  and  the 
Sivananda  Yoga  Institute  and  has  danced 
with  the  Graham  II,  Dankmeyer  Dance  Co., 
AmDat,  White  Wave  Dance,  and  NuTang 
Dynasty.  He  joined  the  Martha  Graham 
Dance  Company  in  2007. 

ANDREA  MURILLO  (New  Dancer), 
studied  Graham  technique  with  Peter 
London  at  New  World  School  of  the  Arts, 
where  she  earned  a  BFA  with  honors.  During 
her  studies,  Ms.  Murillo  performed  works  by 
choreographers  Paul  Taylor,  Michael  UthorT, 
and  Robert  Battle.  She  was  awarded  with 
a  Level  1  in  Modern  Dance  at  NFAA  Arts 
week  and  was  named  a  semi-finalist  for  the 
Presidential  Scholar  Award  in  the  Arts 

LAUREN  NEWMAN  (New  Dancer)  began 
her  early  training  with  Jacksonville  Ballet 
Theater  and  Douglas  Anderson  School  of 
the  Arts.  She  received  a  BFA  in  Dance  and  a 
BA  in  Art  History  from  Southern  Methodist 
University  where  she  performed  lead  roles 
in  Diversion  of  Angels,  Steps  in  the  Street, 
and  Helios.  In  2007,  she  joined  Graham  II 
and  recently  completed  the  Martha  Graham 
School  Teacher  Training  Program. 


XIAOCHUAN  XIE  (New  Dancer)  was  born 
in  Nanjing,  China.  She  trained  in  ballet  and 
modern  dance  at  Nanjing  Secondary  School 
for  Dance  Performance  and  danced  for  the 
Qianxian  Art  Theater  in  China  for  6  years. 
She  performed  for  the  former  President  Jiang 
Zemin  and  President  Hu  Jintao  and  won  the 
first  prize  for  modern  dance  performance  in 
the  National  Dance  Competition  in  China  in 
2008.  She  joined  the  Company  in  2010. 

JANE  DUDLEY  (Choreographer,  Time 
Is  Money)  danced  with  the  Martha  Graham 
Dance  Company,  returning  periodically  as 
a  guest  artist  until  the  1970s.  A  member  of 
the  New  York-based  political  collective,  the 
New  Dance  Group,  she  created  works  such 
as  Time  Is  Money  and  Harmonica  Breakdown. 
Ms.  Dudley  was  the  artistic  director  of 
Batsheva  Dance  Company,  and  the  director 
of  Contemporary  Dance  Studies  at  London 
Contemporary  Dance  School,  where  she 
taught  dance  technique,  choreography,  and 
creative  movement  until  1998.  She  remained 
an  active  educator,  choreographer  and  guest 
director  until  her  passing  in  2001. 

ISADORA  DUNCAN  (Choreographer, 
The  Revolutionary),  dancer,  adventurer, 
revolutionist,  ardent  defender  of  the  poetic 
spirit,  was  born  in  1878  and  died  in  1927. 
Breaking  with  convention,  Ms.  Duncan 
restored  dancing  to  a  new  vitality  and  traced 
the  art  of  dance  back  to  its  roots  as  a  sacred 
art.  Her  celebrated  simplicity  was  oceanic  in 
its  depth — and  she  is  credited  as  the  mother 
of  Modern  Dance. 

EVE  GENTRY  (Choreographer,  Tenant  of 
the  Street)  was  born  in  California,  studying 
dance  in  Los  Angeles  and  San  Francisco. 
She  was  a  principal  dancer  for  the  New  York- 
based  Hanya  Holm  Dance  Group,  eventually 
leaving  to  create  her  own  company,  and 
becoming  active  in  the  humanist  New  Dance 
Group.  The  influence  of  Holm's  German 
Expressionist  dance  and  New  Dance  Group 
values  are  evident  in  Tenant  of  the  Street.  Ms. 
Gentry  co-founded  the  Dance  Notation 


Bureau,  which  helped  establish  Labanotation 
in  the  United  States.  She  worked  closely  with 
Joseph  Pilates  and  co-founded  the  Institute 
for  the  Pilates  Method  in  1991. 

SOPHIE  MASLOW  (Choreographer), 
began  her  career  at  the  Neighborhood 
Playhouse,  with  Louis  Horst  and  Martha 
Graham  with  whose  company  she  danced. 
Ms.  Maslow  performed  and  taught  at  the  first 
American  Dance  and  was  a  member  of  The 
New  Dance  Group.  Her  works  include  Dust 
Bowl  Ballads,  Folksay,  Champion,  The  Village  I 
Knew,  Anniversary,  Prologue,  and  Poem.  Ms. 
Maslow  choreographed  for  the  Jose  Limon 
Company,  the  Harkness  Dance  Company, 
the  Batsheva  and  Bat  Dor  Dance  Companies, 
The  New  York  City  Opera,  Off-Broadway 
musicals,  and  television.  Her  works  have  been 
reconstructed  by  City  Dance  Ensemble,  Ailey 
II,  and  Verb  Ballets. 

LORI  BELILOVE  (Restager,  The 
Revolutionary)  has  earned  the  reputation  as  the 
premiere  interpreter  and  ambassador  of  the 
dance  of  Isadora  Duncan  through  her  direct 
lineage  and  prestigious  performing  career. 
Coached  by  Anna  and  Irma  Duncan,  Ms. 
Belilove  was  also  mentored  by  Julia  Levien, 
Hortense  Kooluris,  and  Mignon  Garland. 
As  Artistic  Director  and  choreographer  for 
The  Isadora  Duncan  Dance  Company  6c 
Foundation,  her  extensive  work  preserving 
the  Duncan  legacy,  repertory,  and  technique 
has  made  her  one  of  the  most  respected 
contemporary  artists  today. 

ABIGAIL  BLATT  (Restager,  /  Ain't  Got 
No  Home)  a  former  dancer,  and  graduate 
from  New  York's  High  School  of  Performing 
Arts  and  Hunter  College,  Ms  Blatt  devotes 
her  time  to  spreading  the  legacy  of  Sophie 
Maslow.  Recent  reconstructions  include 
Folksay  by  the  CityDance  Ensemble  (Metro 
DC  Dance  award),  and  Dust  Bowl  Ballads 
(The  Art  of  the  Solo,  CityDance  Ensemble 
and  the  92  Street  Y).  Upcoming  projects 
include  Poem  for  the  CityDance  Ensemble, 
and  excerpts  from  Village  I  Knew  and  Dust 


Bowl  Ballads  for  Verb  Ballet. 

LYNN  FRIELINGHAUS  (Restager,  I  Ain't 
Got  No  Home)  has  performed  with  the  Joyce 
Trisler  Danscompany,  the  May  O'Donnell 
Dance  Company  and  the  Sophie  Maslow 
Dance  Company.  In  addition  to  being  a 
longtime  member  of  the  Sophie  Maslow 
Dance  Company,  she  traveled  with  Ms. 
Maslow  to  restage  many  of  her  dances.  She 
has  been  entrusted  with  the  legacy  of  Ms. 
Maslow's  dances  and  has  recently  restaged 
Dust  Bowl  Ballads  and  the  full  length  work 
Folksay.  In  summer  2010  she  will  restage 
excerpts  from  Village  I  Knew  with  Verb  Ballet. 

MARTIN  L0FSNES  (Restager,  Time  Is 
Money),  a  native  of  Norway,  was  principal 
dancer  with  the  Martha  Graham  Company 
from  1993  until  2006.  He  has  also  performed 
with  Matthew  Bourne's  Swan  Lake,  the 
Metropolitan  Opera  Ballet,  Pearl  Lang  Dance 
Theater,  and  Errol  Grimes  Dance  Group.  He 
is  currently  on  the  faculty  of  The  Ailey  School. 
Mr.  Lofsnes  founded  36o°Dance  Company 
in  2007. 36o°'s  mission  is  to  present  modern- 
dance  classics  juxtaposed  with  contemporary 
dance  works  in  order  to  simultaneously 
preserve  and  develop  the  modern  dance 
lineage. 

DR.  MARY  ANNE  SANTOS  NEWHALL 

(Restager,  Tenant  of  the  Street)  reconstructed 
Tenant  of  the  Street  with  Eve  Gentry  and 
Michele  Larsson  in  1993,  and  is  director  of 
the  M.A.  in  dance  history  and  criticism  at 
the  University  of  New  Mexico.  She  wrote  a 
biography  of  Mary  Wigman.  She  has  received 
grants  from  the  NEA  to  reconstruct  various 
dances.  A  guest  artist  with  Ausdruckstanz 
Dance  Theatre,  Compagnie  Labkine,  among 
others,  she  performs  her  own  contemporary 
choreography  and  historic  works  as  a  solo 
artist. 


Martha  Graham  Center  of  Contemporary  Dance 

Executive  Director  LaRue  Allen 
Artistic  Director  Janet  Eilber 
Music  Director  Aaron  Sherber 
Lighting  Designer  Beverly  Emmons 
General  Manager  Faye  Rosenbaum 
Senior  Artistic  Associate  Denise  Vale 
Development  Associate  Suzanne  Flanagan 
Production  Manager  Jane  Rosenbaum 
Lighting  Supervisor  Judith  Daitsman 
Costume  Supervisor  Karen  Young 
Wardrobe  Supervisor  Maria  Garcia 
Director  of  Education  Tami  Alesson 

Director  of  School  Virginie  Mecene 
Center  Administrator  Saira  McLaren 
Resources  Manager  Susan  Upton 
International  Student  Advisor  Angela  Wiele 
Assistant  to  the  Executive  Director  A.  Apostol 

Manager  of  Special  Projects  Tadej  Brdnik 


Regisseurs  Tadej  Brdnik 
Linda  Hodes 
Peggy  Lyman 
Miki  Orihara 
Marni  Thomas 
Denise  Vale 


Board  of  Trustees  Judith  Scholosser,  chair 
Inger  Witter,  president 
LaRue  Allen,  executive  director 
Peter  Allstrom 
Amy  Blumenthal 
Audra  Cohen 
Inga  Golay 
Laura  Gordon 
Lorraine  Oler 
Patrick  Leonard 
Neila  Radtke 
Paul  Szilard 
Calvin  Tsao 
Ronald  Windisch 
Lee  Traub,  chair  emerita 

North  American  Representation 

Rena  Shagan  Associates,  Inc. 
www.shaganarts.com 

International  Representation 

Paul  Szilard  Productions,  Inc. 
Attract  Productions 
szilardpro@aol.com 

The  ballets  in  this  performance  are  presented  with  support  from  Board  of 
Trustee  members  Francis  Mason,  Judith  Schlosser,  Delores  Weaver,  and 
Inger  Witter.  Certain  works  performed  this  season  are  available  in  part 
through  the  efforts  of  Marvin  Preston. 

Alumni  Search 

If  you  or  someone  you  know  has  ever  performed  with  the  Martha  Graham 
Dance  Company  or  attended  classes  at  the  Martha  Graham  School,  please 
send  us  names,  addresses,  telephone  numbers,  and  approximate  dates  of 
membership.  We  will  add  you  to  our  alumni  mailing  list  and  keep  you 
apprised  of  alumni  events  and  benefits.  Call  212.838.5886  or  e-mail  info@ 
marthagraham.org. 

The  Martha  Graham  Center  of  Contemporary  Dance  is  a  not-for-profit 
corporation,  supported  by  contributions  from  individuals,  corporations, 
foundations,  and  government  agencies.  Contributions  in  support  of  the 
Martha  Graham  Center  will  be  gratefully  received  at  the  Martha  Graham 
Center  of  Contemporary  Dance,  Inc.,  316  East  63rd  Street  New  York,  NY 
10065, or  vis1*  wvvw.marthagraham.org/contribute. 


COLLEGE  OF  FINE  ARTS  & 
COMMUNICATIONS 

Dean,  College  of  Fine  Arts  Stephen  Jones 
and  Communications 

Associate  Dean  &  Randall  W.  Boothe 
Executive  Producer 

Producer  Jeffrey  Martin 

BOARD  OF   PRODUCERS 

School  of  Music  Kory  Katseanes 

Department  of  Theatre  Rodger  D.  Sorensen 
and  Media  Arts 

Department  of  Dance  Marilyn  Berrett 

DIVISION  OF  DESIGN  &  PRODUCTION 
Production  Manager  Russell  D.  Richins 
Stage  Events  Coordinator  Jennifer  Reed 
Business  Manager  Kyle  Nielsen 
Resident  Lighting  Designer  Michael  G .  Handley 
Assistant  Business  Manager  Kelly  Bready 
Assistant  Resident  Lighting  Designer  Marianne  Ohran 
Technical  Director  Travis  Coyne 
Assistant  Technical  Director  Ward  Wright 
Special  Projects  Coordinator  Frank  Weight 
Recording  Engineer  JonHolloman 
House  Audio  Engineer  Troy  Streeter 
Costume  Shop  Manager  Donnette  Perkins 
Assistant  Costume  Shop  Manager  Deanne  Dewitt 


BYU   PERFORMING   ARTS   SERIES 

PREVIOUS  PERFORMING  ARTS  SERIES  GUESTS 

soloi  sts    Bela  Barf  ok,  piano  -Julian  Bream,  guitar 
Claire  Bloom,  actress  -James  Galway,Jlute 
Yehudi  Menuhin,  violin  •  Sergei  Rachmaninoff, piano 

vocalists    Leontyne  Price  -  Marilyn  Home 

Jennifer  Larmore  -  George  London  •  Georgio  Tozzi 
Dawn  Upshaw  -  Frederica  von  Stade 

orchestras    Berlin  Philharmonic  •  Boston  Symphony 
Chicago  Symphony  *  Detroit  Symphony 
Los  Angeles  Philharmonic  •  New  York  Philharmonic 
Utah  Symphony  •  Vienna  Symphony 

ensembles    American  Brass  Quintet  ■  Dallas  Brass  •  The 5  Browns 
Guarneri  String  Quartet  -  Imani  Winds 
The  Kings  Singers  •  Turtle  Island  Quartet 
Vienna  Boys  Choir  •  Ying  Quartet 

dance,  theatre,    Alvin  Alley  Repertory  ■  Ballet  Folklorico  de  Mexico 
attraction  s    Bolshoi  Opera  &  Ballet  -  Calo  Flamenco:  Ballet  de 
Martin  Gaxiola  •  The  New  Shanghai  Circus 
Parsons  Dance  ■  Paul  Taylor 
Shangri-la  Chinese  Acrobats  •  Theater  Mitu 
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Season  tickets  on  sale  soon 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 


presents 


Jazz  Combo  Night 


Ray  Smith,  coordinator 


7:30  p.m. 
22  March  20 11 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Odd  Man  Out 


You  Are  the  Sunshine . . . 


One  Note  Samba 
Smooth 


Ben  Nichols,  tenor  saxophone 

Spencer  Carter,  vocals 

Zach  Wiggins,  piano 

Skylar  Hansen,  guitar 

Zoe  Jorgensen,  bass 

Brandon  Cummings,  drums 


Drew  Allen,  trombone 

Eric  Backman,  saxophone 

Ammon  Doman,  piano 

Joseph  Facer,  guitar 

Rob  Quails,  bass 

Jesse  Quebbeman-Turley,  drums 


Ben  Nichols* 
Stevie  Wonder 


AC  Jobim 
Ammon  Doman* 


Body  &  Soul 
Affirmation 


Jessica  Tobian,  vocals 

Bryce  Call,  trumpet 

Trevor  DLxon,  piano 

Matt  White,  bass 

Anthony  Carlson,  drums 


Johnny  Green,  et  al. 
Jose  Feliciano 


Windows 
Song  I  Wrote 


Curtis  Biggs,  trombone 

Keke  Xu,  piano 

William  Johnson,  bass 

Cameron  Faerber,  drums 


Chick  Corea 
Trevor  Dixon* 


Beauty  Turbulent 
Yes  and  No 


Kevin  Miller,  saxophone 
Charlie  Carr,  trumpet 

Kurt  Reeder,  piano 

Aaron  McMurray,  bass 

Jay  Tibbitts,  drums 


Aaron  McMurray* 
Wayne  Shorter 


*BYU  Student  Composer 


Flute  Choir 

Rachel  Reece ,  director 

Wednesday,  23  March,  7:30  p.m. 

Madsen  Recital  Hall 


Saxophone  Chamber  Night 

Thursday,  24  March,  7:30  p.m. 

Room  313 

University  Parkway  Center 


Woodwind  Chamber  Night 

Friday,  25  March,  7:30  p.m. 

Room  313 
University  Parkway  Center 


Men's  Chorus 

Rosalind  Hall ,  conductor 

Friday,  25  March,  7:30  p.m. 

Saturday,  26  March,  3:00  p.m. 

de  Jong  Concert  Hall 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


g^^^a  w       x~2^   ^^s  musical  event  is  the  1 14th  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Faculty  Artist  Recital 


Douglas  E.  Bush 

Organ 


Music  of  Johann  Sebastian  Bach 
1685-1750 


7:30  p.m. 
19  March  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 
Prelude,  Largo  and  Fugue  in  C  Major,  BWV  545 

Allein  Gott  in  der  Hoh  sei  Her,  BWV  71 1 
Allein  Gott  in  der  Hoh  sei  Her,  BWV  715 
An  Wasserfliissen  Babylon,  BWV  653b 


Concerto  in  G  Major,  BWV  592 
Allegro 
Grave 
Presto 


Kyrie,  Gott  Vater  in  Ewigkeit,  BWV  669 
Kyrie,  Gott  heiliger  Geist,  BWV  671 
Jesus  Christus,  unser  Heiland,  BWV  688 

Toccata  and  Fugue  in  D  (Dorian),  BWV  538 


The  Prelude  and  Fugue  in  C  Major,  BWV  545  saw  several  different  versions,  and 
in  a  version  from  around  1720  Bach  inserted  the  Largo  from  Trio  Sonata  No.  5  in  C 
Major,  BWV  529,  between  the  Prelude  and  the  Fugue  to  create  a  three-movement, 
concerto-like  design.  The  Prelude  is  in  an  A  A'  form,  in  which  the  opening  material 
in  the  tonic  key  of  C  major,  is  then  repeated  in  the  dominant,  with  the  opening 
measures  repeated  again  at  the  Prelude  s  conclusion.  The  Fugue  that  follows  is  based 
on  a  slow-moving,  white-note,  allabreve  subject  that  echoes  Renaissance  vocal  music. 
The  "vocal"  subject,  however,  is  developed  in  an  instrumental  fashion  with  animated 
countersubjects,  extended  pedal  points,  and  various  concerto  devices.  The  Largo 
displays  a  highly  embellished,  32nd-note  dominated  melody  moving  in  dialogue  above 
a  basso  continuo  line.  The  overall  Affekt  of  this  slow  movement  might  be  described  as 
having  a  quasi-melancholy  sensitive  style. 

In  the  Lutheran  worship  service  of  Bach's  day,  organists  were  required  to  "prelude 
on  the  chorale"  so  that  the  congregation  would  know  the  hymn  to  be  sung.  These 


organ  chorales,  or  chorale  preludes,  became  so  popular  that  they  were  used  during  the 
Communion  service  and  in  organ  recitals.  Allein  Gott,  in  der  hoh  sei  Ehr,  BWV  71 1  is 
one  often  organ  arrangements  Bach  made  of  this  German  Gloria  hymn — this  hymn 
was  sung  in  services  every  week.  This  arrangement  is  a  bicinium,  or  two-part  piece  for 
manuals  only.  A  cello-like  instrumental  figure  in  the  left  hand  serves  as  a  ritornello,  or 
returning  theme,  that  appears  at  the  beginning  and  end  of  the  work  and  in  between  the 
phrases  of  the  Allein  Gott  tune,  played  in  the  right  hand. 

The  ritornello  technique  appeared  in  Bach's  works  during  his  Weimar  years 
(1708-1717)  and  continued  into  his  work  in  Cothen  and  Leipzig.  This  setting  comes 
from  the  Kirnberger  Collection  which  includes  works  spanning  from  the  Weimar 
through  the  Leipzig  period,  and  so  may  date  from  between  1715-1725.  The  second 
Allein  Gott,  BWV  715  comes  from  a  copy  made  by  J.  P.  Kellner.  Many  have  suggested 
that  the  organ  chorales  written  in  this  style  date  from  Bach's  Arnstadt  period  ( 1703- 
1707).  It  is  known  that  a  hymn-singing  tradition  existed  in  which  the  various  hymn 
tune  phrases  were  separated  by  interludes  or  flourishes  (as  seen  in  this  piece);  on  the 
other  hand  this  setting  employs  chromatic  changes  in  the  melody  and  the  interludes 
could  leave  a  congregation  wondering  when  the  next  hymn  phrase  would  begin.  It  is 
possible  that  the  chorales  in  this  style  (there  are  six  of  them)  could  be  later  works,  solo 
organ-settings  or  even  models  for  some  of  Bach's  pupils. 

An  Wasserflussen  Babylon ,  BWV  653b  ("By  the  Waters  of  Babylon')  provides 
an  example  of  a  pre-imitation  chorale  prelude,  in  which  each  phrase  of  the  chorale 
is  anticipated  by  imitative  entries  of  the  melody  itself.  This  hymn  was  very  popular 
in  seventeenth-  and  early  eighteenth  century  North  German  churches,  where  it  was 
sung  during  the  Saturday  Vespers  service  and  it  was  frequently  the  subject  of  organ 
improvisations.  The  piece  on  this  program  dates  from  the  Weimar  years  (1707-1708) 
and  is  written  for  two  manuals  and  pedal,  with  the  left  hand  and  pedal  supplying  two 
accompanimental  parts  each  and  the  right  hand  presenting  the  hymn  tune,  phrase  by 
phrase,  on  a  solo  stop.  Bach  weaves  a  rich  web  of  counterpoint  in  the  accompanimental 
voices,  using  the  first  two  phrases  of  the  chorale  melody  as  motivic  material.  Bach 
revised  this  organ  chorale  twice,  making  substantial  changes,  with  the  latter  of  these 
revisions  being  included  in  the  "Leipzig  Eighteen"  chorales  he  compiled  in  his  final 
years.  Bach  obviously  had  a  special  affection  for  An  Wasserflussen  and  its  various 
arrangements. 

In  Weimar  Bach  transcribed  several  concertos  by  Prince  Johann  Ernst,  the 
nephew  of  his  employer,  Duke  Wilhelm  Ernst.  The  Prince  died  prematurely  in  1715 
at  age  19,  and  the  Bach  arrangements  may  have  originated  as  commissions  from  the 
Prince  or  as  memorial  tributes  after  his  death.  The  Concerto  in  G  Major,  BWV  592  is 
a  transcription  of  the  prince's  concerto  for  Violin,  Strings,  and  Continuo  (Bach  also 
arranged  this  for  solo  harpsichord).  A  comparison  between  the  instrumental  parts 
and  the  organ  transcription  reveals  that  Bach  tightened  and  improved  the  Prince's 
music.  In  the  opening  ritornello  movement,  he  assigned  the  solo  violin  episodes  to 
the  Riickpositiv  division  alone,  while  the  tutti  sections  are  played  on  the  Great  and 


Pedal  divisions.  He  occasionally  calls  for  double  pedal,  asking  the  feet  to  take  the  viola 
and  continuo  parts.  The  Grave  middle  movement  begins  and  ends  with  a  forte  unison 
theme,  which  frames  a  lyrical  central  section.  The  concluding  movement  has  marvelous 
momentum. 

Published  in  1739,  the  Clavieriibung  III  was  the  first  of  Bach's  late  organ-music 
projects.  The  title  page  of  the  collection  states  that  this  music  was  "prepared  for  Music 
Lovers  and  Connoisseurs,  in  Particular,  of  Such  Works,  for  the  Refreshment  of  the 
Spirit."  Framed  by  a  large  prelude  and  fugue,  the  collection  contains  a  number  of 
pieces  based  on  hymns  associated  with  the  Lutheran  Mass.  Immediately  following  the 
Prelude  in  E-flat  is  a  group  of  three  Kyrie  hymns  using  the  early  German  translation 
of  the  Kyrie  fons  bonitatis  (a  Roman  Catholic  Kyrie  melody  that  was  incorporated 
into  the  Lutheran  Mass).  The  first  and  last  of  these  pedaliter  settings  are  included  in 
this  evening  s  program.  The  Kyrie,  Gott  Vater  in  Ewigkeit  ("Have  mercy,  Lord ,  God, 
Father  in  eternity")  places  the  chorale  melody  as  an  unornamented  cantus  firmus  in 
the  soprano  against  imitative  material  derived  from  the  hymn  tune.  The  Kyrie,  Gott 
heiliger  Geist  ("Have  mercy,  Lord,  God,  Holy  Ghost")  is  registered  with  full  organ, 
with  the  hymn  tune  appearing  in  the  pedal,  accompanied  by  dense  four-part  imitation 
in  the  manual.  The  closing  measures  employ  poignant  chromaticism  to  reflect  the 
concluding  text:  "have  mercy,  that  at  the  final  end  we  may  depart  joyfully  out  of  this 
misery."  Jesus  Christus,  unser  Heiland,  BWV  665  comes  from  the  collection  known  as 
the  "Leipzig  Eighteen,"  chorale  settings  that  Bach  reworked  in  his  later  years.  The  text  of 
this  hymn  may  have  been  written  by  John  Hus,  and  it  served  as  a  doctrinal  hymn  before 
Communion  in  the  Lutheran  Mass.  Several  scholars  have  seen  the  piece  as  a  musical 
representation  of  the  text:  "Jesus  Christ,  our  Savior,  who  turned  God's  anger  away 
from  us,  through  his  bitter  suffering  helped  us  out  of  the  torment  of  Hell."  The  counter 
melodies  used  in  conjunction  with  each  phrase  of  the  hymn  tune  impart  different 
Affekte  (or  emotions)  to  their  respective  text  phrases. 

Though  nicknamed  the  "Dorian,"  the  Toccata  and  Fugue  in  D  Minor,  BWV  538 
is  the  lesser  known,  but  more  magnificent  Bach  organ  work  with  this  title.  (The  term 
"Dorian"  comes  from  the  lack  of  a  B-flat  in  the  key  signature,  although  this  is  also  true 
of  the  more  famous  "D  Minor.")  The  performance  of  this  work  at  the  inauguration  of 
an  organ  in  the  Martinikirche  in  Kassel,  September  1732,  may  suggest  that  the  piece 
was  composed  during  Bach's  early  Leipzig  years,  though  it  might  have  been  composed 
earlier.  In  any  case,  the  Toccata  presents  a  dialogue  between  two  choruses  of  sound 
in  the  organ — the  contrasts  were  mandated  by  Bach  in  his  indications  of  manual 
changes,  making  this  one  of  the  very  few  Bach  works  with  manual  and/or  registrational 
indications.  The  Toccata's  initial  musical  idea  provides  the  inspiration  for  the  entire 
movement  as  it  is  developed  throughout  the  work.  Complementing  the  Toccata,  the 
Fugue  is  perhaps  the  most  complex  of  all  Bach  organ  fugues.  In  addition  to  normal 
fugal  procedures,  both  the  fugue  subject  or  theme,  and  the  free  material  used  in  the 
episodes  is  given  canonic  treatment  (a  canon  is  like  a  musical  "round"),  thus  making 
the  contrapuntal  structure  all  the  more  intense.  Taken  together,  the  Toccata  and  Fugue 
comprise  a  remarkable  masterpiece  of  musical  architecture. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Michelle  Hansen 

Voice 


in  Junior  Recital 
Student  of  Diane  Reich 


Assisted  by- 
Eric  Callison,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


4:00  p.m. 

19  March  2011 

Museum  of  Art  Auditorium 

Brigham  Young  University 


PROGRAM 


"How  beautiful  are  the  feet/'  from  The  Messiah 
"Ch'io  mai  vi  possa  "  from  Siroe,  re  di  Persia 


George  Frideric  Handel 
1685-1759 


"Lasciatemi  morire,"  from  L'Arianna 


Claudio  Monteverdi 
1567-1643 


Deh  vieni  non  tardar,"  from  Le  nozze  di  Figaro  Wolfgang  Amadeus  Mozart 

1756-1791 


Kennst  du  das  Land? 
Der  Nussbaum 
Stille  Tranen 


Robert  Schumann 
1810-1856 


Rain  Has  Fallen 

The  Desire  for  Hermitage 

Sure  on  this  Shining  Night 


Samuel  Barber 
1910-1981 


Si  mes  vers  avait  des  ailes 

Reverie 

"Frere  voyezLDu  gai  soleil,"  from  Werther 


Reynaldo  Hahn 
1874-1947 

Jules  Massenet 
1842-1912 


^^m  mm  m       -—-rf^    ^his  musical  event  is  the  1 1 7th  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Liam  Brown 

Guitar 


in  Junior  Recital 

Student  of  Lawrence  Green 


Assisted  by 

Jessie  Fullmer,  oboe 

Lloyd  Miller,  drum 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


1:30  p.m. 
19  March  2011 
Maeser  Auditorium 
Brigham  Young  University 


PROGRAM 


Suite,  op.  22  Fernando  Sor 

Minuet  c.  1778-1839 

Rondo 


Selections  from  Dastgah-e  Mahur  Anonymous 


Leyenda  Isaac  Albeniz 

1860-1909 


INTERMISSION 


Suite  in  A  minor  Tomasio  Albinoni 

Largo  1671-1751 

Allegro 
Adagio 
Allegro 


Entr'acte  Jacques  Ibert 

1890-1962 


Koyunbaba  Carlo  Domeniconi 

b.  1947 


— ymvw  w       -—y^    r^s  musical  event  is  the  1 1 8th  performance 


sponsored  by  the  BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Kari  Ann  Bitter 

Violin 


in  Junior  Recital 

Student  of  LeeAnn  Morgan 


Assisted  by 

Jayne  Galloway  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


5:30  p.m. 

18  March  20 11 

Museum  of  Art 

Brigham  Young  University 


PROGRAM 


Sonata  No  3  in  C  minor  Edvard  Grieg 

Allegro  molto  ed  appassionato  1 843-1 907 
Allegretto  espressivo  alia  Romanza 
Allegro  animato 


Partita  I  Sarabande  Johann  Sebastian  Bach 

1685-1750 


INTERMISSION 


Violin  Concerto  No.  1  in  G  minor  Max  Bruch 

Vorspiel:  Allegro  moderato  1838-1920 

Adagio 
Finale:  Allegro  energico 


_,__-_  -       -j£-^    This  musical  event  is  the  1 14th  performance  sponsored  by  the 

B   ■    U^^>        BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Ashley  Kunz 

Violin 


in  Graduate  Recital 
Student  of  Monte  Belknap 


Assisted  by 

Chris  Koelzer,  piano  and  harpsichord 

Julie  Bevan,  cello 


Required  for  the  Master  of  Music  Degree 
with  an  Emphasis  in  Performance 


5:30  p.m. 
18  March  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Sonata  no.  3,  "The  Nativity"  Heinrich  Ignaz  Franz  von  Biber 

from  the  Mystery  (Rosary)  Sonatas  1 644- 1 704 

Sonata 

Courante 

Double 

Adagio 


La  Fontaine  d'Arethuse  from  Mythes  Karol  Szymanowski 

1882-1937 


Sonata  for  Violin  Solo,  op.  115  Sergei  Prokofiev 

Moderato  1891-1953 

Andante  dolce 
Con  brio  -  Allegro  precipitato 


Sonata  No.  3  in  D  minor,  op.  108  for  Violin  and  Piano  Johannes  Brahms 

Allegro  1833-1897 

Adagio 

Un  poco  presto  e  con  sentiment 
Presto  agitato 


^^ww  _  «       ^—jf^    '^lis  musical  event  is  the  1 1 6th  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Adrienne  Tedjam 

Flute 


in  Senior  Recital 
Student  of  April  Clayton 


Assisted  by 

Diane  Bastian,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


5:30  p.m. 
16  March  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Joueurs  de  flute,  op.  27  Albert  Roussel 

Tityre  1869-1937 


Sonata  for  Flute  and  Piano,  op.  167,  "Undine"  Carl  Reinecke 

Allegro  1824-1910 

Intermezzo 
Andante 
Finale 


Intermission 


Sonata  in  A  Minor  for  Solo  Flute,  H.  562  CPE  Bach 

Poco  adagio  1714-1788 

Allegro 
Allegro 


Sonate  pour  Flute  et  Piano  ( 1 957)  Jindf ich  Feld 

Allegro  giocoso  1925-2007 
Grave 
Allegro  vivaco 


This  musical  event  is  the  one  hundred-thirteenth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Chelsea  Shurilla 

Piano 


in  Sophomore  Recital 
Student  of  Jeffrey  Shumway 


Assisted  by 

Forrest  Howell;  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


7:30  p.m. 
15  March  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


32  Variations  in  C  minor,  WoO  80  Ludwig  van  Beethoven 

1770-1827 


Piano  Concerto  No.  1  in  D-flat  major,  op.  10  Sergei  Prokofiev 

1891-1953 
Forrest  Howell,  piano 


Automne,  op.  35,  no.  2  Cecile  Chaminade 

1857-1944 


Hungarian  Rhapsody  No.  2  Franz  Liszt 

1811-1886 


This  musical  event  is  the  one  hundred-eleventh  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Matthew  McDowell 

Tuba 


in  Senior  Recital 
Student  of  Steve  Call 


Assisted  by 

Robin  Hancock;  piano 

Misha  Younker,  harp 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


7:30  p.m. 

15  March  2011 

Room  313 

University  Parkway  Building 


PROGRAM 


Sonata  No.  3  in  A  Minor  Antonio  Vivaldi 

Largo  1678-1741 

Allegro  Arr.  R.  Winston  Morris 

Largo 
Allegro 


English  Folk  Songs  Ralph  Vaughn  Williams 

Van  Diemans  Land  1872-1958 

The  Lady  and  the  Dragon  Adapted  by  Michael  Wagner 

Lovely  on  the  Water 
Spurn  Point 

She  Borrowed  Some  of  Her  Mother  s  Gold  (The  Outlandish  Knight) 
As  I  Walked  Over  London  Bridge 

with  Misha  Younker,  harp 


Invierno  Porteno  Astor  Piazzolla 

1921-1992 
Arr.  O.  Baadsvik  and  N.  Sivelov 


Concerto  for  Bass  Tuba  Ralph  Vaughn  Williams 

Prelude 
Romanza 
Finale:  all  Tedesca 


__    s       This  musical  event  is  the  ninety-seventh  performance  sponsored 
BYU^M"     by  the  BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Sarah  Dickson 

Clarinet 


in  Junior  Recital 
Student  of  Jaren  Hinckley 


Assisted  by 
Abby  TippettS;  clarinet 
Robert  Willes,  ce//o 
Maria  Dickson,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


5:30  p.m. 
15  March  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Hommage  a  Manuel  de  Falla 


Bela  Kovacs 
b.  1937 


Sonata  for  Two  Clarinets  (B-flat  and  A) 
Presto 
Andante 
Vif 

Abby  Tippetts,  clarinet 


Francis  Poulenc 
1899-1963 


Sonatina  pour  Clarinet  et  Piano 


Bohuslav  Martinu 
1890-1959 


INTERMISSION 


Trio  in  A  Minor,  op.  114 
Allegro 
Adagio 

Andantino  grazioso 
Allegro 


Robert  Willes,  cello 
Maria  Dickson,  piano 


Johannes  Brahms 
1833-1897 


mm^wu  u      ^-y^This  musical  event  is  the  ninety-seventh  performance  sponsored 
DM  U^W5^    by  the  BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Forrest  Howell 

Piano 


in  Sophomore  Recital 
Student  of  Irene  Peery-Fox 


Assisted  by 

Jessica  Draper,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


9:30  p.m. 
15  March  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Sonota  No.  7,  op.  83  Sergey  Prokofiev 

Precipitato  1891-1953 


Concerto  No.  1  in  Eb  major,  S.  124  Franz  Liszt 

Allegro  Maestoso  -  Quasi  Adagio  -  Allegretto  Vivace  -  Allegro  Marziale     1811-1886 


Part ita  No.  1  in  Bb  Major,  BWV  825  Johann  Sebastian  Bach 

Praeludium  1685-1750 

Allemande 
Courante 
Sarabande 
MenueLs  I  &  II 
Gigue 


Ballade  No.  2  in  B  Minor,  S.  1 7 1  Franz  Liszt 

1811-1886 


This  musical  event  is  the  1 12th  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Valerie  McDougal 


Organ 


in  Sophomore  Recital 
Student  of  Douglas  E.  Bush 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


7:30  p.m. 
15  March  2011 
Assembly  Hall 
Temple  Square 


PROGRAM 


Passacaglia  in  D  Minor,  BuxWV  161 


Dietrich  Buxtehude 

1637-1707 


Es  ist  das  Heil  uns  kommen  her 


Anonymous 
18th  century 


Christ  lag  in  Todesbanden,  BWV  625 


Johann  Sebastian  Bach 
1685-1750 


Sonata  in  C  Minor,  op.  65,  no.  2 
Grave 
Adagio 

Allegro  maestoso  e  vivace 
Fuga:  Allegro  moderato 


Felix  Mendelssohn 
1809-1847 


Toccata  on  "Thee  Will  I  Love,  My  Strength,  My  Tower,"  op.  100 


Flor  Peeters 
1903-1986 


Herzliebster  Jesu,  was  hast  du  verbrochen,  op.  122,  no.  2 


Johannes  Brahms 
1833-1897 


Prelude  and  Fugue  in  G  Major,  BWV  541 


Johann  Sebastian  Bach 


This  musical  event  is  the  one  hundred-tenth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Noelle  Rader 

Viola 


in  Senior  Recital 

Student  of  Claudine  Bigelow 


Assisted  by 

Christopher  Koelzer,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


1:30  p.m. 
12  March  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Suite  No.  3  in  C  Major,  BWV  1009  Johann  Sebastian  Bach 

Prelude  1685-1750 

Sarabande 
Bourree  I  &  II 
Gigue 


Cadenza  for  Solo  Viola  (1984)  Krzysztof  Penderecki 

b.  1933 


Intermission 


Viola  Sonata  in  B-flat,  op.  36  Henri  Vieuxtemps 

Maestoso-Allegro  1820-1881 

Barcarolla:  Andante  con  moto 
Finale  scherzando:  Allegretto 


This  musical  event  is  the  one  hundred  sixth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Chalise  Watson 

Soprano 

Student  of  Carla  Rae  Cook 

Mary  Castleton 

Soprano 

Student  of  Michele  Scott 
in  Junior  Recital 


Assisted  by 

Aurelia  Andrews,  piano 

Joel  Castleton,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


7:30  p.m. 
12  March  2011 
University  Parkway  Center 
Brigham  Young  University 


PROGRAM 


"Bel  piacere"  from  Agrippina  *  George  Frideric  Handel 

1685-1759 
Ridente  la  calma  *  Wolfgang  Amadeus  Mozart 

Un  moto  di  gioja  +  1756-1791 

"Sull'aria"  from  Le  Nozze  di  Figaro  *  + 


Allerseelen  *  Richard  Strauss 

Morgen*  1864-1949 

Standchen  +  Franz  Schubert 

1797-1828 
Wir  Wandelten  +  Johannes  Brahms 

1797-1828 


Si  mes  vers  *  Reynaldo  Hahn 

1874-1947 
Chanson  triste  *  Henri  Duparc 

1870-1909 
Notre  amour  +  Gabriel  Faure 

1820-1869 
Les  cloches  +  Claude  Debussy 

1862-1918 


Huiracocha  +  Clotilde  Arias 

1901-1959 


Speak  Music  *  Edward  Elgar 

1857-1934 
Mine  Be  the  Lips  +  Amy  Beach 

1870-1909 
Let  the  Florid  Music  Praise  +  Benjamin  Britten 

1913-1976 
Night  *  Edwin  McArthur 

1907-1987 


*  -  Chalise  Watson 
+  -  Mary  Castleton 


The  Brigham  Young  University  School  of  Music  welcomes  you  to  this  event.  We  are 
grateful  for  your  attendance  and  support.  So  everyone  can  enjoy  this  performance,  we 
ask  for  your  attention  to  several  issues: 

Please  take  a  moment  to  turn  off  your  cellular  phone,  pager,  or  any 
audio  alerts.  Since  tonight's  concert  is  being  recorded,  we  ask  you  to  be 
as  quiet  as  possible  during  the  performance. 

Please  notice  the  organization  of  the  program  so  that  your  applause  will 
be  offered  at  appropriate  intervals.  Entire  works  or  groupings  of  pieces 
will  usually  be  performed  without  interruption. 

If  you  must  leave  during  the  performance,  please  wait  for  applause  to 
do  so. 

Please  help  us  maintain  a  more  formal  atmosphere  appropriate  in 
performances  sponsored  by  the  School  of  Music.  Shouting  to  performers, 
whistling,  or  talking  during  the  performance  is  inappropriate  here. 

Thank  you  for  not  bringing  babies  or  children  too  young  to  enjoy  this 
concert. 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


This  musical  event  is  the  one  hundred-seventh  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Guest  Artist  Recital 

Barry  Green 

Bass 


assisted  by 

Chun  Mei  Wilson,  piano 
Eric  Hansen,  bass 
Robert  Quails,  bass 
Matt  Green,  bass 
Trevor  Watson,  bass 


7:30  p.m. 
11  March  20 11 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Rumanian  Folk  Dances 
Transcribed  by  B.  Green  and  Luigi  Silva 

Joe  Cu  Bata 

Braul 

PeLoc 

Buciumeana 

Poarca  Romaneasca 

Maruntel 


Bela  Bartok 


Greenburyjig* 


Eric  Hansen 


A  Carmen  Fantasy 

Prelude — Aragonaise 

Nocturne — Micaela's  Aria 
Bohemian  Dance 


Frank  Proto 


Jamba  Mon  Bass  Quintet 


Eric  Hansen 


with 

Eric  Hansen,  bass 
Robert  Quails,  bass 

Matt  Green,  bass 
Trevor  Watson,  bass 


INTERMISSION 


T'filah 


Clark  Suttle 


Short  Duets  for  Basses  David  Anderson 

Kibbles  and  Kibitz 

Parade  of  the  Politically  Prudent  Pigs 
Rush  Hour 
Lament 
Blew  Cheeze 

Intermezzo  from  Goyescas  E.  Granados 

Big  Green  Fiesta*  Tony  Osborne 

The  Cri  de  Venise  Francois  Rabbath 

Funkapriccio  for  BG*  David  Anderson 

^Commissioned  by  Barry  Green 

MEET  THE  PERFORMERS 

Barry  Green  has  taught  bass  at  University  of  California,  Santa  Cruz  since  1997 
and  for  the  S.E  Symphony  Education  Department  Young  Bassist  Program. 
Formerly  Principal  Bassist  of  the  Cincinnati  Symphony,  Green  is  also  author  of 
three  books  for  performing  musicians  and  teachers:  The  Inner  Game  of  Music, 
The  Mastery  of  Music  and  Bringing  Music  to  Life. 


Chun  Mei  Wilson  s  collaborative  projects  have  included  a  recital  with  Barry 
Green  in  St.  Mary's  Cathedral,  San  Francisco;  a  marimba  concert  at  Dinkelspiel 
Auditorium  in  Stanford  University;  and  a  French  horn  recital  at  Trinity  Chapel 
in  Berkeley. 

Other  musical  highlights  include  an  apprenticeship  as  prompter  at  San 
Francisco  Opera  and  many  years  of  accompanying  for  Festival  Opera,  North 
Bay  Opera,  and  Martinez  Opera.  Ms.  Wilson  had  the  privilege  of  coaching 
Frederica  Von  Stade  from  1997  until  the  mezzos  Carnegie  Hall  farewell  recital 
in  2010. 


Group  for  Experimental  Music 

Saturday,  12  March,  7:30  p.m. 
Madsen  Recital  Hall 


Faculty  Artist 
Douglas  E.  Bush,  organ 

Saturday,  19  March,  7:30  p.m. 
Madsen  Recital  Hall 


Jazz  Combo  Night 

Tuesday,  22  March,  7:30  p.m. 
Madsen  Recital  Hall 


Flute  Choir 

Tuesday,  23  March,  7:30  p.m. 

Room  313 

University  Parkway  Center 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


s        This  musical  event  is  the  1 04th  performance  sponsored  by  the 
BYU^w"      BYU  School  of  Music  for  the  2010-201 1  season. 


BYU 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Piano  Students  of 
Jeffrey  Shumway 

The  Hungarian  Rhapsodies 
of  Franz  Liszt 
1811-1886 

in  commemoration 
of  his  200th  birthday 


6:00  p.m. 
8  March  20 11 
Auditorium 
Museum  of  Art 


PROGRAM 

No.  2  in  C-sharp  Minor  (1847) 

No.  3  in  B-flat  Major  (1853) 

No.  4  in  E-flat  Major  (1853) 

No.  5  in  E  Minor  (1853) 

No.6inD-flatMajor(l853) 

No.  7  in  D  Minor  (1853) 

No.  8  in  F-sharp  Minor  (1853) 

No.  9  in  E-flat  Major,  "Carnival  in  Pest"  (1853) 

No.  10  in  E  Major  (1853) 

No.  11  in  A  Minor  (1853) 

No.  12  in  C-sharp  Minor  (1853) 

No.  13inAMinor(l853) 

No.  14  in  F  Minor  (1853) 

No.  15  in  AMinor,  "Rakoczy  March"  (1871) 

No.  16inAMinor(l882) 

No.  17  in  D  Minor  (1882) 

No.  18  in  C-sharp  Minor  (1885) 

No.  19  in  D  Minor  (1886) 


Chelsea  Shurilla 

Kiersten  Favero 

MarkWitmer 

Laura  Phipps 

Danielle  Messina 

Kendra  Sherman 

Lindsey  Tobler 

Michelle  Papenfuss 

John  Shumway 

Christie  Sowby 

Danai  Sirrine 

Brent  Jackson 

Janessa  Swensen 

Desiree  Gonzalez 

Kathleen  Finlinson 

Manuel  Delgado 

Karissa  Baker 

Jenny  Ballard 


«m*-w  ■       —37^    r^lis  musical  event  is  the  108th  performance  sponsored  by  the 


BYU  School  of  Music  for  the  2010-201 1  season. 


BYU  School  of  Music  8  March  2011 

BYU  Singers  Room  313 

Pre-ACDA  Concert  University  Parkway  Building 


BYU  Singers  singers.byu.edu 

Ronald  Staheli,  conductor 


REASON  FOR  SINGING 

Everyone  Sang  Dominick  Argento 

b.  1927 
Everyone  suddenly  burst  out  singing; 
-    And  I  was  rilled  with  such  delight 
As  prisoned  birds  must  find  in  freedom 
Winging  wildly  across  the  white 
Orchards  and  dark  green  fields; 

On;  on;  and  out  of  sight. 

Everyone's  voice  was  suddenly  lifted, 

And  beauty  came  like  the  setting  sun. 

My  heart  was  shaken  with  tears,  and  horror 

Drifted  away.  O  but  every  one 

Was  a  bird;  and  the  song  was  wordless; 

The  singing  will  never  be  done. 

— Sigfried  Sassoon 


I  Have  Had  Singing  Steven  Sametz 

b.  1954 
The  singing. 

There  was  so  much  singing  then, 
And  this  was  my  pleasure  too. 
We  all  sang,  the  boys  in  the  fields, 
The  chapels  were  full  of  singing, 
Always  singing; 
Here  I  lie. 

I  have  had  pleasure  enough, 
I  have  had  singing. 

—Fred  Mitchell 


Chantez  a  Dieu  Jan  Pieters  Sweelink 

1562-1621 
Sing  to  God  a  new  song, 
Sing  all  the  earth. 
Bless  His  holy  name. 
Show  forth  His  salvation  from  day  to  day. 
—Psalm  96 


Wenn  wir  in  hochsten  Noten  sein,  Johannes  Brahms 

op.  110,  no.  3  1833-1897 

When  we  are  in  greatest  distress 
And  know  not  where  to  go, 
And  find  neither  help  nor  counsel, 
Whenever  our  suffering  occurs; 

It  is  our  sole  consolation 

That  all  of  us,  together, 

Call  upon  Thee,  O  true  God, 

To  rescue  us  from  fear  and  distress. 

Look  not  upon  our  great  sins, 
Absolve  us  out  of  Thy  mercy, 
Stand  by  us  in  our  misery, 
Make  us  free  from  all  despair. 

So  we  may  thank  Thee 
Joyfully  from  our  hearts, 
Be  obedient  to  Thy  word, 
And  praise  Thee  at  all  time. 
— Paul  Eber 

There  Is  Sweet  Music  Here  L.  J.  White 

1831-1913 
There  is  sweet  music  here  that  softer  falls 
Than  petals  from  blown  roses  on  the  grass, 
Or  night  dews  on  still  waters  between  walls 
Of  shadowy  granite,  in  a  gleaming  pass; 
Music  that  gentlier  on  the  spirit  lies, 
Than  tired  eyelids  upon  tired  eyes; 
Music  that  brings  sweet  sleep  down  from  the 
blissful  skies. 

Here  are  cool  mosses  deep, 
And  through  the  moss  the  ivies  creep, 
And  in  the  stream  the  long-leav'd  flowers  weep, 
And  from  the  craggy  ledge  the  poppy  hangs  in  sleep. 

— Alfred  Lord  Tennyson 


Each  Day  Stephen  Paulus 

b.  1949 
May  I  sing  each  day  according  to  Thy  justice, 
Each  day  may  I  show  Thy  chastening,  O  God; 
May  I  speak  each  day  according  to  Thy  wisdom, 
Each  day  and  night  may  I  be  at  peace  with  Thee. 

Justice,  wisdom,  may  I  be  at  peace  with  Thee,  O  God. 

Each  day  may  I  count  the  causes  of  Thy  mercy, 
May  I  each  day  give  heed  to  Thy  laws; 
Each  day  may  I  compose  to  Thee  a  song, 
May  I  sing  each  day  Thy  praise,  O  God! 

Justice,  wisdom,  may  I  be  at  peace  with  Thee,  O  God. 
Each  night  may  I  do  the  same; 

Each  day  and  night,  dark  and  light, 

May  I  laud  Thy  goodness  to  me,  O  God,  O  God! 

May  I  sing  each  day  Thy  praise,  O  God.  Jesu,  Jesu. 

Each  day  and  night  may  I  be  at  peace  with  Thee. 
May  I  sing  each  day  according  to  Thy  justice, 
Each  day  may  I  compose  to  Thee  a  song, 
May  I  each  day  give  love  to  Thee,  Jesu 

Justice,  wisdom,  may  I  be  at  peace  with  Thee,  O  God. 
Each  day  and  night  may  I  be  at  peace  with  Thee,  Jesu. 
— A  Celtic  Invocation 


BYU  Singers 

Ronald  Staheli,  conductor 
Matt  Nielsen,  graduate  assistant 


Soprano         Karen  Ann  Baron  #§ 
Rachel  Brown 
Karen  Embree 
Michelle  Hansen 


Lexie  Orvin 
Camille  Porter 
Karli  West 
Emily  Workman  44 


Alto 


Heidi  Astle  § 
Lori  Bikhazi 
Danielle  Hale  § 
Whitney  Larsen 
Erin  McCaughin 
Karen  Milne  44 


April  Murray 
Valerie  Perkins 
Holly  Syphus 
Marguerite  Ward 
Mariah  Wilson 


Tenor 


Logan  Bradford 
Evan  Crockett 
Boyd Johnson 
Jonathan  Litster 


Jacob  Meldrum 
Evan  Moss  § 
Mason  Neipp 
Christopher  Udall 


Bass 


Devin  Anderton  * 
Bryton  Beesley 
Isaac  Calvert 
Matthew  Fletcher 
David  Hilton 
Scott  Moore  § 


Matt  Nielsen  4=§ 
Jason  Ross 
Brian  Smith 
Kevin  Smith 
Devin  Spann  44 
Tyrell  Wilde 


#  President 

**  Vice  president 
t  Social  chairs 
tt  Publicity  chair 

#  Historian  and  birthday  chair 
44  Clothing  chairs 

#  Secretary 

§  Section  leader 


This  musical  event  is  the  105th  performance  sponsored  by  the  BYU 
^__._  -       -j4-^      School  ofMusic  for  the  2010-2011  season. 

For  a  calendar  of  upcoming  events  visit  byuarts.com. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Jared  Starr 

Violin 


in  Senior  Recital 

Student  of  Alexander  Woods 


Assisted  by 

Jayne  Galloway,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


7:30  p.m. 
5  March  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Sonata  No.  1  in  G  minor  J.  S.  Bach 

Adagio  1685-1750 

Fuga 


Sonata  No.  7  in  C  minor,  op.  30  for  Violin  and  Piano       Ludwig  van  Beethoven 
Allegro  con  brio  1 770- 1 827 

Adagio  cantabile 
Scherzo:  Allegro 
Finale:  Allegro;  Presto 


Intermission 


Concerto  No.  2  in  D  minor,  op  22  for  Violin  and  Orchestra  Henryk  Wieniawski 

Romance  1835-1880 


Concerto  in  D  minor  for  Violin  and  Orchestra  Aram  Khachaturian 

Allegro  con  fermezza  1903-1978 


This  musical  event  is  the  ninty-ninth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Abby  Tippetts 

Clarinet 


in  Senior  Recital 
Student  of  Jaren  Hinckley 


Assisted  by 

Forrest  Howell,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


9:30  p.m. 
5  March  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Grand  Duo  Concertant,  op.  48  Carl  Maria  von  Weber 

Allegro  con  fuoco  1786-1 826 

Andante  con  moto 
Rondo:  Allegro 


Three  Pieces  Igor  Stravinsky 

I.  1882-1971 

II. 
III. 


Intermission 


Concerto  for  Clarinet  and  String  Orchestra  Aaron  Copland 

1900-1990 


This  musical  event  is  the  one  hundred  first  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Jessijudd 

Bassoon 


in  Graduate  Recital 
Student  of  Christian  Smith 


Assisted  by 

Ruth  Eldredge,  harpsichord 

Maria  Dickson,  piano 


Required  for  the  Master  of  Music  Degree 
with  an  Emphasis  in  Performance 


5:30  p.m. 
5  March  20 11 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Sonata  No.  5  in  D  Minor  (ca.  1759)  Antoine  Dard 

Adagio  1715-1784 

Allegro 
Arietta 
Allegro 


Concerto  in  B -flat  Major,  K.  191  (1774)  Wolfgang  Amadeus  Mozart 

Allegro  1756-1791 

Andante  ma  adagio 
Rondo 


Intermission 


Sonatine  (1952)  Alexandre  Tansman 

Allegro  con  moto  1897-1986 

Largo  cantabile 
Presto 


Strange  Interlude  No.  3(1998)  James  Lassen 

b.  1959 


This  musical  event  is  the  one  hundred-second  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BYU  School  of  Music 

Synthesis  de  Jong  Concert  Hall 

5  March  201 1  Harris  Fine  Arts  Center 


Synthesis 

Ray  Smith,  director 

Hello,  Young  Lovers,  Rodger s  &  Hammerstein 

from  The  King  and  I  arr.  Kim  Richmond 

Solos:  Suzy  Lind,  vocals;  Ben  Nichols,  tenor  saxophone; 
Brian  Woodbury,  trombone 

That's  the  Way  We  Roll  Gordon  Goodwin 

Solos:  Aaron  McMurray,  bass;  Ben  Nichols,  tenor  saxophone; 
Austie  Robinson,  trumpet 

Young  and  Foolish  Albert  Hague 

arr.  Frank  Mantooth 

Solos:  Kurt  Reeder,  piano;  Bryce  Call,  trumpet 

Invitation  Bronislau  Kaper 

arr.  Eric  Richards 
Solo:  Kevin  Miller,  tenor  saxophone;  Bryce  Call,  trumpet; 
Jay  Tibbitts,  drums 

Nossa  Vida  Infinita  Kurt  Reeder* 

Solos:  Kurt  Reeder,  piano;  Charlie  Carr,  flugelhorn/trumpet; 
Jory  Woodis,  soprano  saxophone;  Aaron  McMurray,  bass; 
Jay  Tibbits,  drums 

Tall  and  Lanky  Jeff  Coffin 

Solos:  Ben  Nichols,  tenor  saxophone;  Chase  Baker,  guitar; 
Aaron  McMurray,  electric  bass 


Intermission 


It  Could  Happen  to  You  arr.  Lennie  Niehaus 

Solos:  Peter  Reschke,  baritone  saxophone;  Austie  Robinson,  trumpet 

Three  Bop  arr.  Pete  Rugolo 

Solos:  Jory  Woodis,  alto  saxophone;  Charlie  Carr,  trumpet; 
Ben  Nichols,  tenor  saxophone 


Do  Nothin'  til  You  Hear  from  Me 

Solo:  Suzy  Lind,  vocals 


Duke  Ellington 
arr.  John  Clayton 


Wyrgly  Maria  Schneider 

Solos:  Kevin  Miller,  tenor  saxophone;  Brian  Woodbury,  trombone; 
Chase  Baker,  guitar 


Synthesis 

Ray  Smith,  director 


*member  of  Synthesis 


Saxophones 

Jory  Woodis,  alto 
Justin  Hammer,  alto 
Ben  Nichols,  tenor 
Kevin  Miller,  tenor 
Peter  Reschke,  baritone 


Trombones 

Brian  Woodbury,  lead 
Kevin  Jenson 
Brennan  Bown 
Michael  Thornton,  bass 


Trumpets 

Charlie  Carr 
Bryce  Call 
Austie  Robinson 
Suzy  Lind  (and  vocals) 
Abby  Castleton 


Rhythm 

Kurt  Reeder,  piano 
Chase  Baker,  guitar 
Aaron  McMurray,  bass 
Jay  Tibbitts,  drums 


This  musical  event  is  the  103rd  performance  sponsored 
RYII/^//    by  the  BYU  School  of  Music  for  the  20 10-20 11  season. 
For  a  calendar  of  upcoming  events  visit  byuarts.com. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 

School  of  Music 

and 

CACHE  COMMUNITY  CONNECTIONS 

present 


Mens  Chorus 


Rosalind  Hall,  conductor 

Evan  Moss,  assistant  conductor 
Jonathan  Keith,  David  Rusk,  p ian o 
Seth  Bott,  organ 


7:00  p.m. 

4  March  20 11 

Logan  Tabernacle 


PROGRAM 


Singing  Brothers 

Brothers;  Sing  On! 


Edvard  Grieg 
1843-1907 


Rise  Up,  O  Men  of  God 


William  H.Walter 
Arr.  Mack  Wilberg 


Latin  Settings,  Old  and  New 

Agnus  Dei,  from  Mass  for  Five  Voices 

Lamb  of  God,  who  takest  away  the  sins  of  the  world, 
have  mercy  upon  us. 

Lamb  of  God,  who  takest  away  the  sins  of  the  world, 
grant  us  peace. 

Ubi  caritas 

Where  there  is  charity  and  love,  God  is  there. 

The  love  of  Christ  has  gathered  us  together. 

Let  us  rejoice  and  be  glad  in  it. 

Let  us  revere  and  love  the  living  God. 

And  from  a  sincere  heart  let  us  love  one  another.  Amen. 


William  Byrd 
1543-1623 


Oja  Gjeilo 
b.  1978 


Hymns,  Anthems,  and  Spirituals 

O  Be  Joyful 


John  Rutter 
b.  1945 


Who  Is  He  in  Yonder  Stall? 


Robert  Young 
b.  1923 


How  Firm  a  Foundation 


Traditional 
Arr.  Emma  Lou  Diemer 


Brightly  Beams  Our  Father  s  Mercy 


Philip  Paul  Bliss 
Arr.  Lane  Johnson 


Child  of  God 


Spiritual 
Arr.  Emily  Crocker 


Love  Stories 

The  Pasture,  from  Frostiana 


Randall  Thompson 
1899-1984 


Love  s  Philosophy 


Roger  Quilter 
1877-1953 


Crazy  Animal  Songs 

I  Know  an  Old  Woman 


Rose  Bonne  and  Alan  Mills 
Arr.  Daryl  Runswick 


The  Hippopotamus  Song 


Donald  Swann  and  Michael  Flanders 
Arr.  William  Stickles 


The  Preacher  and  the  Bear  Arr.  Daniel  McDavitt 

Kevin  Burningham,  soloist; 
Trent  Larsen,  violin;  Erik  Mikkelsen,  mandolin; 
Cy  Credille,  Kevin  Geddes,  Carter  Andersen,  Dagoberto  Estevez,gwifar; 

Russell  Oliphant,  string  bass; 
Peter  Bourgeois,  Steven  Kitterman,  Ryan  Hill,  John  Jeppson,  percussion 


From  Around  the  World 

Feng  Yang  Hua  Gu 


Chinese  Folk  Song 
Arr.  Jing  Ling  Tarn 


Roger  Chu,  Chinese  flute 


Kua  Rongo  Mai  Koe 


New  Zealand  Folk  Song 
Arr.  Eddie  Quald 


Scottish  Folk  Song 


Highland  Cathedral 

Arr.  Daniel  McDavitt 
Russell  Oliphant,  trumpet;  Keaton  Robertson,  bagpipes 


Sarga  csizmat  Hungarian  Folk  Song 

Arr.  Ronald  Staheli 
Glen  Merrell,  Brett  Jackson,  accordion; 
Alex  Shumway,  Paul  Schmidt,  Trent  Larsen,  violin 


BYU  Men's  Chorus 

Rosalind  Hall,  conductor 

Tenor  I         Joseph  Anderson§ 
Justin  Arnold 
Joachim  Austin 
Justin  Call 

Brandon  Christensen 
Roger  Chu 
Morgan  Crockett 
Carl  Delbar 
Kent  Dodds# 
Neil  Ellsworth 


McKay  Elwood 
Gavin  Ely 
Dane  Erickson 
Dagoberto  Estevez 
James  Evans 
Richard  Flores 
Ricki  Gallacher* 
McKell  Gomm 
Dallin  Hardy 
Matthew  Harris 


Matthew  Hemby 
Mark  Henderson 
Stephen  Hill 
Eric  Hopper 
Stephen  Hunsaker 
David  Hymas 
Johnjeppson 
Brock Johanson 
Jamyn  Jones 
Matthew  Koster 


Trent  Larsen 
Chieh-Ting  Lin** 
Michael  Manwill 
Igor  Marques 
Brian  Pearce 
Spencer  Peterson 
Clark  Pixton 
Paul  Sanders 
Jonathan  Shumway 
Erik  Ward 


Bass 


Craig  Alder 
Marc  Allan 
Stephen  Allred 
Jacob  Barazoto 
Jared  Bristol 
Mark  Burtenshaw 
Devin  Butler 
Michael  Chamberlain 
Abraham  Coller 
Jeff  Cramer 
Cy  Credille 


Samuel  Belgique 
George  Benson§ 
Alex  Bertin 
Benjamin  Betteridge 
Jeremy  Borgia 
Seth  Bott 
Gregory  Brignone 
Daniel  Brown 
Kevin  Burningham 
Joel  Castleton 
Luke  Chandler 
Harrison  Collier 
Xan  Cranney 


Carter  Andersen 
Tom  Arnold 
Devin  Baer 
Adam  Bahr 
Matt  Blakely 
Jeffrey  Blodgett 
Peter  Bourgeois 
Samuel  Boyle 
Chad  Clayton 
Matthew  Clayton 
Zachary  Collier 
Blake  Dallon 


Matthew  Dewsnup 
Spencer  Dyer 
Brian  Fernandez 
Jeffrey  Ferolino 
Nathaniel  Gardner 
Kevin  Geddes 
Cameron  Gleed 
Adam  Gonzales 
Tanner  Haderlie 
Bobby  Hale 
Skye  Herrick 


Christopher  Hurley 
Kenneth  Kenworthy 
Ryan  King 
Brandon  Llewellyn 
David  Ludlow 
Eric  Macy 
Roy  Matsunaga 
Robert  McClellan 
Erik  Mikkelsen 
Cole  Moffat 
Andrew  Moore 


Nicholas  Nelson 
Jake  Price* 
Keaton  Robertson  # 
Cory  Scott 
Alexander  Shumway 
David  Stephenson 
Devan  Stucki 
Clayton  Watts 
Jonathan  Weiss 
Jonathan  Young 


Brayden  Crump 
Shane  Curtis 
Max  DeBaltzo 
Andrew  Fankhauser 
Benjamin  Fisher 
Gregory  Goddard 
Michael  Harris 
Daniel  Jackson 
Jonathan  Keith 
Zane  Kimball 
Steven  Kitterman 
Chad  Lanham 
Jeffrey  Larsen 


Jeremy  Marsh 
Daniel  McClellan 
James  Meldrum 
Daniel  Memmott 
Glen  Merrell 
Andrew  Mickelson 
Brennan  Mills 
Zackery  Milne 
Michael  Moss 
Brad  Packer 
Joshua  Pluim 
Jason  Richey 
David  Rusk 


Nick  Sales 
Tygan  Shelton 
Jeffrey  Shirts 
Cody  Smith 
Mason  Stewart 
Christopher  Storey 
Eric  Syphus 
Austin  Tenny 
Brian  Thacker 
Arthur  Weagel 
Matthew  Winn 


Josh  Davies 
Dallin  Diehl 
Jonathon  Evans 
Jonathan  Fox 
Joel  Griffin 
Derek  Hayashi 
Ryan  Hill 
David  Hillier 
Brent  Jackson 
Nicholas  Lambson 
Jared  Larson 
Austin  Lund 


Jacob  Lythgoe 
Michael  McCune 
Ryan  McLean 
James  Meservy 
Ammon  Miller 
Jace  Milne 
Chris  Morrison 
Nickolai  Mullen 
Kyle  Nelson 
Russell  Oliphant 
Nick  Ortega 
Stephen  Patterson 


Cameron  Pluim 
Carl  Prince 
Sinjin  Roming 
Michael  Rushton 
David  Sabey 
Brook  Sabin 
Paul  Schmidt 
Brady  Vance 
Daniel  Winters 
Sam  Worsham 


*President     **Vice  President     t Activities/ Publicity 
#Task  Force  Manager     ^Attendance     #Media  Manager 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Guest  Artist 
Hong-Mei  Xiao,  viola 

William  Primrose 
Memorial  Concert 

Assisted  by  Faculty  Artist 
Jeffrey  Shumway  piano 


7:30  p.m. 
4  March  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 

Sonata  in  E-flat  Major  Johann  Nepomuk  Hummel 

Allegro  moderato  1778-1837 

Adagio  cantabile 
Rondo — Allegro  con  moto 


None  but  the  Lonely  Heart  Pyotr  Il'yich  Tchaikovsky 

Transcribed  by  William  Primrose  1 840- 1 893 


Marchenbilder  Robert  Schumann 

Nichtschnell  1810-1856 

Lebhaft 
Rasch 
Langsam,  mit  melancholischem  Ausdruck 


INTERMISSION 


Suite  (1919)  Ernest  Bloch 

Lento— Allegro  1880-1959 

Allegro  ironico 
Lento 
Molto  vivo 


The  Primrose  Memorial  Concert  honors  legendary  violist  William  Primrose 
(1903-1982).  This  annual  event  features  violists  from  around  the  globe,  who, 
like  Primrose,  distinguish  themselves  on  the  instrument  and  promote  its 
scholarship.  To  learn  more  about  William  Primrose  and  his  connection  to  BYU, 
visit  the  The  Primrose  International  Viola  Archive  on  the  fourth  floor  of  the 
Harold  B.  Library. 


MEET  THE  ARTIST 

Professor  Hong-Mei  Xiao  is  the  first-prize  winner  of  the  Geneva  Internati' 
Music  Competition.  Her  musical  integrity  and  her  virtuoso  technique  h^*v 
gained  accolades  from  reviewers  around  the  world. 

A  recipient  of  the  coveted  Patek  Philippe  Grand  Prize,  Ms.  Xiao  has  performed 
in  major  concert  halls  throughout  Europe,  North  America,  and  the  Far  East. 
She  appeared  as  soloist  with  North  German  Radio  Orchestra,  L'Orchestre  de  la 
Suisse  Romande,  European  Union  Chamber  Orchestra,  Budapest  Philharmonic 
and  Japan  Philharmonic  among  others.  As  an  United  States  Artistic  Ambassador 
she  toured  extensively  in  Eastern  Europe.  Her  performances  and  featured 
interviews  were  broadcast  on  television  and  radio  internationally,  and  her 
concert  recording  of  Frank  Martins  Ballade  for  Viola  and  Orchestra  was  heard  on 
over  five  hundred  radio  stations  worldwide.  Ms.  Xiao  is  the  first  violist  to  record 
both  the  original  and  newly  revised  versions  of  the  Bartok  Viola  Concerto.  This 
recording  with  the  Budapest  Philharmonic  has  won  high  international  critical 
acclaim  since  its  release  by  Naxos  and  Marco-polo.  As  an  active  chamber  music 
performer,  she  has  collaborated  with  renowned  artists  such  as  Yo-Yo  Ma,  Joseph 
Silverstein,  and  Cho -Liang  Lin. 

Ms.  Xiao,  graduated  with  highest  honors  from  the  Shanghai  Conservatory  and 
earned  a  master  of  music  degree  from  the  State  University  of  New  York  at  Stony 
Brook.  Previously,  she  served  as  principal  violist  of  the  Minnesota  Orchestra,  as 
a  faculty  member  at  the  University  of  Michigan  and  as  a  visiting  professor  at  the 
Eastman  School  of  Music.  Ms.  Xiao  is  currently  on  the  faculty  at  the  University 
of  Arizona  School  of  Music. 


Synthesis 

Ray  Smith,  director 

Saturday,  5  March,  7:30  p.m. 

$10  ($4  off  with  BYU  or  student  ID/ 

$1  off  for  senior  citizens  or  BYU  alumni)  on  sale  now 


BYU  Singers  Pre-ACDA  Concert 

Ronald  Staheli  and  Rosalind  Hall,  conductors 

Tuesday,  8  March,  7:30  p.m. 

UPC  Building 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


This  musical  event  is  the  ninety-fifth  performance  sponsored 
.—*-.     by  the  BYU  School  of  Music  for  the  2010-201 1  season. 

For  a  calendar  of  upcoming  events  visit  byuarts.com. 


BYU  School  of  Music  2  March  2011 

Evening  of  Concertos  de  Jong  Concert  Hall 

BYU  Philharmonic  Harris  Fine  Arts  Center 


BYU  Philharmonic 

Kory  Katseanes,  conductor 


Trumpet  Concerto  in  A-flat  Major  Alexander  Arutunian 

Joshua  Coffey,  trumpet 


Viola  Concerto  Gosta  Nystroem 

Gina  Conelly,  viola 


Jewel  Song,  from  Faust  Charles  Gounod 

Liberty  Pierce,  soprano 
Natachia  Li,  conductor 

Clarinet  Concerto  Aaron  Copland 

Abagail  Tippetts,  clarinet 


Tzigane  Maurice  Ravel 

Allison  Smith,  violin 


Oboe  Concerto  in  D  Major  Richard  Strauss 

Jessie  Fullmer,  oboe 


Piano  Concerto  in  A  Minor,  op.  16  Edvard  Grieg 

Yurika  Ohki  Taura,  piano 


BYU  Philharmonic 

Kory  Katseanes,  conductor 


Violin  I 

Cari  Sue  Green 
Emily  Orton 
Sini-Tuulia  Sohkanen 
Mayu  Greenhalgh 
Aubrey  Smith 
Rachel  Ostler 
Allison  Smith 
Caitlin  MacKay 
Tim  McClure 
Annie  Sandholtz 
Jared  Starr 
Mindy  Palmer 
Katie  Jensen 
Caitlin  Johnson 
Sarita  Powell 
Nicole  Pehrson 
Kathryn  Hawker 
Melissa  Condie 


Violin  II 

Andrew  Thomson 
Megan  Watts 
Jeff  Smith 
Caitlin  Robbins 
Lauren  Avondet 
Sophie  Wilson 
Elizabeth  Van  De 
Graaff 
Julia  Parker 
Rebecca  Winters 
Kari  Bitter 
Joseph  Decker 
Paige  Wagner 
Erin  Eves 
Amy  Curtis 
Elyse  Hudson 
Mariel  Contreras 


Viola 

Kristina  Willey 
Noelle  Rader 
Gina  Conelly 
Bryan  Lew 
Sam  Powell 
Courtney  Chapman 
Allison  Taylor 
Devan  Bartholomew 
Annisija  Wallin 
Michael  Smith 
Zac  Hansen 
Charlie  Driscoll 
Matthew  Webb 
Emily  Chambers 
Vanese  Landry 

Cello 

Stacy  Steinhorst 
Ashley  Fillmore 
Natachia  Li 
Rachel  Clawson 
Robert  Willes 
Alexis  Watson 
Philip  Abbott 
Zach  Kroff 
Jeanee  Maucotel 
Maia  Bruce 
Tom  Powell 
Stephanie  Maynes 
Dallin  Peacock 
Yeri  Kim 

Bass 

Kevin  Swan 
Darren  Cueva 
Robert  Quails 
Matt  Green 
Trevor  Watson 


Harp 

Mallory  Wright 

Piano 

Forrest  Howell 

Flute 

Erica  Peterson* 
Amber  Seeley* 

Piccolo 

Katie  Tolbert 

Oboe 

Briana  Hurst 
Natasha  Wallin 

English  Horn 

Megan  Beardall 

Clarinet 

Abby  Tippetts 
Marcelo  Maldonado 

Bass  Clarinet 

Justin  Laukat 

Bassoon 

Jessijudd 

Michon  Christensen 

Contrabassoon 

Tairsa  Brown 


Horn 

Anna  Lenhart* 
Spencer  Park* 
Ben  Gooch 
Loyd  Christensen 

Trumpet 

Spencer  Wallin* 
Charlie  Carr* 
Josh  Coffey 

Trombone 

Curtis  Biggs 
Alex  Steed 

Bass  Trombone 

Austin  Bushman 

Tuba 

Brenden  McQuay 

Percussion 

Gavin  Ryan* 
Jay  Tibbitts 
Nate  Garlick 
Dave  Hernandez 
Spencer  Frohm 


*principal 


This  musical  event  is  the  100th  performance  sponsored  by  the 
HYI  Ix*v£^~"BYU  Sctl°o1  of  Music  for  the  2010-201 1  season. 

For  a  calendar  of  upcoming  events  visit  byuarts.com. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Jazz  Legacy 
Dixieland  Band 

Steve  Call;  director 


Guest  Artist 

Dan  Barrett;  trombone 


7:30  p.m. 
1  March  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


Program  to  Be  Selected  from  the  Following: 


Riverboat  Shuffle 

Mama's  Gone  Goodbye 

Stars  Fell  on  Alabama 

Eccentric  Rag 

Wang  Wang  Blues 

Mood  Indigo 
Wild  Man  Blues 
Doctor  Jazz 
Original  Jelly  Roll  Blues 


Hoagy  Carmichael 
Arr.  Dan  Barrett 

A.J.  Piron  and  Peter  Bocage 
Arr.  Dan  Barrett 

Frank  Perkins 
Arr.  Dan  Barrett 

J.  Russel  Robinson 
Arr.  Dan  Barrett 

Gus  Mueller,  Buster  Johnson,  and  Henry  Busse 

Arr.  Dan  Barrett 

Duke  Ellington 

Jelly  Roll  Morton 

Jelly  Roll  Morton 

Jelly  Roll  Morton 


Guest  Artist 

Dan  Barrett,  trombone 


Jazz  Legacy  Dixieland  Band 

Jory  Woodis,  clarinet 

Austin  Robinson,  trumpet 

Brian  Woodbury,  trombone 

Aaron  Southerland,  tuba 

Zach  Wiggins,  piano 

Eric  Christensen,  banjo  and  guitar 

Gavin  Ryan,  drums 


MEET  THE  ARTIST 
Born  in  Pasadena,  California,  and  raised  in  nearby 
Costa  Mesa,  Dan  Barrett  began  playing  the  trombone 
at  the  age  of  eleven,  and  the  cornet  shortly  thereafter. 
In  high  school  he  formed  his  first  group,  the  Back  Bay 
Jazz  Band.  This  sextet  presented  the  music  of  King 
Oliver,  Jelly  Roll  Morton,  and  other  early  jazz  greats  to 
Southern  California  audiences.  During  this  time,  Dan 
played  many  local  jobs  with  the  great  New  Orleans 
musicians  Ed  "Montudie"  Garland,  Alton  Purnell, 
Mike  DeLay,  Joe  Darensbourg,  Nappy  Lamare,  and 
Barney  Bigard,  hearing  about  the  "old  days"  first-hand. 

In  1977  Dan  made  the  first  of  many  trips  to  Europe  to  appear  at  the  Breda 
International  Jazz  Festival  in  Holland.  Several  passports  later,  he  has  become 
a  welcome  guest  at  dozens  of  jazz  festivals  abroad  and  has  formed  close 
friendships  with  many  musicians  overseas. 

Dan  and  his  wife,  Laura,  moved  to  New  York  City  in  1983.  He  spent  several 
busy  years  touring  with  and  writing  for  the  Widespread  Jazz  Orchestra,  and 
later  was  a  frequent  guest  at  Eddie  Condon's  jazz  club  and  other  Manhattan 
nightspots.  It  was  at  Eddie  Condons  that  Benny  Goodman  first  heard  Dan  play, 
and  shortly  thereafter  asked  him  to  join  what  would  be  the  "King  of  Swing's" 
last  orchestra.  While  in  New  York,  Dan  also  co-led  the  popular  Howard 
Alden-Dan  Barrett  Quintet  (the  ABQ).  Dan  has  played  both  valve  and  slide 
trombones  for  many  motion  pictures,  including  The  Cotton  Club  and  Brighton 
Beach  Memoirs,  as  well  as  Woody  Allen's  Mighty  Aphrodite,  Everyone  Says  I 
Love  You,  and  Bullets  Over  Broadway.  If  you  look  fast,  you  can  see  Dan  on  the 
screen  in  the  latter  film.  (He's  featured  a  bit  more  in  the  recent  movie,  Wild 
Man  Blues.  This  award-winning  film  documents  a  three-week  tour  of  Europe 
by  Woody  Allen's  New  Orleans  Jazz  Band).  Dan  has  performed  four  times  at 
Carnegie  Hall:  with  Woody  Herman  (and  the  New  York  Pops  Orchestra),  Joe 
Bushkin,  and  in  two  tributes  to  Louis  Armstrong,  respectively.  Additionally, 
he  has  composed  and  arranged  the  theme  music  for  the  American  Playhouse 
television  production  of  "Rocket  to  the  Moon,"  and  Christopher  Munch  s  new 
motion  picture  starring  Jacqueline  Bisset,  The  Sleepy  Time  Gal.  Dan  still  finds 
the  time  to  appear  at  numerous  jazz  parties  and  festivals  throughout  the  United 
States,  Canada,  Europe,  the  United  Kingdom,  Australia,  and  Japan. 

Barrett  has  recorded  under  his  own  name  (Blue  Swing  and  Melody  In  Swing  are 
his  latest  CDs  for  Arbors  Records)  and  with  many  respected  jazz  artists.  A 


partial  list  includes  Doc  Cheatham,  Scott  Hamilton,  Bob  Haggart,  Rosemary 
Clooney,  Ruby  Braff,  Joe  Bushkin,  Jay  McShann,  Buck  Clayton,  and  Benny 
Goodman!  Dan  is  especially  proud  of  his  associations  with  Messrs.  Clayton 
and  Goodman,  for  each  of  whom  he  played  lead  trombone  and  was  a  featured 
soloist. 

In  addition  to  his  free-lance  activities,  Dan  continues  to  pursue  his  interest  in 
arranging  and  orchestration.  One  of  his  more  ambitious  projects  of  late  was 
scoring  the  "St.  Louis  Blues"  for  jazz  band  and  symphony  orchestra.  His  writing 
can  be  heard  on  many  Arbors  Records  CDs,  including  "I  Saw  Stars,"  "Moon 
Song,"  and  "Blue  Swing,"  all  featuring  vocalist  Rebecca  Kilgore,  and  "Look 
What  I  Found,"  with  vocalist  Daryl  Sherman.  An  earlier  recording  (for  another 
label)  arranged  by  Barrett  and  featuring  the  great  Bobby  Short,  garnered  a 
Grammy  nomination.  Still  another  CD  occasioned  this  comment  from  John  S. 
Wilson  (erstwhile  jazz  reviewer  for  the  New  York  Times):  "[He]  is  one  of  the 
delights  here,  a  melodist,  a  colorist  who  knows  how  to  use  a  plunger  mute  with 
taste  and,  in  total,  a  player  Duke  Ellington  would  have  loved." 

In  1996  Dan  and  his  family  returned  to  Southern  California.  He  has  since  been 
nominated  for  the  1999  Bell  Atlantic  Jazz  Award  for  Trombonist  of  the  Year, 
and  came  in  on  top  in  a  1999  poll  as  the  Mississippi  Rag  readership's  "favorite 
living  trombonist!"  He  is  mentioned  with  high  praise  in  the  new  Biographical 
Encyclopedia  of  Jazz  (by  Ira  Gitler  and  the  late  Leonard  Feather),  as  well  as  the 
Guinness  Who's-Who  of  Jazz. 

Dan  currently  tours  the  majority  of  the  time  with  BED,  an  ensemble  consisting 
of  long-time  friends  and  musical  cohorts  Rebecca  "Becky"  Kilgore,  Eddie 
Erickson,  and  Joel  Forbes.  It  is  BED  that  is  featured  on  the  soundtrack  of  the 
aforementioned  film,  The  Sleepy  Time  Gal.  BED  continues  to  gain  friends 
and  fans  at  its  numerous  appearances  at  festivals  and  jazz  parties  both  in  the 
USA  and  abroad.  In  June  of  2006  BED  traveled  to  Tel  Aviv,  to  perform  at  the 
Caesarea  Jazz  Festival. 

The  all-star  assemblage  Blue  Swing  combines  the  BED  quartet  with  four 
other  all-star  performers.  Blue  Swing  has  been  getting  together  for  gigs  (and 
a  recording)  for  a  number  of  years,  and  features  some  of  the  finest  "two-way" 
players  (those  who  excel  at  ensemble  and  solo  work)  around  the  scene  these 
days.  Dan  likes  to  remind  prospective  festival  and  jazz  party  producers — and 
even  folks  who  would  like  to  have  a  fun  and  exciting  jazz  group  for  their  private 
party  or  event — that  both  BED  and  Blue  Swing  are  "only  a  phone  call  away." 


BYU  College  of  Fine  Arts  and  Communications 

Performing  Arts  Series 


Chanticleer 

Out  of  This  World! 


March  1,2011 

de  Jong  Concert  Hall 

Harris  Fine  Arts  Center 


BYU^# 


Chanticleer 


Meet  the  Artists 

Soprano 

Casey  Breves 
Michael  McNeil 
Gregory  Peebles 

Alto 

Cortez  Mitchell,  Alan 
Reinhardt,  Adam  Ward 

Tenor 

Matthew  Curtis,  Brian 
Hinman,  Ben  Jones 

Baritone  and  Bass 

Eric  Alatorre,  Michael 
Axtell,  JaceWittig 

Music  Director 

Matthew  Oltman 


c 


ailed  "the  world's  reigning  male  chorus,"  by  the 
New  Yorker  magazine,  and  named  Ensemble  of  the  Year  by 
Musical  America  in  2008,  Chanticleer  will  perform  more 
than  100  concerts  in  2010-11,  the  Grammy  Award-winning 
ensemble's  33rd  Season.  Praised  by  the  San  Francisco  Chronicle 
for  their  "tonal  luxuriance  and  crisply  etched  clarity," 
Chanticleer  will  tour  to  Canada  and  22  of  the  United  States, 
including  appearances  at  Walt  Disney  Concert  Hall  in  Los 
Angeles,  New  York's  Metropolitan  Museum  of  Art  and  the 
National  American  Choral  Directors  Association  Conference 
in  Chicago.  In  early  2010,  Chanticleer  gave  14  concerts  in  11 
European  countries,  appearing  at  many  of  Europe's  legendary 
concert  halls.  In  June,  Chanticleer  returned  to  Shanghai  (after 
its  May  2009  China  debut  tour)  as  part  of  the  San  Francisco 
delegation  to  Expo  2010.  Other  highlights  of  the  2009-10 
season  were  Chanticleer's  first  National  Youth  Choral  Festival 
in  San  Francisco  in  March,  residencies  at  two  American 
Choral  Directors  Association  conferences,  the  release  of  a 
new  recording  -  "Best  of  Chanticleer,"  and  an  appearance  on 
"Prairie  Home  Companion." 


Chanticleer — based  in  San  Francisco — is  known  around 


BYU   PERFORMING   ARTS   SERIES 

the  world  as  "an  orchestra  of  voices"  for  the  seamless  blend  of  its  twelve  male  voices 
ranging  from  countertenor  to  bass  and  its  original  interpretations  of  vocal  literature,  from 
Renaissance  to  jazz,  and  from  gospel  to  venturesome  new  music. 

Chanticleer's  30-concert  2010-11  Bay  Area  Season  opened  in  September  with  Out  of 
This  World! . . .  songs  exploring  our  eternal  fascination  with  the  beyond,  including  a 
new  composition  by  Mason  Bates,  and  a  new  arrangement  of  Little  Grey  Girlfriend's 
"Cells  Planets."  Chanticleers  busy  Christmas  season  included  the  release  of  a  new 
CD  of  Christmas  music,  performances  of  its  beloved  A  Chanticleer  Christmas  around 
the  country  and  the  Bay  Area,  and  the  programs  broadcast  on  over  225  national  public 
radio  stations.  This  seasons  program  featured  the  world  premiere  performances  of  Jan 
Sandstrom's  "And  the  word  became  flesh"  commissioned  by  Chanticleer  for  Christmas. 
The  season  continues  with  "The  Boy  whose  Father  was  God",  a  biography  in  music  of 
Jesus  of  Nazareth  including  newly  commissioned  works  by  Roxanna  Panufnik  and  Peter 
Michaelides,  and  many  pieces  new  to  Chanticleer 's  repertoire.  The  season  will  end  with 
Romantic  Chanticleer  featuring  often-requested  music  by  Eric  Whitacre,  Gustav  Mahler, 
Francis  Poulenc  and  others. 

Chanticleer's  recordings  are  distributed  by  Chanticleer,  Rhino  Records,  I-tunes  among 
others,  and  are  available  on  Chanticleers  website,  www.chanticleer.org.  New  this  season 
will  be  A  Chanticleer  Christmas  favorite  Christmas  music  from  live  performances  as 
broadcast  on  American  Public  Media.  Let  It  Snow,  a  collection  of  Christmas  music 
released  in  2007,  was  on  the  Billboard  charts  for  twelve  weeks.  Colors  of  Love  won  the 
Grammy  Award  in  2000  for  Best  Small  Ensemble  Performance  (with  or  without 
Conductor)  and  the  Contemporary  A  Cappella  Recording  Award  for  Best  Classical 
Album.  The  world-premiere  recording  of  Sir  JohnTavener's  "Lamentations  and  Praises" 
was  released  in  January  2002  to  critical  acclaim  and  garnered  two  Grammy  awards 
for  Classical  Best  Small  Ensemble  Performance  (with  or  without  Conductor)  and  for 
Best  Classical  Contemporary  Composition.  The  DVD  Mission  Road:  Our  Journey  Back 
has  been  extensively  broadcast  on  public  television.  2009  saw  the  release  of  the  DVD 
Fireside  Christmas  with  Chanticleer—  a  'burning  log'  accompanied  by  favorite  Chanticleer 
Christmas  songs  as  well  as  Best  of  Chanticleer,  a  compilation  with  three  new  tracks 
including  Mahler's  "Ich  bin  der  welt"  and  Gershwin's  "Summertime." 

With  the  help  of  individual  contributions  and  foundation  and  corporate  support,  the 
ensemble  involves  over  5,000  young  people  annually  in  its  extensive  education  program 
which  includes  in-school  clinics  and  workshops,  Chanticleer  Youth  Choral  Festivals™ 
in  the  Bay  Area  and  around  the  country  including  the  National  Youth  Choral  Festival 
every  four  years,  master  classes  for  university  students  nationwide,  and  the  Chanticleer 
in  Sonoma  summer  workshop  for  adult  choral  singers.  The  Singing  Life  a  documentary 
about  Chanticleer's  work  with  young  people  was  released  in  2008.  In  2010  Chanticleer's 
education  program  was  recognized  by  the  Chorus  America  Education  Outreach  Award. 

Chanticleer's  long-standing  commitment  to  commissioning  and  performing  new  works 
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PROGRAM  NOTES  AND  TRANSLATIONS 

Program  notes  and  translation  by  Kip  Cranna,  Andrew  Morgan,  Stephen  Leek,  Mathew 
Oltman,  and  Jace  Writtig 

Assumpta  est  Maria  in  caelum  a  5  Giovanni  Pierluigi  da  Palestrina  (c.  1525  - 1594) 

Giovanni  Pierluigi  da  Palestrina  was  born  in  the  town  from  which  he  took  his  name.  He 
was  maestro  di  cappella  at  St.  Peter's  in  Rome  from  1551  to  1554  and  from  1571  until  his 
death  in  1594.  His  fame  as  the  outstanding  representative  of  the  Roman  school  caused  his 
name  to  be  directiy  associated  with  the  "strict"  style  of  Renaissance  counterpoint  used  as 
a  pedagogical  model  by  students  of  nearly  every  succeeding  generation.  In  Assumpta  est 
Maria  in  caelum,  Palestrina  achieved  a  mastery  of  contrapuntal  techniques,  meticulous 
voice  leading,  and  refined  dissonance  treatment  now  universally  idealized  as  the 
"Palestrina  style." 

Assumpta  est  Maria  in  caelum,  Mary  is  taken  up  into  heaven, 

gaudent  angeli,  the  angels  rejoice, 

col  laudantes  benedicunt  Dominum.         Alleluia!  with  praises  they  bless  God. 

Alleluia! 

Ave  regina  caelorum  Plainsong 

Plainsong,  or  Gregorian  Chant  (named  after  Pope  Gregory  I,  d.  604),  is  the  term  applied 
to  the  vast  repertoire  of  liturgical  chant  assembled  over  the  course  of  several  centuries, 
roughly  A.D.  700-1300.  There  are  almost  3,000  extant  chants  in  the  Gregorian  repertoire, 
with  texts  specific  to  each  day  of  the  Roman  Catholic  Church's  liturgical  year. 

Ave  Regina  caelorum,  Hail,  Queen  of  the  Heavens, 

ave  Domina  angelorum:  hail,  Mistress  of  the  angels: 

salve  radix  sancta,  salve  porta,  hail,  holy  root  (of  Jesse),  hail,  portal 

ex  qua  mundo  lux  est  orta.  out  of  which  a  Light  for  the  world  is  risen. 

Gaude  Virgo  gloriosa,  Rejoice,  glorious  Virgin, 

super  omnes  speciosa:  beautiful  above  all  others: 

vale,  o  valde  decora  hail,  O  exceedingly  beautiful 

et  pro  nobis  Christum  exora.  and  entreat  Christ  for  us. 

Ave  regina  caelorum  Francisco  Guerrero  (1528  - 1599) 

Although  his  music  is  relatively  neglected  today,  Francisco  Guerrero  was  second  in 
importance  only  to  Victoria  during  the  Spanish  Renaissance.  Unlike  many  of  his 
contemporaries,  Guerrero  received  his  musical  training  in  Spain,  rather  than  Rome, 
studying  with  his  older  brother  Pedro  and,  more  importantly,  Cristobal  de  Morales.  He 
taught  himself  to  play  the  vihuela  (a  Spanish  predecessor  of  the  guitar),  cornett,  and  organ. 
At  the  recommendation  of  Morales,  Guerrero  was  appointed  maestro  de  capilla  at  Jaen 
Cathedral  at  only  seventeen  years  of  age.  He  went  on  to  serve  in  the  same  position  at  the 
Seville  Cathedral,  a  post  he  held  until  his  death.  Guerrero  was  also  a  prolific  composer  of 
secular  songs,  many  of  which  he  later  re-set  with  sacred  texts — a  common  practice  at  the 
time.  The  effort  and  money  he  invested  in  publishing  his  music  paid  off  in  a  certain  degree 


of  fame  during  his  lifetime,  becoming  known  as  far  away  as  South  America.  Indeed, 
his  music  remained  widely  performed  in  the  cathedrals  of  Spain  and  New  Spain  for 
more  than  two  hundred  years  after  his  death.  His  setting  of  Ave  regina  cadorum  is  a  fine 
example  of  high-Renaissance  motet  composition,  drawing  the  primary  melody  from  the 
Ave  regina  cadorum  plainsong  and  then  developing  it  imitatively  in  all  vocal  parts. 

Ave  regina  caelorum  Andrea  Gabrieli  (1533  - 1585) 

Uncle  to  Giovanni  Gabrieli,  student  of  Adrian  Willaert,  teacher  of  Hans  Leo  Hassler, 
friend  of  Orlando  di  Lasso,  and  successor  to  Claudio  Merulo  as  the  organist  at  Venice's 
San  Marco  Cathedral,  Andrea  Gabrieli  was  pivotal  in  establishing  the  Venetian  school 
of  composition.  Gabrieli  shied  away  from  the  Franco-Flemish  contrapuntal  style  that 
dominated  the  16th  Century.  Instead  he  favored  a  more  homophonic,  syllabic,  and 
sonorous  compositional  technique  inspired  by  the  vast  space  inside  San  Marco.  Gabrieli 's 
sacred  music,  including  Ave  Regina  cadorum,  was  often  polychoral,  and  it  is  likely  that  the 
choirs  were  separated  within  the  huge  cathedral  to  provide  an  antiphonal  effect  for  the 
listener. 

Al  lume  de  le  stelle  Luca  Marenzio  (1553  - 1599) 

Dissi  a  l'amata  mia  lucida  stelle 

Luca  Marenzio  was  considered  by  his  contemporaries  to  be  one  of  the  finest  madrigalists 
and  composers  in  all  of  Italy,  alongside  Monteverdi,  Gabrieli,  Rore,  and  Gesualdo.  For 
many  years  he  served  as  a  singer  and  composer  for  Cardinal  Luigi  d'Este  in  Rome,  but 
his  secular  works — particularly  his  madrigals — were  the  basis  for  his  reputation  as  a 
celebrated  composer.  Al  lume  de  le  stelle  (text  byTasso)  and  Dissi  a  l'amata  mia  lucida 
Stella  (text  by  G.  B.  Moscaglia)  exemplify  Marenzio's  sense  of  variety  and  compositional 
flexibility.  Al  lume  de  le  stelle  is  written  for  five  voices  (the  composer's  overwhelming 
preference  in  madrigals)  and  uses  text  painting  to  illustrate  Tasso's  poem  in  an  expressive, 
dynamic  manner  at  times  almost  reminiscent  of  Gesualdo.  Dissi  a  l'amata  mia  lucida 
Stella,  conversely,  is  composed  for  four  voices  in  a  rather  placid,  reflective  fashion. 

Al  lume  de  le  stelle 

Al  lume  de  le  stelle  By  the  light  of  the  stars, 

Tirsi  sotto  un  alloro  Thyrsis  sat  under  a  laurel  tree 

si  dolea  lagrimando  in  questi  accenti:  lamenting  in  these  words: 

"O  celesti  facelle,  "O  celestial  little  lights, 

di  lei  ch'amo  et  adoro  you  resemble  the  shining  eyes 

rassomigliate  voi  gli  occhi  lucenti:  of  the  one  whom  I  love  and  adore: 

luci  serene  e  liete,  serene  and  joyous  lights, 

sento  la  fiamma  lor  mentre  splendete."  I  feel  the  flame  of  those  eyes  as  you  sparkle." 
Dissi  a  l'amata  mia  lucida  Stella 

Dissi  a  l'amata  mia,  lucida  Stella  I  said  to  my  beloved  and  bright  star, 

che  piu  d'ogn'altra  luce  that  shines  more  than  any  other  light 

et  al  mio  cor  adduce  and  hurls  flames,  darts,  and  chains 

fiamme,  strali  e  catene,  at  my  heart, 

ch'ogn'hor  mi  danno  pene:  causing  me  endless  pain: 

"Deh  morird,  cor  mio"  -  "Ah,  I  shall  die,  my  heart"  - 

"Si,  morirai,  ma  non  per  mio  desio."  "Yes  you  will  die,  but  not  by  my  desire." 

— translation  by  Casey  Breves  and  Marcie  Stapp 


Sfogava  con  le  stele 
Ecco  mormorar  lbnde 


Claudio  Monteverdi  (1567  - 1643) 


Monteverdi,  revered  as  a  revolutionary  composer  whose  music  spurred  the  transition 
between  Renaissance  and  Baroque  idioms,  was  born  to  a  surgeon  in  Cremona,  Italy.  He 
began  his  musical  training  in  the  church  at  a  young  age  and  quickly  showed  promise 
as  a  composer.  Though  he  is  most  commonly  known  for  composing  the  worlds  first 
opera  in  1607  (L'Orfeo),  his  focus  until  age  forty  was  primarily  the  mastery  of  madrigal 
composition,  both  sacred  and  secular.  Ecco  mormorar  lbnde  (text  byTasso)  comes  from 
Monteverdi's  second  book  of  secular  madrigals  (1590)  and  is  decidedly  a  Renaissance 
composition,  with  imitative  part-writing  and  developed  melodic  ideas.  Sfogava  con  le 
stelle  (text  by  Rinuccini)  was  published  in  the  fourth  book  of  secular  madrigals  (1603). 
In  it  we  hear  Monteverdi's  experimentation  with  stile  rappresentativo,  the  earliest  form 
of  dramatic  text  delivery  heard  in  many  of  Monteverdi's  operas,  which  evolved  into  the 
recitative  of  later  composers. 


Sfogava  con  le  stelle 

Sfogava  con  le  stelle 

un  infermo  d'amore 

sotto  notturno  cielo  il  suo  dolore. 

E  dicea  fisso  in  loro: 

"O  imagini  belle 

de  l'idol  mio  ch'adoro, 

si  com'a  me  mostrate 

mentre  cosi  splendete 

la  sua  rara  beltate, 

cosi  mostraste  a  lei 

i  vivi  ardori  miei: 

la  fareste  col  vostr'aureo  sembiante 

pietosa  si  come  me  fate  amante." 

Ecco  mormorar  lbnde 

Ecco  mormorar  lbnde 

e  tremolar  le  fronde 

a  l'aura  mattutina  e  gli  arborscelli 

e  sovra  i  verdi  rami  i  vaghi  augelli 

cantar  soavemente; 

e  rider  l'Oriente. 

Ecco  gia  l'alba  appare 

e  si  specchia  nel  mare 


A  lovesick  man 

was  venting  his  grief  to  the  stars 

under  the  night  sky. 

And  gazing  at  them  he  said: 

"O  beautiful  images 

of  the  idol  whom  I  adore, 

just  as  you  are  showing  me 

her  rare  beauty 

while  you  sparkle  so  well, 

thus  demonstrate  to  her 

my  ardent  passion. 

With  your  golden  countenance  you'd 

make  her 

compassionate,  just  as  you  make 

me  loving." 

Here  the  waves  are  murmuring 

and  the  foliage  quivering 

in  the  morning  breeze. 

And  on  the  green  boughs  the  pretty  birds 

singgendy; 

and  the  Orient  laughs. 

Here  dawn  appears 

and  is  reflected  in  the  sea. 


e  rasserena  il  cielo  The  sky  becomes  light, 

e  imperla  il  dolce  gelo  making  pearls  of  the  dewdrops 

e  gli  alti  monti  indora.  and  gilding  the  high  mountains. 

O  bella  e  vaga  aurora,  O  beautiful,  gentle  dawn, 

l'aura  e  tua  messaggiera  e  tu  de  l'aura,  the  breeze  is  your  herald  and  you  its  herald, 

che  ogni  arso  cor  ristaura.  which  comforts  every  burning  heart. 

— translation  by  Casey  Breves  and  Marcie  Stapp 

Fuggi,  fuggi  dolor,  from  Tre  rime  di  Tasso  William  Hawley  (b.  1950) 

William  Hawley  is  a  versatile  and  prolific  composer  whose  works  have  been 
commissioned  by  such  widely  varied  groups  as  the  Seattle  Choral  Company,  the  Dale 
Warland  Singers,  the  Aspen  Music  Festival,  and  the  New  London  Singers.  The  New  York 
native  studied  at  Ithaca  College  and  the  California  Institute  of  the  Arts.  His  collection 
Tre  rime  di  Tasso  was  specially  commissioned  by  Chanticleer  in  2000.  Regarding  Fuggi, 
fuggi  dolor,  taken  from  this  collection,  Hawley  offers  these  thoughts: 
"In  composing  these  settings  of  Tasso  s  rime,  or  short  lyric  poems  (Tasso  was  an  Italian 
poet,  1544-1595),  I  have  freely  allowed  the  sixteenth-century  manner  to  inform  my  current 
writing.  This  great  lyric  poetry  requires  a  close  ear  and  a  swift  response  in  order  to  reveal 
its  full  beauty.  I  have  sought  to  illuminate,  by  means  of  my  own  musical  response,  Tasso  s 
unique  and  inspiring  way  of  embodying  an  emotion,  as  well  as  his  reasoned  reaction  to  it 
in  the  same  passage  or  line  of  verse.  These  poems  reflect  Tasso's  experience  of  the  extremes 
of  emotion  involved  in  earthly  love  and  its  relation  to  the  human  mind  and  spirit." 

Fuggi,  fuggi,  dolor,  da  questo  petto  Flee,  flee,  sorrow,  from  this  breast 

or  che  vi  torna  la  gioiosa  speme;  now  that  joyful  hope  has  returned; 

or  che  promette  al  cor  pace  e  diletto,  with  the  promise  of  peace  and  delight  from 

my  heart, 
tutti  fuggite  omai,  tormenti  e  pene.  Be  gone  forever,  all  torments  and  pains. 

Gia  vicino  el  mio  sole:  oh  cieli  amici!         Now  my  sun  is  near:  oh  friendly  heavens! 
Gia  s'apressa  il  mio  bene:  oh  di  felici!         Now  my  beloved  approaches:  oh  day 

of  bliss! 
Ne,  potendo  tornar  senza  partita,  And  because  one  cannot  return  without 

first  having  left, 
mi  piace  che  parti  la  cara  vita.  I  am  glad  that  my  dear  one  went  away. 

— translation  by  Marcie  Stapp 

Stelle,  vostra  merce  leccelse  sfere,  from  Sirens  Mason  Bates  (b.  1977) 

Mason  Bates,  the  young  San  Francisco  composer  and  DJ  who  was  the  first  dual  recipient 
of  the  Prize  de  Rome  and  the  Berlin  Prize,  moves  fluidly  between  the  worlds  of  classical 
music  and  electronica.  Currently  busy  with  both  commissions  and  performance 
engagements,  he  has  appeared  at  venues  such  as  The  Kennedy  Center,  Carnegie  Hall, 
Lincoln  Center,  and  Berlins  Volksbuhne.  Spanning  from  classical  concert  halls  to  the 
clubs  and  lounges  where  he  DJs  electronica,  his  music  has  been  described  by  the  San 
Francisco  Chronicle  as  "Lovely  to  hear  and  ingeniously  constructed." 

His  choral  song  cycle  Sirens,  commissioned  by  Chanticleer  in  2009,  explores  the  beautiful, 
seductive,  and  ominous  nature  of  these  mythical  creatures  on  the  ancient  island  of  Circe. 


In  regard  to  Sirens,  Bates  has  this  to  say: 

"Perhaps  one  thinks  of  lyrical,  melodic  music  coming  from  sirens,  but  this  song  cycle  casts 
a  wide  net  in  exploring  seduction  music.  Sirens  do  not  always  involve  danger,  and  in  fact 
sometimes  they  are  personified  as  pure,  heavenly  beings  emanating  harmonious  music. 
Pietro  Aretino's  16th  century  [Italian]  sonnet,  a  poem  to  one's  beloved  in  one  breath,  pays 
homage  to  the  stars  (Stelle  vostra  merce  Feccelse  sfere),  each  of  which  is  blessed  with  a 
lovely  siren  atop  it." 

Stelle,  vostra  merce  1  eccelse  sfere  Stars,  thanks  to  you  the  lofty  spheres, 

dette  del  Ciel  Sirene  hanno  concesso         called  from  the  Heavenly  Sirens,  who 

granted 
a  lei  non  solo  in  belle  note  altere,  to  her  not  only  in  beautiful  varied  notes 

come  titol  gradito,  il  nome  istesso,  the  name  itself  as  a  lovely  tide, 

ma  de  le  lor  perfette  armonie  vere  but  from  their  perfect  true  harmonies 

con  suprema  dolcezza  il  suono  impresso    with  sublime  sweetness  imprinted  the 

sound 
ne  le  sue  chiare  e  nette  voci:  ond  ella  of  their  clear  voices,  so  that  she  speaks 

quasi  in  lingua  de  gli  Angioli  favella.  almost  in  the  language  of  angels. 

— translation  by  Casey  Breves 


Hymn  to  St.  Cecilia  Benjamin  Britten  (1913  - 1976) 

Benjamin  Britten  was  perhaps  the  greatest  English  composer  of  the  twentieth  century. 
His  most  important  contribution  to  English  music  was  a  revival  of  interest  in  native 
operas,  which  his  works  still  dominate.  However  his  output  ran  the  full  gamut  of  genres, 
including  numerous  song  cycles,  choral  and  instrumental  works,  and  innovative  music  for 
amateurs  and  children.  During  his  lifetime  Britten  received  numerous  awards  and  honors, 
including  becoming  the  first  musician  honored  with  the  tide  of  Life  Peer  in  the  Order 
of  Merit.  Britten's  choral  compositions  were  gready  influenced  by  the  music  of  Henry 
Purcell,  especially  that  composer's  mastery  of  setting  English  text  to  music.  Hymn  to  St. 
Cecilia  (1942)  is  considered  by  many  to  exemplify  the  composer's  hallmark  sound  in  choral 
composition;  featuring  profound  synergism  between  words  and  music,  Britten's  signature 
harmonic  relationships,  and  the  recurrence  of  an  invocation  which  serves  to  unify  the 
three  texts.  Penned  at  Britten's  request  by  British  poet  W.  H.  Auden,  these  poems  are 
devoted  St.  Cecilia,  the  patron  saint  of  musicians  and  poets: 


I. 

In  a  garden  shady  this  holy  Lady 

With  reverent  cadence  and  subtle  psalm, 

Like  a  black  swan  as  death  came  on 

Poured  forth  her  song  in  perfect  calm: 

And  by  oceans  margin  this  innocent  virgin 

Constructed  an  organ  to  enlarge  her  prayer, 

And  notes  tremendous  from  her  great  engine 

Thundered  out  on  the  Roman  air. 

Blonde  Aphrodite  rose  up  excited, 

Moved  to  delight  by  the  melody, 

White  as  an  orchid  she  rode  quite  naked 

In  an  oyster  shell  on  top  of  the  sea; 

At  sounds  so  entrancing  the  angels  dancing 

Came  out  of  their  trance  into  time  again, 

And  around  the  wicked  in  Hell's  abysses 

The  huge  flame  flickered  and  eased  their  pain. 

Invocation: 

Blessed  Cecilia,  appear  in  visions 

To  all  musicians,  appear  and  inspire: 

Translated  Daughter,  come  down  and  startle 

Composing  mortals  with  immortal  fire. 

II. 

I  cannot  grow; 

I  have  no  shadow 

To  run  away  from, 

I  only  play. 

I  cannot  err; 

There  is  no  creature 

Whom  I  belong  to, 

Whom  I  could  wrong. 

I  am  defeat 

When  it  knows  it 

Can  now  do  nothing 

By  suffering. 

All  you  lived  through, 

Dancing  because  you 

No  longer  need  it 

For  any  deed. 

I  shall  never  be 

Different.  Love  me. 

Invocation: 

Blessed  Cecilia,  appear  in  visions 

To  all  musicians,  appear  and  inspire: 

Translated  Daughter,  come  down  and  startle 

Composing  mortals  with  immortal  fire. 


III. 

O  ear  whose  creatures  cannot  wish  to  fall, 

O  calm  of  spaces  unafraid  of  weight, 

Where  Sorrow  is  herself,  forgetting  all 

The  gaucheness  of  her  adolescent  state, 

Where  Hope  within  the  altogether  strange 

From  every  outworn  image  is  released, 

And  Dread  born  whole  and  normal  like  a  beast 

Into  a  world  of  truths  that  never  change: 

Restore  our  fallen  day;  O  re-arrange. 

O  dear  white  children  casual  as  birds, 

Playing  among  the  ruined  languages, 

So  small  beside  their  large  confusing  words, 

So  gay  against  the  greater  silences 

Of  dreadful  things  you  did:  O  hang  the  head, 

Impetuous  child  with  the  tremendous  brain, 

O  weep,  child,  weep,  O  weep  away  the  stain, 

Lost  innocence  who  wished  your  lover  dead, 

Weep  for  the  lives  your  wishes  never  led. 

O  cry  created  as  the  bow  of  sin 

Is  drawn  across  our  trembling  violin. 

O  weep,  child,  weep,  O  weep  away  the  stain. 

O  law  drummed  out  by  hearts  against  the  still 

Long  winter  of  our  intellectual  will. 

That  what  has  been  may  never  be  again. 

O  flute  that  throbs  with  the  thanksgiving  breath 

Of  convalescents  on  the  shores  of  death. 

O  bless  the  freedom  that  you  never  chose. 

O  trumpets  that  unguarded  children  blow 

About  the  fortress  of  their  inner  foe. 

O  wear  your  tribulation  like  a  rose. 

Invocation: 

Blessed  Cecilia,  appear  in  visions 

To  all  musicians,  appear  and  inspire: 

Translated  Daughter,  come  down  and  starde 

Composing  mortals  with  immortal  fire. 


An  die  Sterne,  from  Vier  doppelchorige  Gesange  Robert  Schumann  (1810  - 1856) 

From  a  young  age,  composer  and  influential  music  critic  Robert  Schumann  was 
encouraged  by  his  father  to  pursue  a  future  as  a  concert  pianist;  a  dream  which  was 
thwarted  by  his  fathers  early  death,  as  well  as  by  a  crippling  injury  to  the  young  pianist's 
right  hand.  He  redirected  his  focus  toward  composition — a  decision  which  earned  him 
considerable  renown  during  his  lifetime,  and  a  reputation  henceforth  as  one  of  the  finest 
composers  of  German  Romanticism.  Though  he  is  most  commonly  known  for  his  solo 
piano  works  and  accompanied  lieder,  he  composed  for  many  mediums,  including  a 
considerable  sum  of  choral  music.  An  die  Sterne  ("To  the  Stars")  was  composed  in  1849 
and  draws  a  rather  mystical  text  from  Friedrich  Riickert.The  piece  is  almost  exclusively 
homophonic  (a  compositional  style  typical  of  Schumann's  choral  music),  and  the  text  is 
repeated  by  two  choirs  in  an  antiphonal  fashion,  as  if  the  music  itself  is  echoing  up  into 
the  heavens. 


Sterne,  in  des  Himmels  Feme! 
Die  mit  Strahlen  bessrer  Welt 
ihr  die  Erdendammrung  hellt; 
Schau'n  nicht  Geisteraugen 
von  euch  erdenwarts, 
dafi  sie  Frieden  hauchen 
ins  umwolkte  Herz? 


Stars,  in  the  distant  heavens! 

Who,  with  your  rays  of  a  better  world, 

brighten  the  earthly  twilight. 

Don  t  your  spirit  eyes 

look  down  upon  the  earth 

in  order  to  instill  peace 

in  the  clouded  heart? 


Sterne,  in  des  Himmels  Feme! 
Traumt  sich  auch  in  jenem  Raum 
eines  Lebens  fluent 'gerTraum? 
Hebt  Entziicken,  Wonne, 
Trauer,  Wehmut,  Schmerz, 
jenseit  unsrer  Sonne 
auch  ein  fuhlend  Herz? 


Stars,  in  the  distant  heavens! 

In  your  realm  does  one  also  dream 

a  life's  fleeting  dream? 

Do  delight,  bliss, 

sadness,  melancholy,  pain 

beyond  our  sun 

also  elevate  a  feeling  heart? 


Sterne,  in  des  Himmels  Feme! 
Winkt  ihr  nicht  schon  Himmelsruh' 
Mir  aus  euren  Fernen  zu? 

Wird  nicht  einst  dem  Muden 
auf  den  goldnen  Au'n 
ungetrubter  Frieden 
in  die  Seele  tau'n? 


Stars,  in  the  distant  heavens! 

Waving  from  your  distant  places, 

do  you  not  already  bestow  on  me 

heaven's  rest? 

Will  not  one  day 

on  the  golden  meadows 

unalloyed  peace 

fall  like  dew  into  the  tired  soul? 


Sterne, 

bis  mein  Geist  den  Fittich  hebt 

und  zu  eurem  Frieden  schwebt, 

hang'  an  euch  mein  Sehnen 

hoffend,  glaubevoll! 

O,  ihr  holden,  schonen, 

konnt  ihr  tauschen  wohl? 


Stars, 

until  my  soul  takes  wings 
and  ascends  to  your  peace, 
my  yearnings  cling  to  you 
hopefully,  believingly! 
Oh,  you  fair,  beautiful  ones, 
Could  you  possibly  deceive? 
-translation  by  Dorothee  Alatorre 


Ich  bin  der  Welt  abhanden  gekommen  Gustav  Mahler  (i860  - 1911) 

Austrian  composer  and  conductor  Gustav  Mahler  was  one  of  the  last  in  a  long  line 
of  great  composers  of  the  Austro-German  tradition,  reaching  back  as  far  as  Heinrich 
Schiitz.  Mahler's  achievements  include  the  revitalization  of  the  symphonic  form  with 
song,  creating  new  melodic,  tonal  and  formal  methods  to  expand  the  resources  of  the 
orchestra.  Although  his  output  was  relatively  small,  Mahler  almost  exclusively  composed 
extended  works,  including  nine  symphonies  and  several  orchestral  song  cycles.  He  was 
also  one  of  the  leading  conductors  of  his  day,  highlighted  by  ten  years  at  the  Vienna  State 
Opera.  Although  not  reflected  in  his  compositions,  as  a  conductor  Mahler  proved  to  be  an 
exponent  of  the  emerging  Viennese  school  led  by  Arnold  Schonberg. 

This  song  from  Mahler's  Riickert-Lieder,  composed  between  1901  and  1902,  displays  his 
indebtedness  to  the  orchestral  writing  of  Debussy.  It  also  points  to  a  new  direction  in 
his  song  writing,  which  culminated  in  Das  Lied  von  der  Erde,  where  the  voice  becomes 
essentially  another  instrumental  line.  As  the  title  implies,  the  texts  are  all  by  Friedrich 
Riickert  (1788  - 1866),  a  favorite  choice  among  19th  century  composers,  including 
Schubert  and  Schumann.  Originally  for  voice  and  piano,  Riickert-Lieder  is  more  usually 
performed  in  its  orchestrated  form.  The  darkly  romantic  Ich  bin  der  Welt  abhanden 
gekommen  was  arranged  for  chorus  by  Clytus  Gottwald  in  1983. 

Ich  bin  der  Welt  abhanden  gekommen,  I  have  become  lost  to  the  world 

mit  der  ich  sonst  viele  Zeit  verdorben,  with  which  I  wasted  so  much  time; 

sie  hat  so  lange  nichts  von,  it  has  heard  nothing  from  me  for  so  long 

mir  vernommen 

sie  mag  wohl  glauben,  ich  sei  gestorben!  that  it  may  well  think  that  I  am  dead! 

Es  ist  mir  auch  gar  nichts  daran  gelegen,   It  does  not  concern  me  in  the  least 

ob  sie  mich  fur  gestorben  halt;  if  it  treats  me  as  if  I  were  dead. 

Ich  kann  auch  gar  nichts  sagen  da  gegen,  I  can  say  nothing  at  all  to  the  contrary, 

denn  wirklich  bin  ich  gestorben  der  Welt,  for  I  am,  in  truth,  dead  to  the  world. 

Ich  bin  gestorben  dem  Weltgetummel,      I  am  dead  to  the  world  s  husde  and  bustie 

und  ruh'  in  einem  stillen  Gebiet!  and  rest  in  a  land  of  quietude! 

Ich  leb'  allein  in  meinem  Himmel,  I  live  alone  in  my  heaven, 

in  meinem  Lieben,  in  meinem  Lied!  in  my  loving,  and  in  my  song. 


Island  in  Space  Kirke  Mechem  (b.  1925) 

American  composer  Kirke  Mechem  cites  literature,  classical  piano  music,  and  the  popular 
music  of  his  adolescence  as  major  influences  to  his  compositional  output  of  over  250 
works.  His  music  covers  almost  every  genre  from  chamber  music  to  orchestral  works  and 
opera  (including  his  two  well-known  operas  Tartuffe  and  John  Brown),  though  the  core  of 
his  output  is  vocal  music.  Mechem's  compositions  have  been  performed  around  the  globe 
by  such  ensembles  as  the  San  Francisco  Symphony,  San  Francisco  Opera,  Kansas  City 
Lyric  Opera,  and  the  St.  Petersburg  [Russia]  Mussorgsky  National  Opera. 

The  text  for  Island  in  Space  is  drawn  from  two  separate  sources,  and  is  bookended  with 
the  open  plea  "Dona  nobis  pacem"  (Grant  us  peace).  The  text  heard  first  is  by  Russell 
Schweickart  (b.  1935),  the  first  astronaut  to  make  an  attached  spacewalk,  who  wrote  the 
following  about  his  experience  in  1969  aboard  the  Apollo  9: 

Up  there  you  go  around  the  earth  every  hour  and  a  half,  time  after  time  after  time.  You 
look  down;  you  can't  imagine  how  many  borders  and  boundaries  you  cross,  and  you  don't 
even  see  them.  The  earth  is  a  whole — so  beautiful,  so  small,  and  so  fragile.  You  realize 
that  on  that  small  spot  is  everything  that  means  anything  to  you:  all  history,  all  poetry,  all 
music,  all  art,  death,  birth,  love,  tears,  all  games,  all  joy — all  on  that  small  spot.  And  there's 
not  a  sound — only  a  silence  the  depth  of  which  you've  never  known. 

The  second  text  heard  was  penned  by  American  poet  Archibald  Macleish  (1892-1982): 

to  see  the  Earth 

as  it  truly  is 

small  and  blue  and  beautiful 

in  that  eternal  silence 

where  it  floats 

is  to  see  ourselves 

as  riders  on  the  Earth  together 

brothers 

on  that  bright  loveliness 

brothers  who  know  now 

they  are  truly  brothers 


Observer  in  the  Magellanic  Cloud  Mason  Bates  (b.  1977) 

In  his  latest  commission  by  Chanticleer,  composer  and  DJ  Mason  Bates  captures  a 
futuristic  snapshot  of  two  distant  worlds  briefly  passing  each  other  in  celestial  alignment. 
Observer  in  the  Magellanic  Cloud  utilizes  a  chorus  divided  into  two  groups  (the  Satellites 
and  the  Maori),  which  are  at  times  quite  separate  and  at  other  times  intertwined.  Bates 
offers  these  thoughts  on  the  piece: 

"Eons  from  now,  a  lost  satellite  floats  in  the  Magellanic  Cloud  (Nubecula  Magellani), 
a  group  of  dwarf  galaxies.  The  satellite  picks  up  a  glimpse  of  ancient  light  from  Earth. 
The  light  is  old  because  it  has  been  traveling  for  so  long,  and  it  reveals  a  look  into  Earth's 
distant  past. 

Focusing  its  telescope,  this  robotic  observer  witnesses  the  Maori  (the  indigenous  people  of 
New  Zealand)  chanting  to  the  Magellanic  Cloud,  which  appears  as  a  cluster  of  stars  when 
seen  from  Earth's  surface.  They  invoke  the  power  of  the  stars  to  bring  bountiful  food. 
Distant  future  meets  distant  past  in  this  brief  moment.  Then  the  telescope 
retracts,  the  satellite  floats  on,  and  the  Maori  leave  their  vegetable  shoots  in  thanks." 

Tuputuputu  atua  Magellanic  Cloud,  sacred  one, 

ka  eke  mai  i  te  rangi  e  roa  e  mounting  the  heavens, 

whangainga  iho  ki  te  mata  o'te  tau  e  roa  e.  cause  all  the  new  year's  growth  to  flourish. 


Past  Life  Melodies  Sarah  Hopkins  (b.  1958) 

The  melodic  ideas  of  Past  Life  Melodies,  like  those  in  all  of  Sarah  Hopkins's  music,  are 
simple  in  structure  and  reach  deep  into  the  soul.  The  first  melody  haunted  the  composer 
for  many  years — a  melody  which  came  to  her  at  moments  of  deep  emotion.  The  second 
melody  reflects  her  considerable  interest  in  the  music  of  various  world  cultures,  and  in  this 
particular  case  her  eight  years  in  Darwin  in  the  north  of  Australia,  where  she  had  much 
contact  with  Australian  Aboriginal  art  and  music.  The  third  section  of  the  work  utilizes 
a  concept  called  harmonic-overtone  singing,  which  is  as  ancient  a  technique  as  singing 
itself.  Here  the  separate  harmonic  voices  weave  and  dart  like  "golden  threads"  above  the 
earthy  drone  sustained  by  the  main  body  of  the  choir.  The  richness  and  subtlety  of  colors 
and  the  earthy,  hearty  quality  of  the  voices,  along  with  an  inner  rhythm  of  very  simple 
ideas  and  materials,  offers  the  listener  a  communication  with  the  very  heart  and  soul  of 
the  music  itself. 


Out  oflhis  World  Harold  Arlen 

Lost  in  the  Stars  Kurt  Weill 

Cells  Planets  Erika  Lloyd 

Change  the  World  Tommy  Sims,  Gordon  Kennedy,  Wayne  Kirkpatrick 

Chanticleer  has  a  colorful  tradition  of  commissioning  living  musicians  to  compose 
and  arrange  new  music  in  the  folk,  jazz,  and  popular  idioms  to  encourage  the  creation 
of  new  choral  material.  Out  of  This  World  is  a  jazz  standard  by  Harold  Arlen  (of 
Somewhere  Over  the  Rainbow  and  Stormy  Weather  fame),  arranged  by  Steve  Barnett,  an 
accomplished  composer,  arranger,  and  Chanticleer's  record  producer  for  many  years.  Lost 
in  the  Stars,  by  German-American  composer  Kurt  Weill,  was  arranged  for  Chanticleer 
by  legendary  jazz  arranger  and  vocalist  Gene  Puerling.  His  arrangements  can  be  heard 
on  several  recordings  by  groups  such  as  Chanticleer  and  The  Manhattan  Transfer,  and 
he  was  internationally  renowned  for  his  work  as  the  founder  and  director  of  both  The 
Hi-Lo's  and  The  Singers  Unlimited.  Change  the  World  is  a  song  popularized  by  Eric 
Clapton,  heard  here  in  an  arrangement  by  the  music  directors  of  Cosmos — the  premier  a 
cappella  vocal  group  in  Latvia,  and  popular  throughout  Europe.  Cells  Planets  is  a  ballad 
performed  and  composed  by  Erika  Lloyd  of  the  indie  rock  band  Little  Grey  Girlfriend. 
Lloyd — much  like  composer  Mason  Bates — is  equally  comfortable  in  the  worlds  of 
classical  and  popular  music,  performing  concurrentiy  as  a  lead  singer  in  her  band  as  well  as 
in  her  Renaissance  quartet,  The  Good  Pennyworths.  Of  the  perceived  disparity  between 
contemporary  popular  music  and  music  of  the  Renaissance,  Lloyd  offers  these  thoughts: 

"It's  all  about  the  same  thing.  We're  still  singing  about  love,  still  singing  about  heartbreak. 
It  was  popular  music  in  Elizabethan  times.  We  haven't  changed  that  much." 


Chanticleer  recordings  are  available  on  the 

Warner  Classics  and  Chanticleer  Records  labels. 

Musical  Resources  is  the  printed-music  source  for  Chanticleer. 
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Wind  Symphony 

Donald  Peterson,  conductor 


Fiesta  del  Pacifico 


Roger  Nixon 
1921-2009 


Dum  Spiro  Spero 


Chris  Pilsner 
b.  1986 


Air  (Premiere  Performance) 


Benjamin  Taylor* 
b.  1983 


North  by  Northwest 

Transcribed  by  Carl  Stephen  Hammer 


Bernard  Hermann 
1911-1975 


Intermission 


Lament 


Chang  suKOH 
b.  1970 


Trumpet  Concerto 
Allegro  and  Cadenza 
Nocturne 
Finale 

Andrew  Allphin,*  trumpet 


Henri  Tomasi 

1901-1971 

arr.  James  Curnow 


In  Memoriam 


John  Halvorsen 

1864-1971 

arr.  John  R.  Bourgeois 


Concert  Etude  Alexander  Geodicke 

1877-1957 
Andrew  Allphin,  trumpet 


Cowboys 


John  Williams 
b.  1932 


kBrigham  Young  University  Almunus 


This  musical  event  is  the  ninety-sixth  performance  sponsored 
BYU^^       by  the  BYU  School  ofMusic  for  the  2010-2011  season. 

For  a  calendar  of  upcoming  events  visit  byuarts.com. 


MEET  THE  PERFORMER 

Andrew  Allphin  is  a  trumpet  performer  and  educator.  As  a  musi- 
cian, he  has  performed  in  world-renowned  venues  such  as  the  John 
F.  Kennedy  Center  for  the  Performing  Arts,  Strathmore,  Wolf  Trap, 
and  Lincoln  Center.  He  has  performed  with  Vince  DiMartino,  Jens 
Lindemann,  Marvin  Stamm,  Conrad  Herwig,  and  Rhythm  and  Brass. 
Andrew  plays  regularly  with  the  National  Symphony  Orchestra  and 
the  Annapolis  Symphony,  and  has  performed  in  the  Plymouth  Sym- 
phony, Maryland  Symphony,  Windsor  Symphony,  and  the  North 
Carolina  Symphony.  Andrew  holds  degrees  in  music  from  Brigham 
Young  University,  the  University  of  Michigan,  and  a  doctorate  from 
The  Catholic  University  of  America.  Dr.  Allphin  is  an  assistant  pro- 
fessor of  humanities  at  Strayer  University,  and  is  a  faculty  member 
at  Bishop  Ireton  High  School,  a  renowned  school  in  music  educa- 
tion. He  is  currently  a  trumpeter  in  The  United  States  Army  Band 
"Pershing's  Own"  in  Washington,  D.C.,  the  premiere  ensemble  of  the 
military,  where  he  has  been  since  2004.  As  a  member  of  "Pershing  s 
Own,"  Andrew  performs  regularly  in  ceremonies  of  national  signifi- 
cance with  dignitaries  and  heads  of  state.  He  also  performs  taps  at 
The  Tomb  of  the  Unknown  Soldier,  and  for  our  heroes  in  Arlington 
National  Cemetery.  Staff  Sergeant  Allphin  has  performed  at  the  fu- 
nerals of  Presidents  Ronald  Reagan  and  Gerald  R.  Ford,  and  partici- 
pated in  the  inaugurals  of  two  presidents.  Andrew  plays  regularly  as 
a  member  of  the  U.S.  Army  Herald  Trumpets,  the  U.S.  Army  Brass 
Quintet,  the  U.S.  Army  Blues,  and  the  U.S.  Army  Trumpet  Ensemble. 
As  a  member  of  the  U.S.  Army  Trumpet  Ensemble,  he  was  a  featured 
artist  at  the  International  Trumpet  Guild  Festival  in  Sydney,  Austra- 
lia. He  resides  in  Northern  Virginia  with  his  wife  Krista,  and  is  the 
father  of  four  children. 


Wind  Symphony 

Donald  Peterson,  conductor 

Flute 

Bassoon 

Euphonium 

Drew  Powell* 

Richard  Flores 

Daniel  Stolworth) 

Ryan  Foley 

Rebekah  Cottam 

Todd  Kitchen 

Rachel  Reece 

Alto  Saxophone 

Tuba 

Piccolo 

Mark  Christenson 

Ryan  Lee* 

Jessica  Patchett 

Tyler  Gardner 

Matt  McDowell 

Oboe 

Tenor  Saxophone 

Percussion 

Jessie  Fullmer* 

Benjamin  Nichols 

Chris  Nelson* 

Kelsey  Ripplinger 

Baritone  Saxophone 

McKay  Salisbury 
JayTibbitts 

English  Horn 

Scott  Gibson 

Scott  Monson 

Kimberly  Otis 

Horn 

MattTippetts 

Eb  Clarinet 

ZachVanHouten* 

String  Bass 

Sarah  Dickson 

Christian  Mealey 
Isabel  Richmond 

Trevor  Watson 

Clarinet 

Sara  Hansen 

Piano 

Justin  Laukat* 

Danielle  Smith 

Desiree  Gonzalez 

TaraHill 

Sarah  Dickson 

Trumpet 

Harp 

Joseph  Lambson 

David  Faires* 

Katie  Graham 

Courtney  Moses 

Bryce  Call 

Jarom  Coleman 
Catelyn  Gentry 

Jessica  White 
Ali  Atkinson 

"principal 

Christina  Parker 

Brett  Belingheri 

Joelle  Lieberman 

Kris  Anderson 

Bass  Clarinet 

Trombone 

Emily  Higinbotham 

Jordan  Christensen* 

Audrey  Wood 

Kevin  Stephenson 
Jacob  Mecham 

Contrabass  Clarinet 

Charlie  Heaton 

Bass  Trombone 

Michael  Thorton 

BYU  School  of  Music 

BYU  Choirs  in  Concert  de  Jong  Concert  Hall 

24  February  2011  Harris  Fine  Arts  Center 


BYU  Singers  singers.byu.edu 

Ronald  Staheli,  conductor 


Surrexit  Christus  hodie  Samuel  Scheidt 

1586-1630 

Chantez  a  Dieu  Jan  Pieters  Sweelink 

1562-1621 
Sing  to  God  a  new  song, 
Sing  all  the  earth. 
Bless  His  holy  name. 
Show  forth  His  salvation  from  day  to  day. 
—Psalm  96 

*Rest  Timothy  Jon  Tharaldson 

b.  1975 

Wenn  wir  in  hdchsten  Noten  sein,  Johannes  Brahms 

op.  110,  no.  3  1833-1897 

When  we  are  in  greatest  distress  and  know  not  what  to  do, 
And  find  neither  help  nor  counsel  even  when  we  seek  it  early 

and  late. 
Thus  our  only  consolation  is  to  implore  Thee  together,  O  faithful 

God, 
For  rescue  out  of  anxiety  and  misery. 

Look  not  at  our  great  sins,  but  speak  to  us  out  of  mercy. 
Stand  by  us  in  our  misery  and  make  us  free  from  all  sorrow, 
So  that  we  can  afterwards  thank  Thee  from  the  heart, 
And  be  obedient  to  Thy  word. 
— Paul  Eber 


Everyone  Sang  Dominick  Argento 

b.  1927 


I  Have  Had  Singing  Steven  Sametz 

b.  1954 


Concert  Choir  concertchoir.byu.edu 

Rosalind  Hall,  conductor 

Aurelia  Andrews,  Ian  McKinley,  piano 


In  paridisum  Matthew  D.  Nielsen 

b.  1984 
May  the  angels  lead  you  into  paradise. 
May  the  martyrs  receive  you  in  your  coming, 
And  may  they  guide  you 
Into  the  holy  city  Jerusalem. 
May  the  chorus  of  angels  receive  you, 
And,  with  Lazarus  once  poor, 
May  you  have  eternal  rest. 


*Chicester  Psalms  Leonard  Bernstein 

Maestoso  ma  energico  1918-1990 


Song  to  the  Moon  Antonin  Dvorak 

1841-1904 


Women  s  Chorus 

Jean  Applonie,  conductor 

Halie  Augustus  piano;  Cerie  Benson;  organ 


womenschorus.byu.edu 


Psalm  96 


Jared  Oaks 
b.  1982 


Angelae  Dei  Lindsay  Oldroyd  Goodson 

b.  1981 
Angel  of  God,  whose  guardian  is  mine, 
To  me  you  have  committed  your  heavenly  love: 
Day  and  this  night  illuminate, 
Guard,  rule  and  govern.  Amen. 


*Laudate  pueri 

O  Praise  the  Lord,  ye  children, 
Praise  the  name  of  the  Lord. 
Blessed  be  the  name  of  the  Lord 
From  henceforth  now  and  forever. 


Felix  Mendelssohn 
1809-1847 


Wynken,  Blynken,  and  Nod 


Kevin  Riehle 
b.  1956 


Men  s  Chorus 

Rosalind  Hall,  conductor 

Jonathan  Keith,  piano;  Seth  Bott,  organ; 

Russell  Oliphant,  trumpet;  Keaton  Robertson,  bagpipes; 

Peter  Bourgeois,  Steven  Kitterman,  Ryan  Hill, 

Jeremy  Borgia,  John  Jeppson,  percussion 


menschorus.byu.edu 


How  Firm  a  Foundation 


arr.  Emma  Lou  Diemer 


*Ubi  caritas 

Where  there  is  charity  and  love,  God  is  there. 

The  love  of  Christ  has  gathered  us  together. 

Let  us  rejoice  and  be  glad  in  it. 

Let  us  revere  and  love  the  living  God. 

And  from  a  sincere  heart  let  us  love  one  another.  Amen. 


Ola  Gjeilo 
b.  1978 


Feng  Yang  Hua  Gu 


Chinese  Folk  Song 
arr.  Jing  Ling  Tarn 


Highland  Cathedral 


Scottish  Folk  Song 
arr.  Daniel  McDavitt 


Combined  Choirs 


Oh  Love  That  Will  Not  Let  Me  Go 


Joseph  M.  Martin 
b.  1959 


"conducted  by  our  guest,  Dr.  Philip  Copeland 


Dr.  Philip  Copeland  is  associate  professor  of 
music  at  the  Samford  University  where  he 
serves  as  director  of  choral  activities. 

Choirs  under  Dr.  Copelands  direction  have 
distinguished  themselves  on  the  national  and 
international  stage.  Over  the  last  ten  years, 
his  choirs  have  been  featured  performers  in 

conferences  of  the  American  Choral  Directors  Association  and 

National  Collegiate  Choral  Organization. 

His  choirs  have  won  awards  at  Ireland's  Fleischman  International 
Choral  Competition,  the  Florlilege  Vocal  de  Tours  in  France,  and 
the  first-ever  World  Choral  Olympics  in  Austria.  He  is  married  to 
Leigh  and  they  have  triplet  seven-year  old  daughters,  Catherine, 
Caroline,  and  Claire. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


New  York  Piano  Trio 


Curtis  Macomber,  violin 
Chris  Finckel,  cello 
Stephen  Gosling;  piano 


7:30  p.m. 
24  February  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Scherzo  for  violin,  cello,  flute,  and  clarinet 

Carlton  Vickers,  flute 

Jaren  Hinckley,  clarinet 

Curtis  Macomber,  violin 

Chris  Finckel,  cello 


Wayne  Peterson 


Dream  Catcher 


Curtis  Macomber,  violin 


Augusta  Read  Thomas 


Sequenza  for  piano 


Stephen  Gosling,  piano 


Luciano  Berio 


A  Circle  Around  the  Sun  Augusta  Read  Thomas 

Curtis  Macomber,  violin 

Chris  Finckel,  cello 
Stephen  Gosling,  piano 


INTERMISSION 


Trio 


Charles  Ives 


Moderato 

TSIAJ  ("This  scherzo  is  a  joke").  Presto 

Moderato  con  moto 


This  concert  and  the  residency  by  the  New  York  Piano  Trio  is  supported  by  the  Barlow 
Endowment  Education  Grant  and  the  Laycock  Center  for  Creative  Collaboration  in 
the  Arts. 


This  musical  event  is  the  ninety-fourth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BYU  School  of  Music 

Symphony  Orchestra 
23  February  2011 


de  Jong  Concert  Hall 
Harris  Fine  Arts  Center 


Symphony  Orchestra 

Eric  Hansen;  conductor 


Second  Essay- 


Samuel  Barber 
1910-1981 


Piano  Concerto  No.  18,  K.  548        Wolfgang  Amadeus  Mozart 
Allegro  vivace  1756-1791 

Andante  in  poco  sustenuto 
Allegro  vivace 

Kristy  Sowby  piano 


Dance  of  the  Hours 


Amilcare  Ponchielli 
1834-1886 


Dustin  Grady  conductor 


Intermission 


Peer  Gynt,  Suite  No.  1 
Morning  Mood 
Ase  s  Death 
Anitra  s  Death 
In  the  Hall  of  the  Mountain  King 


Edvard  Grieg 
1843-1907 


Night  Flight 


Samuel  Barber 


Cappriccio  Espagnol 
Alborada 
Variazioni 
Alboarada 

Scena  e  Canto  Gitano 
Fandango  Asturiano 
Coda 


Nikolai  Rimsky-Korsakov 
1844-1908 


Symphony  Orchestra 

Eric  Hansen,  conductor 


Violin  I 

Whitney  Sorenson 
Denise  Holbrook 
Danece  Lyman 
Heather  Schramm 
Madilyn  Hawkins 
BrittneyWilley 
Tim  McMurray 
Jessica  Fisher 
Tracy  Tiu 
Rachel  Maxwell 
Shelly  Grass 
Adrienne  Steinhorst 
Diana  Brown 
Cherise  Turley 
Rachel  Ebeling 
Josie  Nielson 

Violin  II 

Jeremy  Dance 
Heather  Johnson 
Amber  McNevin 
Rachelle  Garrett 
Mariel  Hansen 
Kayley  Brooks 
Abby  Neeley 
Rebekah  Wells 
Laura  Molnar 
Julia  Smith 
Kristin  Bowles 
Sam  Carmack 
Laura  Hatch 
Kendra  Goff 
Elizabeth  Jensen 
Emily  Stewart 


Viola 

Matea  Trevino 
Jonathan  Bejarno 
Brittany  Stevenson 
Elizabeth  Petersen 
Philip  Pare 
Tyler  Scott 
Abraham  Frandsen 
Tyler  Smith 

Cello 

Kyle  Grant 
Rachel  Nesmith 
Hayden  Ringer 
Stephen  Staples 
David  Bowman 
Cara  Darling 
Cara  Ebling 
Pono  Santos 
Tanner  Elsworth 
Devin  Jackson 
Mark  Carey 
Greta  Martino 
Ben  Ferry 
Emily  Ruben 

Bass 

Chase  Jackson 
Steve  Bolster 
Nicole  Rose 
Josh  Gishi 

Harp 

Laura  Bennion 


Flute 

Adrienne  Tadjamulia 
Chelsey  Chen 

Piccolo 

LyndsayWygant 

Oboe 

Rachel  Cottam 
Sarah  Sokolowski 

English  Horn 

Rachel  Cottam 
KiraWoodfield 

Clarinet 

Sarah  Dickson 
Jarom  Coleman 

Bass  Clarinet 

TaraHill 

Bassoon 

Lisa  Love 
Katherine  Adams 


Horn 

Eric  Macy 
Tim  Smith 
James  Hepworth 
Andrew  Bjarnson 
Jakob  Grimmius 

Trumpet 

Brandt  Jensen 
Kent  Carpenter 
Rinda  Alexander 
Brd  Sampson 

Trombone 

Jared  Hammer 
Brian  Woodbury 

Bass  Trombone 

Jordan  King 

Tuba 

Stephen  Mills 

Percussion 

TJ  Peper 
Kevin  Brighton 
Preston  Lewis 
Jordan  Hope 


BYVa&t 


This  musical  event  is  the  ninety-second  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BYU  School  of  Music 

Symphonic  Band  de  Jong  Concert  Hall 

22  February  201 1  Harris  Fine  Arts  Center 


Symphonic  Band 

Kirt  Saville,  conductor 

L'Englesina  Davide  Delle  Cese 

1856-1938 

TheJiglsUp  Daniel  Kallman 

b.  1956 

Trombone  Concerto  Derek  Bourgois 

Adagio  b.  1941 

Presto 

Will  Kimball;  trombone 

A  Song  of  Loudest  Praise  Andrew  Boysen 

b.  1968 

Mass  Leonard  Bernstein 

Alleluia,  Sanctus,  Angus  Dei  1918-1990 

A  Simple  Song  arr.  Michel  Sweeney 

Offertory  Almighty  Father 

Barry  Hillam,  trumpet 

David  Faires,  trumpet 

Laurence  Lowe,  horn 

Will  Kimball,  trombone 

Steve  Call,  tuba 

Venetian  Spells  Martin  Ellerby 

Festivo,  Giovanni  s  Canon  b.  1957 


Program  Notes 

L'Englesina  (Little  English  Girl) 

Davide  Delle  Cese  was  born  in  Pontecorvo,  Italy,  in  1856.  He 
received  his  initial  musical  instruction  from  his  godfather,  Antonio 
Geminiani,  a  theatre  conductor  in  Rome.  Following  his  military 
service,  he  led  bands  in  Pontecorvo,  Venice,  and  San  Leo,  finally  set- 
tling in  the  port  of  Bitonto  where  he  became  resident  bandmaster.  An 
extraordinary  educator,  Delle  Cese  organized  a  band  of  young  boys, 
most  of  whom  were  less  than  ten  years  of  age  into  the  Lilliputian 
Concert  Band.  This  group  traveled  throughout  southern  Italy  playing 
for  the  numerous  popular  feasts.  This  symphonic  march  was  com- 
posed in  1897  and  has  been  ranked  as  the  10th  most  popular  march 
in  the  world. 

TheJiglsUp 

Daniel  Kallman,  an  American  composer,  has  written  works  for 
orchestra,  winds,  and  choir.  This  piece  has  become  his  most  popular 
work  for  winds,  receiving  numerous  performances  by  colleges  and 
community  bands  throughout  the  country.  Kallman  has  established  a 
reputation  as  a  composer  for  the  young  musician  and  youth  audi- 
ences, completing  projects  for  the  Hong  Kong  Children's  Choir,  the 
Columbus  Children's  Choir,  the  Northeast  Pennsylvania  Choral 
Society,  the  Lake  Superior  Youth  Chorus,  and  two  consortiums  of 
high  school  and  college  wind  ensembles. 

— Notes  from  the  Wind  Repertory  Project 

Trombone  Concerto 

Derek  Bourgeois,  born  1941  in  Kingston  on  Thames,  graduated  from 
Cambridge  University  with  a  first  class  honors  degree  in  music,  and 
a  subsequent  doctorate.  He  spent  two  years  at  the  Royal  College  of 
Music  where  he  studied  composition  with  Herbert  Howells  and  con- 
ducting with  Sir  Adrian  Boult.  He  has  composed  thirty-five  sympho- 
nies, seventeen  concertos,  several  other  extended  orchestral  works, 
seven  major  works  for  chorus  and  orchestra,  two  operas,  and  a  musi- 
cal. Bourgeois  has  also  composed  twelve  extended  works  for  brass 
band  and  seven  symphonies  for  symphonic  wind  band.  He  has  also 
written  a  considerable  amount  of  music  for  television  productions. 
The  concerto  for  trombone  was  written  for  the  virtuoso  trombon- 
ist Christian  Lindberg.  We  are  honored  to  feature  Dr.  Will  Kimball, 
BYU  faculty,  as  our  featured  artist  for  tonight's  performance. 


A  Song  of  Loudest  Praise 

The  title  is  derived  from  words  found  in  the  first  verse  of  the  tradi- 
tional hymn  "Come  Thou  Fount  of  Every  Blessing"  and  the  music 
uses  many  of  the  motives  and  melodies  found  in  that  hymn.  The 
piece  was  written  in  honor  of  the  retirement  of  Don  Kinnison  who 
spent  twenty- four  years  of  his  thirty-year  career  as  the  music  teacher 
at  Mehlville  High  School.  The  composer  Andrew  Boysen  earned  his 
doctor  of  musical  arts  degree  in  wind  conducting  at  the  Eastman 
School  of  Music,  where  he  served  as  conductor  of  the  Eastman  Wind 
Orchestra  and  assistant  conductor  of  the  Eastman  Wind  Ensemble. 
He  received  his  master  of  music  degree  in  wind  conducting  from 
Northwestern  University  in  1993  and  his  bachelor  of  music  degree  in 
music  education  and  music  composition  from  the  University  of  Iowa 
in  1991.  (Excerpts  from  Andrew  Boysen,  Jr.) 

Mass 

The  son  of  a  Russian  immigrant,  Leonard  Bernstein  (1918-1990), 
began  life  in  Lawrence,  Massachusetts.  He  studied  composition  at 
Harvard,  where  he  first  met  Aaron  Copland.  Their  friendship  was 
cemented  in  the  early  1940s  in  the  workshops  at  Tanglewood.  He 
divided  his  affections  between  traditional  classical  music  and  the 
jazz  and  Tin  Pan  Alley  sound  of  popular  America.  Bernstein  incor- 
porated the  element  of  jazz  in  many  of  his  compositions,  including 
his  Mass  and  the  score  to  West  Side  Story.  William  Schumann  said  of 
Bernstein:  "He  is  an  authentic  American  hero,  a  new  breed  of  hero, 
an  arts  hero,  showing  that  America  does  honor  her  artists."  (Norman 
E.  Smith,  Program  Notes  for  Band,  Program  Note  Press,  Lake  Charles, 
LA  2000). 

Bernstein  s  Mass,  subtitled  A  Theater  Piece  for  Singers,  Players,  and 
Dancers  was  commissioned  by  Jacqueline  Kennedy.  It  premiered 
on  8  September  1971,  as  part  of  the  opening  of  the  John  F.  Ken- 
nedy Center  for  the  Performing  Arts  in  Washington,  D.C.  Although 
Bernstein  had  first  intended  to  compose  a  traditional  mass,  he  instead 
decided  a  more  innovative  form.  The  work  is  based  on  the  Tridentine 
Mass  of  the  Roman  Catholic  Church.  The  liturgical  passages  are  sung 
in  Latin,  but  includes  additional  texts  in  English  written  by  Bernstein, 
Stephen  Schwartz  (Broadway  composer),  and  Paul  Simon.  The  origi- 
nal cast  consisted  of  a  Celebrant,  three  choirs,  and  altar  servers.  The 
piece  follows  the  liturgy  exactly,  but  it  is  juxtaposed  against  frequent 
interruptions  and  commentaries  by  the  Celebrant  and  the  congrega- 
tion, much  like  a  running  debate. 


On  the  narrative  level,  the  hour-and-a-half-long  piece  relates  the 
drama  of  a  Celebrant  whose  faith  is  simple  and  pure  at  first,  but 
gradually  becomes  unsustainable  under  the  weight  of  human  misery, 
corruption,  and  the  trappings  of  his  own  power.  Near  the  end  he 
loses  his  temper  and,  breaks  and  smashes  the  sacramental  vessels  and 
finally  collapses.  The  voices  of  the  youth  choir  appear  giving  the  pos- 
sibility of  hope  once  again,  and  reach  out,  gently  bringing  him  back 
into  the  fold  and  into  the  faith. 

Mass  is  an  enormous  piece.  It  calls  for  a  large  pit  orchestra,  organ, 
guitars,  two  choruses  plus  a  boy  s  choir,  a  Broadway-sized  cast  (with 
ballet  company),  marching  band  and  a  rock  band.  "It  may  seem  ironic 
that  such  multitudes  are  marshaled  for  a  work  that  celebrates  a  mans 
'Simple  Song':  his  love  and  faith  in  God.  But  in  the  end,  that  simplic- 
ity is  shown  to  be  all  the  more  powerful  because  of  it." 
— Nina  Bernstein 

Venetian  Spells 

"Venetian  Spells"  by  Martin  Ellerby  was  commissioned  by  Timothy 
Reynish  and  is  dedicated  to  him  on  the  occasion  of  his  sixtieth  birth- 
day. The  work  pays  tribute  to  a  great  city,  and  in  particular,  to  various 
composers  associated  with  it.  The  finale  (Giovanni  s  Canon)  is  a 
celebration  of  St.  Marks  in  Venice  at  festival  time.  Things  canonical 
make  up  the  material  of  the  movement.  Scored  for  full  forces,  with 
some  transparent  moments,  it  builds  to  an  epic  conclusion  of  which 
Gabrieli  would  have  been  thoroughly  ashamed! 
— Martin  Ellerby 


MEET  THE  PERFORMERS 

Will  Kimball;  trombone,  is  associate  professor  of 
trombone  at  Brigham  Young  University.  He  has 
been  a  guest  recitalist  or  clinician  at  many  of  the 
country's  most  prestigious  institutions,  including 
Juilliard,  Cincinnati  Conservatory  Yale,  Indiana 
University  University  of  North  Texas,  San  Fran- 
cisco Conservatory,  Arizona  State  University, 
Boston  University,  and  University  of  Iowa.  In  par- 
ticular, his  research  on  breathing  for  brass  players 
has  led  to  a  number  of  clinics  and  scholarly  articles. 


Laurence  Lowe,  horn,  has  established  an  inter- 
national reputation  as  a  horn  soloist,  composer, 
orchestral  player,  and  teacher.  His  published 
works  include  two  horn  sonatas,  (both  of  which 
won  international  awards)  a  trio  for  piano,  two 
horns,  and  hand  drums,  and  a  woodwind  quintet. 
His  music  has  been  performed  at  international 
symposia  for  horn,  clarinet,  and  double  reeds 
in  Canada,  the  United  States,  and  the  United 
Kingdom.  He  has  been  a  soloist  at  eight  international  horn  work- 
shops sponsored  by  the  International  Horn  Society.  Mr.  Lowe  has 
performed  numerous  recitals  at  colleges  and  universities  throughout 
the  United  States.  A  former  member  of  the  Utah  Symphony,  music 
engagements  have  taken  him  to  Europe,  the  Far  East,  Brazil,  Mexico, 
Carnegie  Hall,  and  the  Blossom  Festival  in  Cleveland.  Mr.  Lowe  has 
recorded  extensively  for  motion  pictures  and  television,  and  can  be 
heard  playing  principal  horn  on  many  current  motion  pictures  and 
television  shows.  He  recently  played  solo  horn  in  Mannheim  Steam- 
roller's A  Fresh  Air  Christmas  video.  His  first  solo  CD,  Four  Ameri- 
can Sonatas  for  Horn  and  Piano,  is  available  on  Tantara  Records. 
Mr.  Lowe  is  principal  horn  of  the  Orchestra  at  Temple  Square  in 
Salt  Lake  City.  He  is  professor  of  horn  at  Brigham  Young  University, 
where  he  also  teaches  theory. 


^*  Steve  Call,  tuba,  has  been  a  member  of  the  Music 

A\    Jfe       Faculty  at  Brigham  Young  University  since  1979 
where  he  teaches  courses  in  tuba  and  euphonium 
performance,  jazz  piano,  jazz  studies,  and  directs 
the  BYU  Jazz  Legacy  Dixieland  Band.  As  soloist, 
chamber  player,  and  jazz  musician,  Call  has  per- 
formed throughout  the  North  America,  Europe, 
Asia,  and  the  South  Pacific.  His  solo  performance 
of  Tubby  the  Tuba  for  solo  tuba,  narrator  and 
orchestra  was  released  on  CD  as  part  of  Macmillan-McGraw  Hills 
Share  the  Music  series.  He  has  served  as  Principal  Euphonium  with 
Utah  Premiere  Brass  and  Principal  Tuba  with  the  Wintergreen  Sum- 
mer Festival  Orchestra  in  Virginia.  He  currently  plays  euphonium 
with  the  Great  Western  Rocky  Mountain  Brass  Band  of  Colorado, 
contrabass  saxhorn  (American  Civil  War-era  tuba)  with  Yankee  Brass 
Band  of  New  England,  and  tuba  with  the  New  Hot  5  Jazz  Band  in 
France.  Steve  Call  is  a  Yamaha  Performing  Artist  and  Clinician. 


rl  Barry  Hillam,  trumpet,  is  adjunct  professor 
I  of  trumpet  at  Brigham  Young  University.  As 
I  associate  principal  trumpet  with  the  Orchestra 
at  Temple  Square,  he  has  performed  on  over  a 
dozen  CD  s  and  DVD  s,  scores  of  concerts  on 
Temple  Square  and  throughout  North  America, 
and  in  hundreds  of  Music  and  the  Spoken  Word 
broadcasts.  He  received  his  musical  education 
at  BYU  and  the  University  of  Iowa.  In  addition 
to  performing  and  teaching,  Dr.  Hillam  is  a  practicing  dentist  in  the 
Provo  area,  where  he  takes  a  special  interest  in  the  unique  needs  of 
wind  instrumentalists. 


David  Faires,  trumpet,  is  the  band  director  at 
Juan  Diego  Catholic  High  School  as  well  as  a 
graduate  student  in  wind  band  conducting  at 
9  Brigham  Young  University.  He  is  the  current 
director  of  the  University  Band.  As  a  trumpeter, 
he  has  performed  as  a  member  of  The  Orches- 
tra at  Temple  Square  the  past  ten  years  and  is 
a  current  member  of  the  Utah  Premiere  Brass 
Band.  David  has  recorded  for  a  number  of  ma- 
jor artists  and  events  including  the  2002  Winter  Olympic  Opening 
and  Closing  Ceremonies  and  medal  anthem  presentations. 


Symphonic  Band 
Kirt  Saville,  conductor 


Flute      Melissa  Stapleton*     Elizabeth  Bloomquist 
Sarah  Clark  Mary  Lyman 

Kara  Moody         Denna  Lawrence 


Piccolo 


Rachel  Miles1 


Oboe 

Rachel  Gubler* 

LauraDawn  Leavitt 

Charlotte  Heiner 

E-flat  Clarinet 
Clarinet 

Jill  Starks 

Trevor  Giles* 

Rebecca  Brebberman 

Sarah  Pusey 

Gerzon  Rodriguez 

Travis  Nelson 

Elizabeth  Kaseda 

Amber  Yatteau 
Amber  Mozina 
Grace  Algecera 

Whitney  Olsen 
Rachel  Bailey 

Bass  Clarinet 

Jessica  Sessions 

Bassoon 

Shanae  Randall* 

Chelsea  Davis 

Megan  Huckaby 

Alto  Saxophone 

Justin  Hammer 

Nathan  Adams 

Deborah  McKinney 

1 

Tenor  Saxophone 
Baritone  Saxophone 

Ben  Major 
Daniel  Pavlakos 

Horn 

Ryan  McDaniel* 
Tyler  Boehmer 

Jenny  Morrell 
Emilia  Williams 

Rebekah  Boaz 
Annette  Miles 

Brad  Sampson 

Taylor  Dickinson 

Jared  Haynie 

Trumpet 

Brian  Parker* 
Austie  Robinson 

Caleb  Blood 
Beth  Sawyer 

Anna  Chow 
Jordan  McMaster 

Trombone 

Garrett  Breeze* 
Spencer  Hirschi 
Christian  Succo 

Spencer  Clark 

Court  Mackey 

Jill  Reisner 

Matthew  Schooff 

Ryan  Hill  Me 

Joanna  Marco 
lissa  Gardner,  bass 

Euphonium 

Brenden  McQuay* 

MiKae  Osborn 

David  King 

Tuba 

Nolan  Harris* 

Parker  Stanley 

Jacob  Bahr 

BJ  Powell 
Bryan  Dawson 

Piano 
Harp 

Desiree  Gonzalez 
Katie  Graham 

Percussion 

Jay  Miller* 

Patrick  Walton 

Jesse  Quebbleman- 

Turley 

Christina  Hurlbut 

Shannon  Haynie 

*section  leader 

This  musical  event  is  the  eighty-eighth  performance  sponsored  by  the 
_  v_  -       —-2/--    BYU  School  of  Music  for  the  2010-2011  season. 

For  a  calendar  of  upcoming  events  visit  byuarts.com. 


Bernstein's  Mass 

September  27,  2008 — Leonard  Bernstein,  for  me,  was 
the  greatest  risk-taker  in  20th-century  classical  music.  He 
thrived  on  conflict,  and  this  is  nowhere  more  evident  than 
in  his  most  controversial  composition,  Mass. 

Bernstein  composed  the  piece,  on  commission,  to  memo- 
rialize John  F.  Kennedy,  America's  first  Catholic  president. 
The  occasion  was  the  grand  opening  of  the  John  F.  Ken- 
nedy Center  for  the  Performing  Arts  in  Washington,  D.C., 
in  1971. 

Bernstein  chose  the  structure  of  the  Roman  Catholic  Mass,  complete  with  a  celebrant 
playing  the  central  role.  But  this  was  a  far  cry  from  your  ordinary  Mass.  Bernstein  used 
the  traditional  Mass  as  a  framework  on  which  to  hang  all  of  his  beliefs  and  questions. 
The  music  embraces  Broadway  and  opera,  rock  ballads  and  blues,  with  a  narrative  that 
blends  Hebrew  and  Latin  texts. 

Provocative  and  innovative  to  some,  appalling  to  others,  Mass  is  first  and  foremost  a 
celebration  of  human  faith,  but  it  also  questions  the  relevance  of  ceremonial  rituals  and 
immutable  "truths"  in  an  increasingly  faithless  modern  world.  Audiences  leapt  to  their 
feet  at  the  premiere,  reacting  to  a  work  that  felt  so  anti-establishment  and  so  real. 
To  me,  Mass  contains  the  essence  of  Bernstein  as  a  complex  man  and  artist.  Sure,  the 
music  is  intoxicating,  but  beneath  the  showiness  on  the  surface  is  a  profound  state- 
ment of  faith.  Bernstein  was  a  nimble  composer.  He  moved  comfortably  between  high 
art  and  pop  culture,  not  confined  by  stylistic  boundaries.  This  was  long  before  "cross- 
over" became  trendy. 

Today,  37  years  after  its  world  premiere,  Mass  seems  even  more  vital  and  relevant. 
Political  volatility,  an  unpopular  war  seemingly  without  end,  and  our  ongoing  struggle 
as  individuals  to  find  faith  and  spirituality  in  contemporary  society — this  was  the 
backdrop  for  Bernstein's  portrayal  of  a  modern-day  crisis  of  faith.  And  while  the  music 
and  the  text  may  have  less  shock  value  to  our  contemporary  ears,  the  message  of  Mass 
has  enduring  significance. 

Bernstein  always  told  me  that  a  composer  spends  his  entire  life  writing  the  same  piece, 
trying  to  answer  the  same  unanswerable  questions.  Mass  was  his  journey  in  search  of 
an  answer  for  all  of  society,  then  and  now. 
— Marin  Allsop 
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PROGRAM 


Siete  Canciones  Populares  Espanoles  Manuel  de  Falla 

Cancion  1876-1946 

Polo 

Asturiana 
Jota 


Sonata  in  D  Major,  K.  306  (3001)  Wolfgang  Mozart 

Allegro  con  spirito  1756-1791 

Andantino  cantabile 
Allegretto 


INTERMISSION 


Sonata  No.  1  in  G  minor,  BWV  1001  Johann  Sebastian  Bach 

Adagio  1685-1750 


The  Lark  Ascending  Ralph  Vaughan  Williams 

1872-1958 
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IRCO  AERE< 


Espresso 

. . .  strong,  sweet,  and  eye-opening. . . 

Astonishing  virtuosity  and  subde  parody — Espresso  is  a  high-speed  ride  through  the 
labyrinth  of  the  history  of  circus.  The  kind  of  voyage  where  one's  gaze  can  only  grasp 
images,  glimmers  of  light,  and  movement.  A  Rabbit.  A  Rock  Star.  A  Horse  Trainer?  In 
this  acclaimed  Franco-Finnish  collaboration,  traditional  circus,  cabaret,  and  contemporary 
circus  meet  in  a  series  of  playful  and  surprising  scenes. ". .  .intelligence  and  virtuosity  are 
embedded  in  the  magical  vignettes. . ." 

— Le  Monde 

Four  artists  create  scenes  and  stories,  earthbound  and  in  mid-air,  through  the  art 
of  juggling,  dance,  and  aerial  performance.  Music,  props,  and  costumes  change  and 
transform,  creating  a  fantasy  typical  of  Circo  Aereo's  Artistic  Director, Maksim  Komaro. 

First  permormed  in  Espoo  City  Theatre,  Finland  on  February  16, 2006 


PERFORMING  ARTS  SERIES 

Circo  Aereo  is  an  international  contemporary  circus  group  from  Finland.  Circo 
Aereo  is  based  in  Finland  and  France  but  the  troupe  frequently  performs  around  the 
world.  Currendy  one  of  the  most  active  Finnish  groups  in  terms  of  performing  abroad, 
Circo  Aereo  is  among  the  flagships  of  Finnish  cultural  exports.  In  the  past  few  years, 
Circo  Aereo's  productions  have  been  a  major  factor  contributing  to  the  rise  of  Finnish 
contemporary  circus  internationally.  Active  since  1996,  the  group  has  visited  several 
distinguished  festivals  and  theatres  in  over  20  countries.  Circo  Aereo's  barrier-breaking 
and  open  approach  to  the  various  forms  of  the  performing  arts  mesmerizes  and  astonishes 
audiences  around  the  world. 

Circo  Aereo's  projects  are  characterized  by  artistic  exploration  in  all  aspects  of  the 
performance  and  the  collective  input  of  the  entire  artistic  workgroup  into  the  work. 
The  willingness  to  broaden  the  potential  of  circus  as  a  performing  art  and  the  desire  to 
reform  the  language  and  forms  of  expression  of  circus  bring  the  creation  processes  of 
Circo  Aereo's  works  into  interaction  with  other  art  forms.  Working  in  the  field  of  circus 
as  well  as  object  and  movement  theatre,  dance  and  music,  the  group  has  been  invited 
to  perform  at  a  number  of  circus,  dance,  music  and  theatre  festivals.  Produced  with  a 
human  touch  and  on  a  human  scale,  its  performances  aim  to  get  close  to  the  audience 
and  their  emotions.  Indeed,  communication  with  the  audience  and  the  creation  of  unique 
experiences  are  fundamental  values  for  the  group.  Circo  Aereo's  understated  but  highly 
charged  style  embodies  a  search  for  the  quintessential  and  a  careful  selection  of  the  ways 
of  expression.  More  information:  http://www.circoaereo.net 

Les  Objets  Volants  was  founded  in  France  in  1999.  Directed  by  Denis  Paumier,  the 
company  has  created  several  projects  focusing  on  the  art  of  juggling.  Sometimes  mixing 
juggling  with  humour,  movement  and  theatre,  the  works  of  the  company  always  maintain 
a  strong  focus  on  research  of  objects  and  new  techniques  on  their  manipulation. 

The  juggling  of  company  Les  Objets  Volants  finds  its  roots  in  the  explosion  of  this 
discipline  in  France,  at  the  end  of  the  1980s.  Few  artists  and  companies  from  this  era,  like 
Institut  de  Jonglage  and  Jerome  Thomas,  have  provided  inspiration  for  Les  Objets  Volants 
and  other  contemporary  juggling  companies.  More  information: 
http://www.lesobjetsvolants.com 


Espresso  has  also  been  presented  at: 

Espace  des  Arts,  Scene  nationale  Chalons-sur-Saone,  France  (May  2009) 

Agora,  Scene  Nationale  d'Evry,  France  (May  2008) 

Scene  Nationale  de  Petit- Quevilly,  France  (April  2008) 

The  Vidy Theatre  -  Lausanne,  Switzerland  (Oct.  -  November  2007) 

Damascus  Opera,  Syria  (June  2007) 

Espace  Chapiteaux  in  the  Pare  de  La  Villette,  Paris  (April  2007) 

The  Circa  Festival  in  Auch  (November  2006) 

The  Aragon  Theatre  in  Tremblay-en-France  (November  2006) 

La  Breche,  Cherbourg  (November  2006) 


ABOUTTHE  ARTISTS 

Maksim  Komaro  (Finland)  is  one  of  the  driving  forces  of  circus  art  in  Finland.  In 
addition  to  his  own  artistic  input  as  a  circus  artist  and  director,  he  works  as  a  circus  trainer 
around  the  world.  Komaro  is  active  in  the  development  of  the  Finnish  contemporary 
circus  scene  as  the  chairman  of  the  Board  of  Directors  for  Cirko  -  Centre  for  New  Circus 
and  the  Finnish  Circus  Information  Centre  and  as  a  member  of  the  Artistic  Committee 
of  Cirko  -  Helsinki  Contemporary  Circus  Festival.  In  2004  and  2009  he  was  awarded 
with  a  five-year  artist  grant  from  the  Finnish  Government.  Komaro  is  one  of  the  two 
artistic  directors  of  Circo  Aereo. 

Denis  Paumier  (France),  co-founder  and  director  of  company  Les  Objets  Volants, 
is  one  of  the  most  prolific  artists  on  the  French  contemporary  juggling  scene.  He  has 
experimented  with  a  wide  range  of  techniques  and  artistic  approaches,  and  he  has  shared 
them  as  a  performer  and  teacher  in  France  and  around  the  world. 

Antoni  Klemm  (France  /  Germany)  is  a  juggler  and  an  actor  who  has  studied  circus 
arts  in  the  Centre  National  des  Arts  du  Cirque  (CNAC)  in  France  and  in  Circus  Space 
in  London.  In  2002  he  created  circus  company  Nushka,  which  has  since  then  toured 
successfully  in  France  with  various  performances.  Antoni  Klemm  has  also  worked  as  a 
circus  teacher  in  several  circus  schools  such  as  the  famed  Academie  Fratellini  in  Paris. 

Ilonajantti  studied  aerial  skills  at  Cirkus  Piloterna  in  Sweden  where  she  specialised  in 
aerial  hoop,  rope  and  silks.  She  has  also  trained  as  a  dancer  at  Laban  Centre  in  London. 
She  obtained  a  professional  diploma  in  dance  studies  in  2006  and  graduated  with  a 
masters  degree  in  choreography  at  Laban  Centre  in  2008. 

Sanna  Silvennoinen  (Finland)  graduated  as  a  dancer  from  the  Amsterdamse  Hogeschool 
voor  de  Kunsten.  Silvennoinen  has  worked  with  several  Finnish  groups  both  as  a  dancer 
and  as  a  circus  artist.  In  her  work,  she  has  particularly  focused  on  the  integration  of  the 
elements  of  contemporary  dance  with  aerial  acrobatics.  Improvisation,  use  of  space, 
and  close  interaction  between  music  and  movement  are  the  distinctive  traits  of  her 
performance.  Silvennoinen  works  also  as  a  choreographer  in  Circo  Aereo. 


* .- 


SUPPORT  STAFF 


Juho  Rahijarvi  (Technical  director/Lighting  designer  MoA — Finland)  graduated  from 
Theatre  Academy  of  Finland.  He  has  been  involved  with  dance,  theatre,  circus,  museum, 
and  environment  lighting,  light  installations,  and  various  music  events  since  1998. 
Rahijarvi  works  as  Circo  Aereo's  technical  director. 

Nicolas  Oudin  (Stage  manager — France)  has  worked  as  a  technician  on  numerous 
festivals,  theatre  companies  and  film  and  television  productions.  He  has  worked  as 
Espressos  production  stage  manager  since  2006 

JaniNuutinen  (Stage  Designer,  artistic  consultant — Finland  /  France)  graduated  as  a 
circus  artist  from  the  acclaimed  French  circus  school  Centre  National  des  Arts  du  Cirque 
in  2001,  residing  thereafter  in  France.  He  has  worked  as  a  circus  artist  and  as  a  set  designer 
in  various  Finnish  and  international  productions.  Nuutinen  tours  with  his  own  solo 
performances  Un  cirque  tout  juste  and  Un  cirque  plus juste. .The  first  solo  performance  has 
toured  several  countries  to  glowing  reviews.  Nuutinen  was  awarded  the  State  Art  Prize  in 
2005.  Nuutinen  is  one  of  Circo  Aereo's  two  artistic  directors. 

Tuomas  Norvio  (Sound  designer — Finland)  is  also  known  as  a  musician  from  groups 
such  as  RinneRadio.  His  compositions  and  acoustic  designs  have  been  heard  in  a  number 
of  circus  and  theatre  performances,  radio  and  TV  shows,  and  installations. 

Production:  Circo  Aereo,  Les  Objets  Volants,  Espoo  City  Theatre,  Espace  Simone 
Signoret — Vitry-le-Francois,  Centre  regional  des  arts  du  cirque  de  Bas  Normandie — 
Cherbourg,  Cirko — Centre  for  New  Circus 

Supported  by:  Region  Champagne  Ardenne — ORCCA,  Ministry  of  culture  France 
DMDTS,  Espace  peripherique/Parc  de  la  Villette,  STOA 
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THE  CIRCUS  IN  FINLAND 

Sarah  Hudsb,  Finland's  Six  Desgres 

THE  CIRCUS  first  arrived  in  Finland  with  Frenchman  Jean  Lustres  equestrian  group, 
which  performed  in  Turku  in  the  summer  of  1802.  Over  the  following  decades  Finland 
became  the  standard  passage  for  foreign  circus  troupes  travelling  between  Stockholm 
and  Saint  Petersburg.  The  first  Finnish  circus  is  thought  to  be  the  one  put  together  by  the 
Ducander  brothers  in  Helsinki  in  1896.  Circus  performers  usually  toured  with  funfairs, 
but  long  distances,  harsh  winters  and  the  high  entertainment  tax  made  it  difficult  to  run  a 
profitable  circus  in  Finland. 

When  Carl-Gustaf  Jernstrom  founded  Sirkus  Finlandia  in  1976,  it  marked  a  new  era 
for  Finnish  circus.  During  its  30  years  of  existence,  the  troupe  has  become  a  company 
of  international  stature.  In  addition  to  Sirkus  Finlandia,  nowadays  there  are  also  a  few 
smaller  circus  troupes  that  travel  and  perform  around  the  country. 

The  circus  has  also  become  a  popular  hobby  for  many  children  and  youngsters,  which 
has  yielded  new  generations  of  performers  and  spectators.  The  first  youth  circuses  were 
founded  in  the  1970s,  and  today  there  are  over  2,100  students  practicing  in  35  youth 
circuses  around  Finland.  Professional  training  became  possible  in  1995  when  Turku 
University  of  Applied  Sciences  established  a  degree  in  circus  studies.  Since  2000  it  has 
also  been  possible  to  get  an  upper  secondary  education  in  circus  in  Lahti. 

New  Circus  arrived  in  Finland  in  the  1990s,  and  today  there  are  about  ten  professional 
troupes  dedicated  to  the  art.  The  best  known  internationally  are  Maksim  Komaro's 
Circo  Aereo  and  Association  WHS.  Circo — Centre  for  New  Circus — a  Helsinki-based 
production  community  for  contemporary  circus,  was  founded  in  2002. 

The  Arts  Council  of  Finland  distributes  grants  and  other  funding  for  circus  activities.  In 
addition,  municipalities,  provinces  and  private  trusts  give  financial  support  to  the  art  of 
circus.  Source:  Finnish  Circus  Information  Centre,  www.sirkusinfo.fi. 
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COMMUNICATIONS 

Dean,  College  of  Fine  Arts  Stephen  Jones 
and  Communications 

Associate  Dean  &  Randall  W.  Boothe 

Executive  Producer 

Producer  Jeffrey  Martin 

BOARD  OF  PRODUCERS 

School  of  Music  Kory  Katseanes 

Department  of  Theatre  Rodger  D.  Sorensen 
and  Media  Arts 

Department  of  Dance  Marilyn  Berrett 

DIVISION  OF  DESIGN  &  PRODUCTION 
Production  Manager  Russell  D.  Richins 
Stage  Events  Coordinator  Jennifer  Reed 
Business  Manager  Kyle  Nielsen 
Assistant  Business  Manager  Kelly  Bready 
Resident  Lighting  Designer  Michael  G.  Handley 
Assistant  Resident  Lighting  Designer  Marianne  Ohran 
Technical  Director  Travis  Coyne 
Assistant  Technical  Director  Ward  Wright 
Special  Projects  Coordinator  Frank  Weight 
Recording  Engineer  JonHolloman 
House  Audio  Engineer  Troy  Streeter 
Costume  Shop  Manager  Donnette  Perkins 
Assistant  Costume  Shop  Manager  Deanne  Dewitt 
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R    F    0    R    M    i    N    G  SERIES 


Utah  Symphony 

Thursday,  March  3,  7:30  pm 
de  Jong  Concert  Hall 
On  sale  now. 


Chanticleer 

Tuesday,  March  1,  7:30  pm 
de  Jong  Concert  Hall 
On  sale  now 


Classics  from  the 
Martha  Graham  Dance 
Company 

Tuesday,  March  22,  7:30  pm 
de  Jong  Concert  Hall 
On  sale  February  22. 


(801)  422-4322  byuarts.com 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Guest  Artist  Recital 

William  Mathis 

Trombone 


assisted  by 

Robin  Hancock;  piano 
Jaren  Hinckley,  clarinet 
Will  Kimball,  trombone 


7:30  p.m. 
12  February  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Concerto  in  B-flat,  op.  7,  no.  3 
Allegro 
Adagio 
Allegro 


Tomaso  Albinoni 
Arr.  Branimir  Slokar 


Variations 


L6on  Stekke 


Two  Songs 

Transcribed  by  Gretchaninoff 

Beau  Soir 

Romance 


Claude  Debussy 


Danz6n  Paquito  D'Rivera 

with  Jaren  Hinckley,  clarinet 


Patterns  and  Poses 


Steven  Paxton 


INTERMISSION 


Force  of  the  Mind  Steven  Ricks 

with  Will  Kimball,  trombone 


This  musical  event  is  the  eighty-seventh  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Faculty  Artist  Recital 

Lawrence  Green 

Guitar 


with 

Arden  Hopkin,  baritone 

and 

Justin  Leslie^  guitar 


1:30  p.m. 

12  February  2011 

Auditorium 

Museum  of  Art 


PROGRAM 


Serenata  espanola 


Variations  on  a  Theme  by  Mozart,  op.  9 


Farewell  to  Stromness 


Suite  Espanola,  op.  47 
Asturias 

Batucada 


Danza  Espanola  No.  10 
Milonga 


Mr.  Green,  solo  guitar 


Joaquin  Malats 
1872-1912 

Fernando  Sor 
1778-1839 

Peter  Maxwell-Davies 
b.  1934 

Isaac  Alb eniz 
1860-1909 

Isaiah  Savio 
1900-1977 


Enrique  Granados 
1867-1916 

Jorge  Cardoso 
b.  1949 


Mr.  Green  and  Mr.  Leslie,  guitar 


Solamente  una  vez 


Carmen  Carmela 


Besame  mucho 


Aquellos  ojos  verdes 


Agustin  Lara 
1897-1970 

Traditional 
Arr.  Lawrence  Green 

Consuelo  Velazquez 
1916-2005 

Nilo  Menendez 
1902-1987 


Mr.  Hopkin,  baritone,  Mr.  Green  gui  tar 

Ihis  musical  event  is  the  eighty-sixth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Matt  Tippetts 

Percussion 


in  Senior  Recital 
Student  of  Ron  Brough 


Assisted  by 

Chris  Nelson,  marimba 

Danielle  Priest,  flute 


Required  for  the  Bachelor  of  Music  Education  Degree 


6:00  p.m. 

11  February  20 11 

E-250 

Harris  Fine  Arts  Center 


PROGRAM 


Prelude  from  English  Suite  No.  2  in  A  Minor 


Johann  Sebastian  Bach 
1685-1750 


Chris  Nelson,  marimba 


Solo  Dialogue 


Stanley  Leonard 
b.  1931 


Trilogy 

A  Vision  in  a  Dream 

A  Fragment 

With  a  Mazy  Motion 


Tim  Huesgen 
b.  1957 


Morris  Dance 


William  Kraft 
b.  1923 


Doctor  Gradus  ad  Parnassum 


Claude  Debussy 
1862-1918 


Beneath  the  Canopy 
The  Forest  Beckons 
Rivers  Gently  Flowing 
Exotic  Birds  of  Paradise 
Twilight  Calmness/Song  of  the  Orchid 
Python  Dance 


Danielle  Priest,  flute 


Phillip  Parker 
b.  1953 


This  musical  event  is  the  Ninetieth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Heidi  Astle 

Piano 


in  Sophomore  Recital 
Student  of  Irene  Peery-Fox 


Assisted  by 

Jessice  Weiss  Draper,  piano 


Music  Education  Major 

with  an  Emphasis  in  Performance 


9:30  p.m. 
10  February  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Sonata  in  G  Major,  K.  146 
Sonata  in  G  Minor  K.  31 


Domenico  Scarlatti 
1685-1757 


Piano  Concerto  in  A  Minor,  op.  16 
Allegro  moderato 


Edvard  Grieg 
1843-1907 


Sonata  in  C  Major,  K.  309 
Allegro  con  spirito 
Andante  un  poco  adagio 
Rondeau:  Allegretto  grazioso 


Wolfgang  Amadeus  Mozart 
1756-1791 


Eight  Concert  Etudes,  op.  40 
Prelude 
Raillery 


Nikolai  Kapustin 
b.  1937 


Prelude  in  D  Major,  op.  23,  no.  4 


Serge  Rachmaninoff 
1873-1943 


Hungarian  Rhapsody,  no.  15  "Rakoczi  March' 


Franz  Liszt 
1811-1886 


This  musical  event  is  the  eightieth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Daniel  Stolworthy 

Euphonium 


in  Senior  Recital 
Student  of  Steve  Call 


Assisted  by 

Robin  Hancock,  piano 

Shizuka  Purdon,  euphonium 

Ryan  Lee,  tuba 

David  King,  tuba 


Required  for  the  Bachelor  of  Music  Education 
with  a  K-12  Instrumental  Emphasis 


7:30  p.m. 
10Feburary2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Rhapsody  for  Euphonium  James  Curnow 

b.  1943 


Lyric  Suite  Donald  White 

b.  1921 


The  Swan  (Le  Cygne)  Camille  Saint  Saens 

1835-1921 


Intermission 


Six  Studies  in  English  Folksong  Ralph  Vaughan  Williams 

Van  Diemans  Land  1872-1958 

The  Lady  and  the  Dragon 
Lovely  On  the  Water 
Spurn  Point 

She  Borrowed  Some  of  Her  Mother  s  Gold 
As  I  Walked  Over  London  Bridge 


Euphonium  Concerto  Joseph  Horovitz 

b.  1926 


Dances  John  Stevens 

b.  1951 

BYU  Honors  Tuba  Quartet 
Steve  Call,  director 


This  musical  event  is  the  eighty-ninth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

B Y  U I  COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 

School  of  Music 

presents 


Deseret  Piano  Trio 


Julie  Be  van,  cello 
Jeffrey  Shumway,  piano 
Alexander  Woods,  violin 

with  Guest  Artist 

Claudine  Bigelow,  viola 


7:30  p.m. 
9  February  20 11 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Piano  Quartet  in  G  Minor,  K.  478  Wolfgang  Amadeus  Mozart 

Allegro  1756-1791 

Andante 
Rondo:  Allegro 

Claudine  Bigelow,  viola 


Elegiac  Trio  No.  1  in  G  Minor  (1892)  Serge  Rachmaninoff 

1873-1943 


Second  Trio  in  B  Minor,  op.  76  Joaquin  Turina 

Lento— Allegro  molto  moderato  1882-1949 

Molto  vivace 
Lento — Andante  mosso 


This  musical  event  is  the  eighty-fifth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Guest  Artist  Recital 


NOVA  Chamber  Players 


Gerald  Elias,  Hasse  Borup 
Violin 

Julie  Edwards,  Carl  Johansen 
Viola 

Walter  Haman,  Kevin  Shumway 
Cello 

Jason  Hardink 
Harpsichord,  organ 


7:30  p.m. 
8  February  20 11 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Rosary  Sonata  No.  1,  "The  Annunciation"  Heinrich  Ignaz  Franz  Biber 

1644-1704 


Trio  Sonata  in  C  Major,  BWV  1037  Johann  Sebastian  Bach 

1685-1750 


NOVA  Commissioned  Work  Steven  Ricks 


Sextet  in  G  Major,  op.  36  Johannes  Brahms 

1833-1897 


This  musical  event  is  the  eighty-fourth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Briana  Hurst 

Oboe 

in  Graduate  Recital 

Student  of  Geralyn  Giovannetti 


Assisted  by- 
Forrest  Howell,  piano 


Required  for  the  Master  of  Music  Degree 
with  an  Emphasis  in  Performance 


PROGRAM 


3:30  p.m. 
5  February  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


Concerto  in  C  Major,  op.  7/3  (1737)  Jean-Marie  Leclair 

Allegro  1697-1764 

Adagio 
Allegro  assai 


Sonata  for  Oboe  and  Piano  (2004)  Bill  Douglas 

I.  Cantabile  b.  1944 

II.  Expansive 

III.  Singing,  playful 


Intermission 


Half  Moon  at  Checkerboard  Mesa:  Philip  Kent  Bimstein 

Fantasy  for  Oboe,  Frogs,  Crickets  and  Coyotes  (1997)  b.  1947 


Concerto  (1955)  Bohuslav Martinu 

Moderato  1890-1959 

Poco  Andante 
Poco  Allegro 


This  musical  event  is  the  eighty-first  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Kiersten  Favero 

Piano 


in  Sophomore  Recital 
Student  of  Jeffrey  Shumway 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


7:30  p.m. 
5  February  20 1 1 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Les  collines  d'Anacapri  (The  Hills  of  Anacapri) 


Claude  Debussy 
1862-1918 


Piano  Sonata  in  C  Minor,  K.  457 
Molto  Allegro 
Adagio 
Allegro  assai 


Wolfgang  Amadeus  Mozart 
1756-1791 


Promenades 

A  pied  (on  foot) 

En  auto  (a  car) 

A  cheval  (a  horse) 

En  chemin  de  fer  (railroad) 

A  bicyclette  (a  bicycle) 

En  diligence  (in  diligence) 


Francis  Poulenc 
1899-1963 


Prelude  op.  11,  no.  9 


Alexander  Nikolayevich  Scriabin 
1872-1915 


Prelude  in  B-flat  Minor,  op.  36 


Antoly  Liadov 
1855-1914 


Prelude  in  D  Major  op.  23,  no.  4 


Serge  Rachmaninoff 
1873-1943 


Hungarian  Rhapsody  No.  3  in  B-flat  Major 


Franz  Liszt 
1811-19886 


This  musical  event  is  the  seventy-ninth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Bethany  Richards 

Piano 


in  Sophomore  Recital 
Student  of  Richard  Anderson 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


5:30  p.m. 
3  February  20 11 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Nocture,  op.  27,  no.  1 


Fryderyk  Franciszek  Chopin 
1810-1849 


Intermezzo,  op.  118,  no.  2 


Johannes  Brahms 
1833-1897 


Estampes 
Pagodes 
Jardin  sous  la  pluie 


Claude  Debussy 
1862-1918 


French  Suite  6  in  E  Major  BWV  817 
Allemande 
Courante 
Sarabande 
Gavotte 
Polonaise 
Menuet 
Bourree 
Gigue 


Johann  Sebastian  Bach 
1685-1750 


Hungarian  Rhapsody  #13 


Franz  Liszt 
1811-1886 


This  musical  event  is  the  seventy-eighth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Orpheus  Winds 


April  Clayton,  flute 
Geralyn  Giovannetti,  oboe 
Jaren  Hinckley;  clarinet 
Laurence  Lowe,  horn 
Christian  Smith,  bassoon 


7:30  p.m. 
3  February  20 11 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Quintet  in  D  Minor,  op.  68,  no.  3  Franz  Danzi 

Andante  sostenuto — Allegretto  1763-1826 

Andante 

Minuetto:  Allegretto 
Finale:  Allegro  assai 


Reflection  for  Woodwind  Quintet  Laurence  Lowe 

Hope  b.  1956 

Hubunculus 


INTERMISSION 


Quintet  for  Winds  No.  2  David  Maslanka 

I.  b.  1943 

II. 
III. 


This  musical  event  is  the  seventy-sixth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Trumpet  Chamber  Night 


David  Brown,  director 


7:30  p.m. 

3  February  20 11 

Room  313 

University  Parkway  Center 


PROGRAM 


Path  of  Discovery 


Erik  Morales 
b.  1966 


Capriccio 


Hallelujah;  from  Messiah 


Concert  Etude 


Spencer  Wallin,  trumpet 
Mariah  Wilson,  piano 


Marcel  Bitsch 
b.  1921 


George  Frideric  Handel 

1685-1759 

Arr.  Barry  Ford 

Alexander  Fyodorovich  Goedicke 

1877-1957 

Arr.  David  Hickman 


Metallic  Fury 


Erik  Morales 
b.  1966 


Concerto  for  Trumpet 


Four  Brothers 


Alexander  Grigorevich  Arutunian 

b.  1920 


Joshua  Coffey  trumpet 
Jayne  Galloway,  piano 


Ammon  Doman,  piano 
Zoe  Jorgensen,  bass 
Nate  Haines,  drums 


Jimmy  Giuffre 

1921-2008 

Arr.  James  Olcott 


Trumpet  Ensemble 

Kris  Anderson,  Ali  Atkinson,  Brett  Belingheri,  Bryce  Call, 

Charlie  Carr,  Josh  Coffey,  Brandt  Jensen,  Austie  Robinson,  Rinda  Romney, 

Beth  Sawyer,  Spencer  Wallin,  Jessica  White 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Amanda  Nash 

Piano 


in  Graduate  Recital 
Student  of  Irene  Peery  Fox 


Required  for  the  Master  of  Music  Degree 
with  an  Emphasis  in  Performance 


9:30  p.m. 
2  February  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Miroirs  Maurice  Ravel 

La  valee  des  clockes  (The  Valley  of  the  Bells)  1875-1937 

Une  barque  sur  l'ocean  (The  Boat  on  the  Ocean) 


Sonata  No.  9  in  A  minor,  K.  3 1 0  Wolfgang  Amadeus  Mozart 

Allegro  maestoso  1756-1643 

Andante  cantabile  con  expressione 
Presto 


The  Montagues  and  Capulets  from  Romeo  and  Juliet  Sergey  Prokofiev 

1891-1953 


Lob  der  Thranen  (Praise  of  Tears)  Franz  Schubert 

Transcribed  for  piano  by  Franz  Liszt  1 797- 1 828 


Auf  dem  Wasser  zu  singen  (Boating  Song)  Franz  Schubert 

Transcribed  for  piano  by  Franz  Liszt 


Polonaise  -  Fantaisie  in  A- flat  Major,  op.  61  Fryderyk  Franciszek  Chopin 

1810-1847 


This  musical  event  is  the  seventy-seventh  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Justin  Laukat 

Clarinet 


in  Junior  Recital 
Student  of  Jaren  Hinckley 


Assisted  by 
Diane  Bastian,  piano 
Amber  Seeley,  flute 
Matt  Slack,  marimba 
Kirsten  Tenney,  violin 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


5:30  p.m. 
2  February  20 11 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Concerto  in  F  Minor,  op.  73  Carl  Maria  V.  Weber 

I.  Allegro  moderato  1786-1826 


Diane  Bastian,  piano 


Tarantella,  op.  6  Camille  Saint  Saens 

1835-1921 


Amber  Seeley,  flute 
Diane  Bastian,  piano 


Suite  Mythologique,  op.  38  (for  solo  clarinet)  Leonardo  De  Lorenzo 

III.  Apollo  1875-1962 


Intermission 


Sonatina  (for  solo  clarinet)  Miklos  Rozsa 

I.  Tema  con  variazioni  1 907- 1 995 

II.  Vivo  e  giocoso 


And  Legions  Will  Rise  Kevin  Putts 

b.  1971 


Matt  Slack,  marimba 
Kirsten  Tenney,  violin 


This  musical  event  is  the  seventy-second  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Spencer  Wallin 

Trumpet 


in  Junior  Recital 
Student  of  David  Brown 


Assisted  by 

Mariah  Wilson,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


7:30  p.m. 

27  January  2011 

UPC 

Brigham  Young  University 


PROGRAM 


Intrada  pour  trompette  en  ut  &  piano 


Arthur  Honegger 
1892-1955 


Capriccio  pour  trumpette 


Marce  Bitsch 
b.  1921 


From  the  Shores  of  the  Mighty  Pacific 


Herbert  L.  Clarke 
1867-1945 


Intermission 


Concerto  for  Trumpet  and  Orchestra 


Harri  Wessman 
b.  1949 


This  musical  event  is  the  seventy-sixth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Sonolumina  Ensemble 

An  Evening  of  Music 
for  Clarinet  and  Strings 


with  BYU  Faculty  Artists 

Alexander  Woods,  violin 
Julie  Bevan,  cello 


and  Guest  Artists 

Russell  Harlow,  clarinet 
Rebecca  Moench,  violin 
Leslie  Harlow,  viola 


7:30  p.m. 
25 January  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Abendlied 


Robert  Schumann 

1810-1856 

Arr.  Bussoni 


Herbstlied 


Pyotr  Il'yich  Tchaikovsky 

1840-1893 

Arr.  Takemitsu 


Adagio 


Carl  Baermann 
1810-1885 


Oriental  Reverie 


Aleksandr  Glazunov 
1865-1936 


Canzona 


Sergey  Ivanovich  Taneyev 
1856-1915 


INTERMISSION 


Quatour  Slave,  op.  26 

Moderato 

Interludium 

Alia  Mazurka 

Finale  "Une  fete  Slave' 


Aleksandr  Glazunov 


This  musical  event  is  the  seventy-third  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Chris  Nelson 

Percussion 


in  Senior  Recital 
Student  of  Ronald  Brough 


Assisted  by 

Matt  Tippetts,  percussion 

Charlie  Carr,  trumpet 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Music  Education 


6:00  p.m. 

22 January  2011 

E-250 

Harris  Fine  Arts  Center 


PROGRAM 


Prelude,  from  Suite  II  in  A  minor 


Johann  Sebastian  Bach 
1685-1750 


Matt  Tippetts,  marimba 


Six  Unaccompanied  Solos  for  Snare  Drum 
No.  1 

No.  2 
No.  5 


Michael  Colgrass 
b.  1932 


Virginia  Tate 


Paul  Smadbeck 
b.  1955 


Rhapsody  No.  2  for  Solo  Timpani 


Alexis  A.  Orfaly 
b.  1974 


Blast! 


Transacribed  by  Nelson/Tippetts 
Matt  Tippetts,  snare  drum 


Diversion  for  Two 


Donald  Erb 
1927-2008 


Charlie  Carr,  trumpet 


This  musical  event  is  the  seventy-fifth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BYU  College  of  Fine  Art 

Performing  Arts  Series 


7:30,  January  21, 2011 
Madsen  Recital  Halll 
Harris  Fine  Arts  Center 


°Wtk 


B     Y     I 


como 


W I N  T  E  R  is  the  perfect  time  to  stay  inside  a  warm  performance  space  to  enjoy  live  music, 
theatre,  or  dance — and  we  have  a  lineup  of  guest  artists  coming  to  campus  this  winter  that 
will  surely  keep  you  warm,  enlightened,  and  entertained! 

To  get  things  started,  we  are  thrilled  to  welcome  tonight  the  return  of  the  Chamber  Music 
Society  of  Lincoln  Center  to  BYU.  This  acclaimed  ensemble  of  fine  classical  musicians 
last  performed  here  in  the  fall  of  2003. 


Throughout  the  winter  we  will  continue  our  commitment  to 
presenting  a  diverse  variety  of  professional  musicians,  dancers, 
and  theatre-makers  on  campus,  including  the  Franco/Finnish 
physical  theatre  company,  Circo  Aereo;  Chanticleer,  An 
Orchestra  of  Voices;  the  Utah  Symphony;  and  the  Martha 
Graham  Dance  Company  in  a  unique  collaboration  with  the 
BYU  Dept.  of  Dance  and  School  of  Music.  I  hope  you  will  join 
us  for  these  thrilling  performances. 


You  may  find  it  interesting  to  know  that  while  many  of  these  guest  artists  are  here, 
our  students  have  wonderful  and  unique  opportunities  to  interact  with  them.  The 
performance  you  are  about  to  see  is  likely  the  culminating  event  of  a  series  of  on-site 
workshops,  master  classes,  or  other  outreach  opportunities  the  artists  participate  in 
while  on  campus.  Your  ticket  purchase  helps  to  make  these  extraordinary  educational 
opportunities  possible,  and  we  are  most  grateful  to  you  for  your  important  role  in 
enhancing  the  value  of  our  students' experience  while  at  BYU. 

Thank  you  so  much  for  being  here  tonight.  We  truly  appreciate  your  support  of  the  arts  at 
Brigham  Young  University. 


Jeffrey  Martin 

PRODUCER 


PERFORMING 


ARTS 


SERIES 


Herald  R.Clark  (circa  1913) 

Photo  courtesy  L.Tom  Perry  Special 
Collections,  Harold  B.  Lee  Library,  BYU. 


byu's  TRADITION  of  bringing  the  worlds  greatest  minds 
and  talents  to  campus  was  established  in  1903  by  the  University 
Lyceum  Program.  More  than  three  decades  later,  with 
encouragement  from  university  administration,  lyceum  chair 
Herald  R.  Clark  brought  the  program  into  the  future.  Among 
other  things,  he  rallied  support  and  expanded  the  program 
to  include  performances  by  the  finest  performing  artists  in 
the  world.  Sensitive  to  the  role  the  performing  arts  play  in 
developing  the  human  soul,  Clark  worked  to  provide  enriching 
experiences  for  BYU  students  and  members  of  the  community. 
He  was  a  master  salesman  who  could  sometimes  persuade 
touring  artists  to  take  the  train  "over  the  mountain"  to  perform 
in  Provo,  often  for  a  fraction  of  their  regular  fees. 


Over  the  years,  hundreds  of  thousands  of  students  and  community  patrons 
have  been  enriched  by  performances  that  have  combined  academic 
excellence  with  artistic  expression.  The  roster  of  vocalists,  musicians, 
ensembles,  and  entertainers  that  have  performed  at  BYU  reads  like  a 
billing  for  Carnegie  Hall. 

Since  the  time  of  Clark's  death  in  1966,  the  Performing  Arts  Series 
has  continued  under  the  direction  of  the  College  of  Fine  Arts  and 
Communications.  With  a  board  of  advisers  consisting  of  leaders  from  the 
School  of  Music,  Department  of  Theatre  and  Media  Arts,  Department 
of  Dance,  and  Division  of  Design  and  Production,  the  Performing  Arts 
Series  looks  forward  to  educating,  serving,  and  entertaining  the  BYU 
community  for  many  more  years  to  come. 


Today,  BYU'S  Performing  Art  Series  accentuates  the  skills  of  students  and 
faculty  and  to  support  the  university's  performance-oriented  programs 
through  visiting  professional  seminars  and  mentoring  sessions.  This 
collaboration  between  professional  guest  artists,  students,  and  faculty  helps 
fulfill  the  BYU  mission  of  providing  "intensive  learning  in  a  stimulating 
setting  where  a  commitment  to  excellence  is  expected  and  the  full 
realization  of  human  potential  is  pursued. 


Trio  in  D  Major  for  Violin,  Viola, 
and  Cello,  op.  9,  no.  2 

Allegretto 

Andante  quasi  allegretto 

Menuetto:  Allegro 

Rondo:  Allegro 


Ludwig  Van  Beethoven 
1770-1827 


Trio  for  Piano,  Violin,  and  Cello  (1998) 

Pierre  Jalbert 

Life  Cycle 

b.  1967 

Agnus  Dei 

INTERMISSION 

Quartet  in  G  Minor  for  Piano,  Violin,  Viola, 

Johannes  Brahms 

and  Cello,  op.  25 

1833-1897 

Allegro 

Intermezzo:  Allegro  ma  non  troppo — Trio: 

Animato 

Andante  con  moto 

Rondo  alia  zingarese:  Presto 

Wu  Wzn^piano 

Arnaud  Sussmann,  violin 

Mark  Holloway,  viola 

Andreas  Brantelid,  cello 


Chamber  Music  Society's  touring  program  is  made  possible  in  part  by  the 
Lila  Acheson  and  DeWitt  Wallace  Endowment  Fund. 

Please  turn  off  cell  phones,  beepers,  and  other  electronic  devices. 

Exclusive  tour  management:  Opus  3  Artists,  470  Park  Avenue  South, 
New  York,  NY  10016, 0pus3artists.com 


PERFORMING 


ARTS 


S     E     R     I     E 


Co-artistic  director  of  The  Chamber  Music 
Society,  pianist  Wu  Han  ranks  among  the  most 
esteemed  and  influential  classical  musicians  in 
the  world  today.  She  has  risen  to  international 
prominence  through  her  wide-ranging  activities 
as  a  concert  performer,  recording  artist,  educator, 
arts  administrator,  and  cultural  entrepreneur.  As  a 
recitalist,  concerto  soloist,  and  chamber  musician, 
Wu  Han  has  appeared  at  many  of  the  most 
prestigious  venues  across  the  United  States  and 
around  the  world.  In  addition  to  her  distinction  as 
one  of  classical  musics  most  accomplished  performers,  she  has  established 
a  reputation  for  her  dynamic  and  innovative  approach  to  the  recording 
studio.  In  1997  Wu  Han  and  David  Finckel  launched  ArtistLed,  classical 
music's  first  musician-directed  and  Internet-based  recording  company. 
Wu  Han  has  achieved  universal  renown  for  her  passionate  commitment 
to  nurturing  the  careers  of  countless  young  artists  through  a  wide  array  of 
education  initiatives.  For  many  years,  she  taught  alongside  the  late  Isaac 
Stern  at  Carnegie  Hall  and  the  Jerusalem  Music  Center.  In  2009,  under 
the  auspices  of  The  Chamber  Music  Society  of  Lincoln  Center,  Wu  Han 
and  David  Finckel  established  chamber  music  training  workshops  for 
young  artists  in  Korea  and  Taiwan.  They  are  also  the  founding  artistic 
directors  of  Music@Menlo,  a  chamber  music  festival  and  institute  in 
Silicon  Valley. 


Winner  of  a  2009  Avery  Fisher  Career  Grant, 
violinist  Arnaud  Sussmann  has  performed  as 
soloist  throughout  the  United  States,  Central 
America,  Europe,  and  Asia,  at  such  venues 
as  Carnegie  Hall,  Avery  Fisher  Hall,  Alice 
Tully  Hall,  the  Smithsonian  Museum,  and  the 
Louvre.  He  has  appeared  with  the  New  York 
Philharmonic,  American  Symphony  Orchestra, 
Monaco  Chamber  Orchestra,  Nice  Orchestra, 
Orchestre  des  Pays  de  la  Loire,  El  Salvador 
National  Symphony  Orchestra,  and  Tanglewood 
Music  Center  Orchestra.  His  2010-11  season  includes  a  tour  of  Israel, 
an  appearance  at  the  Cartagena  Music  Festival,  and  a  performance 
with  CMS  on  PBS'  Live from  Lincoln  Center.  He  has  performed  with 
many  of  today  s  leading  artists:  Itzhak  Perlman,  Menahem  Pressler, 
Joseph  Kalichstein,  Miriam  Fried,  Paul  Neubauer,  Fred  Sherry,  and 
Gary  Hoffman.  He  studied  at  The  Juilliard  School  with  Boris  Garlitsky 
and  Itzhak  Perlman,  who  chose  him  to  be  a  Starling  Fellow,  an  honor 
qualifying  him  as  Mr.  Perlmans  teaching  assistant  for  two  years. 


B     Y     U 


Violist  MarkHolloway  is  a  chamber  musician 
increasingly  sought  after  in  the  United  States  and 
abroad.  He  has  appeared  at  prestigious  festivals 
such  as  Marlboro,  Ravinia,  Caramoor,  Banff,  Taos, 
Music  from  Angel  Fire,  Mainly  Mozart,  and  the 
Boston  Chamber  Music  Society.  Performances 
have  taken  him  to  far-flung  places  such  as  Chile 
and  Greenland,  and  he  plays  regularly  at  chamber 
music  festivals  in  France,  Switzerland,  and  at  the 
International  Musicians  Seminar  in  Prussia  Cove, 
England.  A  member  of  the  Jupiter  Symphony 
Chamber  Players,  he  frequently  appears  as  a  guest  with  the  New  York 
Philharmonic,  the  Orpheus  Chamber  Orchestra,  and  the  American 
Symphony,  where  he  has  been  guest  principal  violist.  He  has  also  been 
principal  violist  of  the  New  York  String  Orchestra,  the  Tanglewood  Music 
Center  Orchestra,  and  was  a  member  and  guest  principal  of  the  Chamber 
Orchestra  of  Philadelphia.  Hailed  as  an  "outstanding  violist"  by  the 
American  Record  Guide  y  he  has  recorded  for  Naxos  and  Albany  Records.  A 
member  of  Chamber  Music  Society  Two,  Mr.  Holloway  was  a  student  of 
Michael  Tree  at  The  Curtis  Institute  of  Music,  and  received  his  bachelor's 
degree  from  Boston  University  as  a  student  of  Michelle  LaCourse. 


One  of  Scandinavia's  leading  cellists,  Andreas 
Brantelid  made  his  solo  debut  with  orchestra  at 
age  14  with  the  Royal  Danish  Orchestra  and  has 
since  appeared  with  all  the  major  Scandinavian 
orchestras.  This  season  he  makes  debuts  with 
the  Munich  Chamber  Orchestra  in  Germany 
and  Spain,  the  Brussels  Philharmonic  at  the 
Amsterdam  Concertgebouw,  and  the  City  of 
Birmingham  Symphony  Orchestra.  He  recendy 
made  debuts  at  Carnegie  Hall  and  Wigmore 
Hall  with  Swedish  pianist  Bengt  Forsberg.  He 
has  recorded  works  by  Tchaikovsky,  Schumann,  and  Saint-Saens  with 
the  Danish  Radio  Symphony  Orchestra  and  a  disc  of  chamber  music 
by  Chopin,  both  for  the  EMI  label.  Recipient  of  a  Borletti-Buitoni 
Fellowship,  he  was  the  first  Scandinavian  to  win  first  prize  in  the 
Eurovision  Young  Musicians  Competition  and  the  Paulo  International 
Cello  Competition.  He  currendy  studies  with  Frans  Helmersson  at  the 
Kronberg  Academy.  Mr.  Brantelid  is  a  member  of  Chamber  Music  Society 
Two  and  plays  a  1665  Andreas  Guarnerius  "Terese"  cello. 


ERFORMING  ARTS  SERIES 


COLLEGE  OF  FINE  ARTS  & 
COMMUNICATIONS 

Dean,  College  of  Fine  Arts  Stephen  Jones 
and  Communications 

Associate  Dean  &  Randall  W.  Boothe 
Executive  Producer 

Producer  Jeffrey  Martin 

BOARD  OF  PRODUCERS 

School  of  Music  Kory  Katseanes 

Department  of  Theatre  Rodger  D.  Sorensen 
and  Media  Arts 

Department  of  Dance  Marilyn  Barrett 

DIVISION  OF  DESIGN  &  PRODUCTION 
Production  Manager  Russell  D.  Richins 
Stage  Events  Coordinator  Jennifer  Reed 
Business  Manager  Kyle  Nielsen 
Assistant  Business  Manager  Kelly  Bready 
Resident  Lighting  Designer  Michael  G.  Handley 
Assistant  Resident  Lighting  Designer  Marianne  Ohran 
Technical  Director  Travis  Coyne 
Assistant  Technical  Director  Ward  Wright 
Special  Projects  Coordinator  Frank  Weight 
Recording  Engineer  JonHolloman 
House  Audio  Engineer  Troy  Streeter 
Costume  Shop  Manager  Donnette  Perkins 
Assistant  Costume  Shop  Manager  Deanne  Dewitt 


BYU   PERFORMING   ARTS   SERIES 


Circo  Aereo 

Tuesday,  Feb.  15 
7:30  PM 

de  Jong  Concert  Hall 


Chanticleer 

Tuesday,  March  1 
7:30  PM 

de  Jong  Concert  Hall 


Utah  Symphony 

Thursday,  March  3 
7:30  PM 

de  Jong  Concert  Hall 


(801)  422-4322  byuarts.com 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Justin  Laukat 

Clarinet 


in  Junior  Recital 
Student  of  Jaren  Hinckley 


Assisted  by 

Diane  Bastian,  piano 

Sarah  Clark,  flute 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


5:30  p.m. 
21  January  20 11 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Concerto  in  F  Minor,  op.  73  Carl  Maria  V.  Weber 

I.  Allegro  moderate)  1786-1826 

II.  Adagio  ma  non  troppo 


Diane  Bastian,  piano 


Suite  Mythologique,  op.  38  (for  solo  clarinet)  Leonardo  De  Lorenzo 

III.  Apollo  1875-1962 


Tarantella,  op.  6  Camille  Saint  Saens 

1835-1921 

Sarah  Clark,  flute 
Diane  Bastian,  piano 


Intermission 


Sonatina  (for  solo  clarinet)  Miklos  Rozsa 

I.  Tema  con  variazioni  1 907- 1 995 

II.  Vivo  e  giocoso 


Tarantella,  op.  6  Camille  Saint  Saens 

1835-1921 

Matt  Slack,  marimba 
Kirsten  Tenney,  violin 


This  musical  event  is  the  seventy-second  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Guest  Artist  Recital 

Rex  Surany 

Double  Bass 


assisted  by 

Lawrence  Gee,  piano 


5:30  p.m. 

21  January  2011 

Nelke  Theatre 

Harris  Fine  Arts  Center 


PROGRAM 


Divertimento  in  D  Major 


Joseph  Haydn 
1732-1809 


Suite  No.  2  for  Unaccompanied  Cello 
in  D  Minor,  BWV  1008 


Johann  Sebastian  Bach 
1685-1750 


INTERMISSION 


Tambourin  Chinois 


Fritz  Kreisler 
1875-1962 


La  Plus  que  Lent 


Claude  Debussy 
1862-1918 


Sonata 


Cesar  Franck 
1822-1890 


This  musical  event  is  the  seventy-fifth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Laurel  Luke  Christensen 

and 

Lily  Ferguson 

Mezzo  Sopranos 

in  Senior  Recital 

Students  of  Arden  Hopkin  and  Lawrence  Vincent 

Assisted  by 

Camille  Balleza,  piano  Jenny  Cho,  piano 

Mary  Julia  McKean,  violin     Heather  Miller,  trumpet 
Briana  Nielson,  violin  Brian  Parker,  trumpet 

Eric  Smith,  guitarron  Marcus  Voght,  vihuela 

Jaxon  Williams,  guitar  Sophie  Wilson,  violin 

Melissa  Lopez  Melo,  dancer  Ruth  Flores,  dancer 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Music  Education 


7:30  p.m. 
20  January  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Er  der  herrlichste  von  Allen  * 
DieMainacht  * 
AndieMusik  + 
Das  verlassene  Magdlein  + 


Robert  Schumann 

1810-1856 

Johannes  Brahms 

1833-1897 

Franz  Schubert 

1797-1828 

Hugo  Wolf 

1860-1903 


II  pleut  doucement  sur  la  Ville,  from  Ariettes  Oubliees  + 

Duo  Nocturne,  from  Beatrice  et  Benedict  *+ 

Lydia  * 

Notre  Amour  * 


Claude  Debussy 

1862-1918 

Hector  Berlioz 

1803-1869 

Gabriel  Faure 

1845-1924 


Just  Spring  * 

Early  in  the  Morning  * 

When  I  Have  Sung  My  Songs   + 

O  Divine  Redeemer  + 


John  Duke 

1899-1984 

Ned  Rorem 

b.  1923 

Ernest  Charles 

1895-1984 

Charles  Gounod 

186218-1893 


Qui  sedes  ad  dexteram  Patris  * 

La  pastorella  dell'  Alpi  + 

Smanie  Implacabili,  from  Cost  fan  tutte  * 


Johann  Sebastian  Bach 

1685-1750 

Gioachino  Rossini 

1792-1868 

Wolfgang  Amadeus  Mozart 

1756-1791 


La  Negra   + 


Besame  Mucho  + 


Silvestre  Vargas 

d.  1985 

Ruban  Fuentes 

b.  1926 

Consuelo  Velazquez 

1916-2005 


*  Sung  by  Laurel  Luke  Christensen 
+  Sung  by  Lily  Ferguson 


The  Brigham  Young  University  School  of  Music  welcomes  you  to  this  event.  We  are 
grateful  for  your  attendance  and  support.  So  everyone  can  enjoy  this  performance,  we 
ask  for  your  attention  to  several  issues: 

Please  take  a  moment  to  turn  off  your  cellular  phone,  pager,  or  any 
audio  alerts.  Since  tonight's  concert  is  being  recorded,  we  ask  you  to  be 
as  quiet  as  possible  during  the  performance. 

Please  notice  the  organization  of  the  program  so  that  your  applause  will 
be  offered  at  appropriate  intervals.  Entire  works  or  groupings  of  pieces 
will  usually  be  performed  without  interruption. 

If  you  must  leave  during  the  performance,  please  wait  for  applause  to 
do  so. 

Please  help  us  maintain  a  more  formal  atmosphere  appropriate  in 
performances  sponsored  by  the  School  of  Music.  Shouting  to  performers, 
whistling,  or  talking  during  the  performance  is  inappropriate  here. 

Thank  you  for  not  bringing  babies  or  children  too  young  to  enjoy  this 
concert. 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


This  musical  event  is  the  seventieth-first  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

BYul  COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 

School  of  Music 

presents 


Faculty  Artist  Recital 

Garrick  Woods 

Cello 


assisted  by 

Alex  Woods,  violin 


5:30  p.m. 
19 January  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Suite  No.  4  in  E-flat  Major,  BWV  1010  Johann  Sebastian  Bach 

Prelude  1685-1750 

Allemande 
Courante 
Sarabande 
Bourree 
Gigue 


Sonata  for  Solo  Violoncello  (1958)  George  Crumb 

Fantasia  b.  1929 

Tema  pastorale  con  variazioni 
Toccata 


INTERMISSION 


Duo  fur  Violine  und  Violoncello,  op.  7  Zoltan  Kodaly 

Allegro  serioso,  non  troppo  1882-1 967 
Adagio 
Maestoso  e  largament,  ma  non  troppo  lento 

Alex  Woods,  violin 


This  musical  event  is  the  sixty-seventh  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Faculty  Artist  Recital 

Neil  Thornock 

Composer 


assisted  by 

Upland  Chamber  Ensemble 

and 

Scott  Holden,  piano 


7:30  p.m. 
14  January  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Canonic  Variations  on  Lord,  We  Come  Before  Thee  Now 

Neil  Thornock,  organ 


Neil  Thornock 


Traptalk 


Syncrasy 
Helix 
Clunk 


Adam  McCord,  saxophone 
Neil  Thornock,  harpsichord 


Paul  Tucker,  saxophone 


All  the  Goods  Are  Stolen 


Adam  McCord,  saxophone 

Paul  Tucker,  saxophone 

Scott  Holden,  piano 


This  musical  event  is  the  seventieth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Halie  Augustus 

Piano 


in  Sophomore  Recital 
Student  of  Scott  Holden 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


9:30  p.m. 
14  January  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Suite  No.  3  in  G  minor  Johann  Sebastian  Bach 

Prelude  1685-1750 

Allemande 
Courante 
Sarabande 
Gavotte  I  &  II 
Gigue 


Novelette  Op.  21  No.  8  Robert  Schumann 

1810-1856 


Sonata  No.  9,  op.  68  "Black  Mass"  Alexander  Nikolay  Andreyevich  Scryabin 

1872-1915 


Etudes-Tableaux,  Op.  39  Serge  Rachmaninoff 

No.  2  in  A  minor  1873-1943 

No.  5  in  E-flat  minor 
No.  8  in  D  minor 
No.  9  in  D  Major 


This  musical  event  is  the  sixty-fifth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Nicole  Johnson  Bullock 

Piano 


in  Graduate  Recital 
Student  of  Scott  Holden 


Required  for  the  Master  of  Music  Degree 
with  an  Emphasis  in  Performance 


5:30  p.m. 
13  January  2011 
Madsen  Recital  Hall 
Harris  Fine  Aits  Center 


PROGRAM 


The  Gardenia  (1970) 


William  Bolcom 
b.  1938 


Italian  Concerto,  BWV  971 


Johann  Sebastian  Bach 
1685-1750 


Sonata  in  A  Major,  D.  664 
Allegro  moderato 
Andante 
Allegro 


Franz  Schubert 
1797-1828 


Der  Doppelganger  (The  Double) 


Madchens  Wunsch  (The  Maidens  Wish) 


Franz  Schubert 

Franz  Liszt 

1811-1886 

Frederic  Chopin 

1810-1849 

Franz  Liszt 


Phantasie  in  F-sharp  minor,  op.  28  "Sonata  ecossaise' 
Con  moto  agitato 
Allegro  con  moto 
Presto 


Felix  Mendelssohn 
1797-1828 


Widmung  (Dedication) 


Robert  Schumann 
1810-1856 


This  musical  event  is  the  sixty-fourth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Guest  Artist  Recital 

Jason  Hardink 

Piano 


The  Piano  Music  of 
Franz  Schubert  and  the 
Second  Viennese  School 


7:30  p.m. 
12  January  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Impromptu  in  F  Minor,  op.  142,  no.  1 
Allegro  moderato 


Franz  Schubert 
1797-1828 


Klavierstuck,  op.  23,  no.  1 
Sehr  langsam 


Arnold  Schoenberg 
1874-1951 


Klavierstuck,  op.  23,  no.  2 
Sehr  rasch 

Impromptu  in  A-flat  Major,  op.  142,  no.  2 
Allegretto 

Klavierstuck,  op.  23,  no.  3 
Andante 

Impromptu  in  B-flat  Major,  op.  142,  no.  3 
Andante 

Klavierstuck,  op.  23,  no.  4 
Schwungyoll  Massig 

Klavierstuck,  op.  23,  no.  5 
Allegro  scherzando 


INTERMISSION 


Sechs  kleine  Klavierstiicke,  op.  19 
Leicht,  zart 
Langsam 
Sehr  langsam 
Rasch,  aber  leicht 
Etwas  rasch 
Sehr  langsam 

Sonata  in  G  Major,  op.  78,  D.  894 
Molto  moderato  e  cantabile 
Andante 

Menuetto:  Allegro  moderato 
Allegretto 


Arnold  Schoenberg 


Franz  Schubert 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


McKay  Harline 

Piano 


in  Senior  Recital 
Student  of  Scott  Holden 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


9:30  p.m. 
7  January  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Guernica,  from  The  New  Pictures  at  an  Exhibition  Seymour  Bernstein 

b.  1927 


Sonata  No.  32  in  C  Minor,  op.  Ill  Ludwig  van  Beethoven 

Maestoso  -  Allegro  con  brio  ed  appassionata  1 770- 1 827 

Arietta:  Adagio  molto,  semplice  e  cantabile 


Mazurka  in  A  Minor,  op.  1 7,  no.  4  Frederic  Chopin 

1810-1849 


Ballade  No.  4  in  F  Minor,  op.  52 


Fantasie  in  B  Minor,  op.  28  Alexander  Scriabin 

1872-1915 


This  musical  event  is  the  sixty-second  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Mindy  Ammons 

Voice 


in  Graduate  Recital 
Student  of  J.  Arden  Hopkin 


Assisted  by: 
Barbara  Allen,  piano 

Marilyn  Reid  Smith,  soprano 
Aubrey  Smith,  violin 
Sini-Tuulia  Sohkanen,  violin 
Gina  Conelly,  viola 
Ashley  Fillmore,  cello 
Briana  Hurst,  oboe 


Required  for  the  Master  of  Music  Degree 
with  an  Emphasis  in  Performance 


7:30  p.m. 
7 January  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Chi  il  bel  sogno  di  Doretta  from  La  Rondine  Giacomo  Puccini 

El'uccellino  1858-1924 

Sole  e  amore 

Avanti  Urania! 

Canto  d  anime 

Senza  mamma  from  Suor  Angelica 


Cacilie  Richard  Strauss 

Breit'  iiber  mein  Haupt  1 864- 1 949 

Morgen! 

Kling! 

Aber  der  Richtige  from  Arabella 


Mes  filles  from  Dialogues  des  Carmelites  Francis  Poulenc 

Selections  from  Fiangailles  pour  rire  1899-1963 

I.     La  Dame  d  Andre 

III.  II  vole 

V.  Violon 

VI.  Fleurs 


The  Trees  on  the  Mountains  from  Susannah  Carlisle  Floyd 

Two  Stevenson  Songs  b.  1926 

Rain 

Where  Go  the  Boats? 
Ain't  It  a  Pretty  Night  from  Susannah 


This  musical  event  is  the  sixty-third  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


An  Evening  of 
Piano  Concerti 


8:00  p.m. 
5  January  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Concerto  No.  1  in  E  Minor,  op.  1 1  Fryderyk  Franciszek  Chopin 

Allegro  maestoso  1 8 1 0- 1 849 

Camille  Balleza 


Concerto  in  A  Minor,  op.  16 
Allegro  moderato 


Yurika  Taura 


Totentanz,  S.  126 


Janessa  Swenson 


Edvard  Grieg 
1843-1907 


Franz  Liszt 


Concerto  No.  2  in  C  Minor,  op.  18 
Allegro  scherzando 

Lucy  Williams 


Serge  Rachmaninoff 
1873-1943 


Concerto  No.  1  in  E-flat  Major,  S.  124  (complete) 

Forrest  Howell 


Franz  Liszt 
1811-1886 


Concerto  in  D-flat  Major,  op.  38 
Allegro  maestoso 


Jonathan  Keith 


Aram  Khachaturian 
1903-1978 


Concerto  No.  5  in  E-flat  Major,  op.  73 
Allegro 

Arianne  Sam 


Ludwig  van  Beethoven 

1770-1827 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


UMTA  State  Audition 
Winners  Concert 


Verina  Chen,  piano 

and 

Joshua  Wright,  piano 


7:30  p.m. 
4  January  2011 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 

Rigoletto -Paraphrase  Franz  Liszt 

1811-1886 

Sonate  in  D  Minor,  op.  3 1,  no.  2  Ludwig  van  Beethoven 

Largo— Allegro  1770- 1 827 

Adagio 

Etude  Tableau  in  C  Minor,  op.  39,  no.  1  Serge  Rachmaninoff 

1873-1943 

Piano  Sonata  No.  2  in  D  Minor  Sergey  Prokofiev 

Vivace— Moderato— Vivace  1891-1953 

Verina  Chen,  piano 


Verina  Chen,  age  sixteen,  began  piano  lessons  at  the  age  of  eight  years  old, 
with  Dr.  Irene  Peery-Fox.  Verina  has  placed  first  in  the  Utah  State  Fair 
Competition  twice,  first  in  the  MTNA  Jr.  Baldwin  Piano  Competition,  first  in 
the  Encore  Concerto  Competition  twice,  and  first  in  the  METTA  Ensemble 
Competition.  She  has  also  received  first  prize  alternate  in  the  MTNA  Jr. 
Baldwin  Competition.  She  has  soloed  with  the  Utah  Symphony  twice  for  its 
Annual  Salute  to  Youth  concert,  performing  Liszt  s  "Hungarian  Fantasy"  and 
Chopin's  "Piano  Concerto  in  F  Minor."  She  was  invited  to  perform  with  the 
Utah  Symphony  in  St.  George  in  December  2009.  She  has  also  soloed  with  the 
Utah  Valley  Symphony  and  the  American  Fork  Symphony  performing  Mozart's 
"Piano  Concerto  in  A  Major,  K.  488,"  as  well  as  giving  solo  performances  in  the 
Assembly  Hall  in  Salt  Lake  City,  and  in  the  Honors  Recitals  as  winner  of  the 
Encore  Piano  Competition.  In  addition  to  piano,  Verina  has  studied  viola  for 
nine  years.  Verina  is  in  twelfth  grade  at  Timpview  High  School  in  Provo.  She 
enjoys  reading,  swimming,  and  tennis. 


Sonata  in  A  Major,  L39 1  Domenico  Scarlatti 

1685-1757 

Ballade  No.  1  in  G  Minor,  op.  23  Fryderyk  Franciszek  Chopin 

Nocturne  in  D-flat  Major,  op.  27  no.  2  1810-1849 

Gaspard  de  La  Nuit  Maurice  Ravel 

Ondine  1875-1937 


Le  Gibet 
Scarbo 


Joshua  Wright,  piano 


Acclaimed  for  his  "sparkling  and  sensitive"  performances,  twenty-three-year- 
old  Joshua  Wright  has  delighted  audiences  across  the  United  States  and  in 
Europe.  Josh  currently  attends  the  University  of  Utah,  studying  under  Dr. 
Susan  Duehlmeier,  working  on  his  master  of  music  degree.  Josh  is  also  a  private 
student  of  world-renowned  concert  pianist  Sergei  Babayan.  Josh  was  the  gold 
medalist  at  the  2010  Seattle  International  Piano  Competition.  He  was  also  the 
first-prize  winner  of  the  2010  American  Protege  International  Competition 
of  Romantic  Music,  as  well  as  the  2010  Music  Teachers  National  Association 
State  Competition.  He  recently  competed  in  the  International  Chopin  Piano 
Competition  Preliminaries  (Warsaw),  Gina  Bachauer  International  Artists 
Competition  (Salt  Lake  City),  and  National  Chopin  Competition  (Miami).  He 
has  won  top  honors  and  competed  in  numerous  other  competitions  including 
the  New  York  Piano  Competition,  Louisiana  International  Piano  Competition, 
Julia  Crane  International  Piano  Competition,  National  Federation  of  Music 
Clubs  Competition,  Pinault  International  Recording  Competition,  Music 
Teachers  National  Association  National  Competition,  Stravinsky  Awards 
International  Piano  Competition,  National  Music  Teachers  Association 
Stillman  Kelly  competition,  and  Eastman  International  Piano  Competition. 

Josh  has  appeared  nine  times  with  1891  symphony  orchestras  including  the 
Utah  Symphony,  Salt  Lake  Symphony,  Summer  Arts  Orchestra,  and  University 
of  Utah  Student  Chamber  Orchestra. 

Josh  has  participated  in  master  classes  with  numerous  concert  pianists, 
including  Menahem  Pressler,  Garrick  Ohlsson,  Sergei  Babayan,  Nelita  True, 
and  Ian  Hobson.  Josh  was  also  the  piano  double  on  the  TV  show  Everwood. 
Josh  has  numerous  recordings  that  include  such  major  works  as  the  complete 
Chopin  "Etudes,"  and  Maurice  Ravel's  "Gaspard  de  la  Nuit." 


Jesusongs:  400th  Anniversary  of  the  King  James  Bible 

Michael  Hicks,  faculty  artist 

Saturday,  8  January,  7:30  p.m. 

Madsen  Recital  Hall 


Guest  artist,  Jason  Hardink 

Wednesday,  12  January,  7:30  p.m. 
Madsen  Recital  Hall 


Young  Artists  of  Voice 

First  Round:  Tuesday,  1 1  January,  7:30  p.m. 

Second  Round:  Thursday,  13  January,  7:30  p.m. 

Final  Round:  Saturday,  15  January,  7:30  p.m. 

Madsen  Recital  Hall 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


This  musical  event  is  the  sixty-first  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


